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--m_mm L e commerts
A methodical approach to developing ideas

Mark 5 underpins the submission.
« Basicinvestigations into sources
Level 2 2 3 2 superficially inform visual ideas and
Mostly Mostly Mostly Just basic experimentation.
basic basic basic ability «  Observations and outcomes reflect a
ability ability ability simplistic understanding and application of
the formal elements of art and design.
Keyword descriptors from the taxonomy: . There is some evidence of tentative
Methodical beginnings for a personal response.
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an the image 1 can see sweets that iave a vary of vibran
colours that stand out. The vibrant colours are next to a
brigft v Gackground wich maks tic image as a whole
stand out o much o than if the background was nor
here. Tiie contrast of tis colours fiafps ro emphasis the
painting and really Brings it to fe. 1 think the image was
created by er raking a piceure of a bunc of sweets and then
went on to draw out the picture followed by painting it. 1
think thie material e used wers acrylic paine. Saras
Grafiam worksd on a large scal/anas. 1n my apivion, 1
hin sfie used a arger scale in order to have more space on
the page so hat e could ad a Bigger vary of olours which
would make the painting stand out more. T think Sarafi
created i pisce ecanuse she oves to use brigfe colours i fer
work so therefore, s chose swaets as sweets are usually full
of vibrant cofours. Personalfy, 1 love fer use of the coour of
the swets and ackground tagetfer as the conrrast makes
thepiece come o e, Her work of sweets could remind you of
your cildfood as when we were lcte, getting sweets was &
big vt that everyone as fids, would gee excited about
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Her work includes drawing food products with
bright vibrant colours. She uses water colour to.
help define her work and bring it more to life.
Personally, [like her work because she uses a_
range of different water colour techniques which
has great effects on her work.
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Christina Drejenstam  ~ " * ' Eim ! - i
i She uses a range of vibrant watercolol'l’rs that make her ]
- » work stand out. She uses a collection of fruits and ’ s’
» sometimes other objects that she draws and then paints. ]
2 | The atmosphere behind her pictures are bland andbright =~ g 2
] y colours are in the middle of the page. She graduated from ~ ) @,
. : Beckman of design school in 2004, Her work is unique : s (&
NS because her work is simple and clean. Personally, 1like
¢ Ler work because despite her work being so vib'r;gl;‘ahd (e
AN | unique,it s simple and is great o loolcat- ThEl
- i . -
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Create a high quality copy of this work and then take your
own photographs of a person and draw in this style
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