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4

Fully
competent
and
consistent
ability

Keyword descriptors from the taxonomy:

Informed
Purposeful
Secure

Engaged

Skilful
Thoughtful

Cohesive

4

Mostly
competent
and
consistent
ability

Examiner comments:

The candidate develops ideas in a cohesive
way, demonstrating a confident and assured
ability to respond through appropriate
investigations.

Critical understanding of context and sources
is secure, and informs outcomes in a
thoughtful and skilful way.

The candidate demonstrates a confident
ability to record observations and refine
personal ideas. Selection and
experimentation with materials and
techniques is purposeful and relevant to
intentions.

Annotation is relevant and reflects genuine
engagement. An appropriate critical
vocabulary is evident throughout the
submission.

The candidate demonstrates a confident and
assured ability to realise intentions, with a
skilful application and understanding of
formal elements.
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