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Introduction

The Summer 2025 series was very successful. The paper performed well and was very similar in

performance to previous series. Centres are once again congratulated on preparing their

candidates so well. As always, the responses were a pleasure to mark and enjoyable to read.

This examination consists of two sections (Modern Drama and Literary Heritage) and lasts for 1

hour and 30 minutes. This is an open book examination. The questions on this paper have been

designed to enable candidates to show their knowledge of the studied texts as well as develop

personal engagement with the question using an appropriate critical style. Candidates are

advised to spend 45 minutes on each section. The total number of marks available for this paper

is 60. Both sections carry 30 marks per question.

All questions produced answers which performed successfully, and a range of marks were

awarded. As has been the case in previous series, AO1 was a strong feature of both Sections A

and B with most responses demonstrating at least sound knowledge and understanding of the

texts studied. AO2 analysis was varied across responses with some candidates exploring

language, form and structure in a sustained manner while others just commenting on the effects

of particular words or phrases from the texts without linking it back to the question. It is

important for candidates to realise the importance of balancing the two AOs and making the AO2

analysis fully relevant to the line of argument in the response.

In terms of AO4 in Section B, the Literary Heritage section of the paper, some candidates

performed very well, integrating relevant and purposeful detail about the influence of context

into their answers to fully support the points made. Others frontloaded context with a paragraph

at the start or perhaps as an 'add on' or afterthought to their essay, which was a much less

successful approach. Some candidates did not include any reference to aspects of context at all. It

is worth noting that literary context is valid as an approach, e.g. with reference to tragedy, genre

and literary motifs as long as it is made relevant to the question and enhances AO1.

There were a lot of candidates achieving Level 5, with some very impressive responses that went

beyond a mark of 30. These candidates demonstrated a comprehensive understanding of

analytical approaches and were able to perceptively respond to the question. Sophisticated

exploration of AO2 led to some poised and lucid work with many achieving full marks.

The comments above mirror those made in previous reports, which suggests that the paper

performed in a very similar way to previous series.
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Question 1

How does Rodolpho change in the play?

Most candidates were able to articulate clear understanding of the character’s development from

naïve émigré to mature defender of his own and his beloved’s interests. The more skillful

contrasted this transformation with the revelation of Eddie’s more sinister and threatening

characteristics. Language was often considered in detail, although some were rather too

preoccupied with contextual factors which were not, of course, rewarded in their own right in

questions from this section of the examination paper. Candidates knew the play well and were

able to articulate how the character developed throughout the play, with close reference to the

text. Structure was dealt with well, but more language analysis would have led to scripts being

placed securely in Level 4 or above.
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This is a thorough response which covers both AOs in a sustained manner.

The candidate starts by linking Rodolpho’s ambitions to the American Dream and Red Hook

in the 1950s. The contextual detail is not needed for this section, but is used here to

enhance AO1. The rest of the response shows thorough personal engagement plus

integrated analysis of language and form. References to the effects of exclamative and

metaphor in the dialogue, and dramatic irony, show that that this candidate is viewing this

text as a play with an audience, which convincingly covers AO2. It was felt, however, that

AO2 was analysed rather than evaluated for effect and that the response was sustained

rather than assured.

Level 4 - 24 marks

If you refer to context in section A, make sure you link it to the question.
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The candidate has produced an assured and confident response with a perceptive critical

style.

Rodolpho is viewed as a trigger for Eddie’s reactions which leads to the tragic ending.

Throughout, the candidate considers the performance aspect of the play and convincingly

weaves into the response discriminating evaluation of the writer’s techniques. The analysis

of dialogue with reference to Miller’s use of short sentences, imperative verbs and first-

person pronouns all show that this candidate has a mature grasp of Miller’s intentions. A

mark at the top end of Level 5 is warranted.

Level 5 - 28 marks

You must cover both AO1 and AO2 in a balanced way to secure a mark in the top level.
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Question 2

‘Although Eddie agrees to take in Beatrice’s cousins, he ultimately betrays them.’

Discuss the theme of betrayal in A View from the Bridge.

Few candidates misunderstood the meaning of the word 'betrayal'; indeed, many assumed a

broad but accurate definition of it and profited by considering not only the tragic hero’s ‘betrayal’

of the Sicilian community’s code of honour, but also by looking at Eddie’s betrayal of the two

women in his life and his avuncular and spousal relationships with them. The most mature

candidates were able to consider Eddie’s inability to reconcile said code of honour with the

requirements of the American legal system; in other words, his inability to ‘settle for half’ and

thereby survive, not to say prosper, in America. Some candidates referred to the quotation and

took a more narrative approach with less analysis of language, form and structure. Candidates

were able to use well-selected references to the text, however.
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This candidate adopts a confident, assured tone and offers perceptive views on the theme

of betrayal, initially linking it to the idea of classic Greek tragedy.

There is a cohesive evaluation of language throughout with references to dramatic dialogue,

short sentences, imperative language and tone. However, in places there are missed

opportunities to comment on the effect of dramatic techniques on the audience, which

prevents the candidate from achieving a mark at the very top of Level 5.

Level 5 - 27 marks

For a top-level mark, you need to consider the performance aspect of the play as part of

AO2 - form.
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This is a clear and sound response with relevant personal engagement.

The candidate works through several different examples of betrayal and how Eddie’s

betrayal of the cousins causes his own downfall. However, although the candidate explains

the quotations used, there is no developed analysis of language or form, which results in

AO1 being stronger than AO2. Although a little narrative at times, this response shows a

sound understanding of the importance of betrayal in the play, which is sufficient for an

upper Level 3 mark.

Level 3 - 17 marks

Make sure you discuss the quotations you use and the effect they might have on the

audience. Remember that this is a play.
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Question 3

‘The Inspector makes it clear that the Birlings and Gerald Croft have a duty to look after

other people less fortunate than themselves.’

Discuss the theme of duty in An Inspector Calls.

An Inspector Calls was by far the most popular text chosen and this question yielded a massive

range of answers in both quality and approach. The most straightforward responses tended to

have a character-by-character structure, sometimes just concentrating on those figures,

prompted by the leading quotation in the question, and itemised how each of the Birlings, Gerald

and the Inspector did (or more likely, did not) do their duty by Eva Smith. The most sophisticated

treated duty as a more abstract concept and were able to pick up on every nuance of each

quotation from the play that mentioned it or its synonym 'responsibility'. Ultimately these

answers widened their considerations out into the political sphere and the tension between

those who take an ‘every man for himself' (-and his family, of course) stance and those who see us

all as the proverbial ‘bees in a hive’ and members of one body.

The best answers saw Mr Birling’s point – that his duty to his company was to keep labour costs

as low as possible but at the same time deplored his refusal to meet Eva Smith halfway. These

answers often went on to link this refusal with a second refusal – that of taking any responsibility

for anything that happened to Eva Smith after he sacked her. This was often linked back to his

bombastic dismissals of the whole notion of community. Mrs Birling received similar disdain: the

notion that the awarding of subsistence charity should depend on whether applicants fit some

sort of notion of being 'deserving' was considered nasty as well as ignorant. Gerald was discussed

indepth: his initial impulse may have been dutiful towards a terrified young woman being mauled

by an aggressive drunk, but his subsequent actions betrayed his duty of fidelity to Sheila. A few

candidates also noted that the effrontery of his second offering to Sheila of the engagement ring

showed that, like Mr and Mrs Birling, he had learnt nothing about duty. Inspector Goole was often

used as a spine for better answers with quotations from his various pertinent sayings throughout

the play used to link the characters references, as well as his peroration near the end. Eva Smith,

too, was used as a connecting link in many good answers.
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This response shows a sound understanding of the theme of duty and gives clear points

about the way different characters show a lack of duty to others.

Comments are closely linked to responsibility and the way some people in the play are let

down and poorly treated. However, although there are one or two relevant examples from

the play, there is no real attempt to analyse language and form, and ideas are left

underdeveloped and unsupported. AO1 is stronger than AO2, and the response moves into

Level 3 because of its relevant personal engagement with the theme.

Level 3 - 13 marks

Remember that AO2 is worth half of the marks and includes language, form and structure
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This is a well-focused response which shows personal engagement with the theme of duty.

Ideas are clearly expressed and supported by comments on language and structure:

rhetorical questions, repetition, metaphors and polysyndeton, showing an awareness of

Priestley’s methods. The response focuses mainly on Mr Birling and the difference between

his attitude to duty and Sheila’s which changes as the play progresses. In places, ideas

needed to be developed further, and there was little consideration of the play as a

performance and the effect on the audience of the devices identified, which keeps the

response at the lower end of Level 4.

Level 4 - 19 marks

This is a play so make sure you think about how the audience would react to the characters

on stage.
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The candidate has produced an assured and perceptive response which shows clear

understanding of Miller’s intentions.

The idea of duty is linked to capitalism and Mr Birling’s and Gerald’s views on duty compared

with Sheila’s. The candidate shows an awareness of the play as a performance by referring

to stage directions and the ‘audience of the time’. However, it was considered that the

analysis of AO2 fell short of a cohesive evaluation, which resulted in the response being

given a mark at the lower end of Level 5.

Level 5 - 25 marks

Remember only to include comment on context in Section A if it is relevant to the question.
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Question 4

In what ways does Priestley present Eric Birling in the play?

Candidates who chose to write about Eric Birling recognised his complex ‘half shy-half-assertive’

character and how his character develops from the socially awkward overgrown adolescent we

see at the very beginning of the play to the more assertive, politicised young man who is present

after the Inspector’s departure. Nearly all answers were well-grounded in the text with abundant

use of quotations, but it was less common to see answers that considered the character as a

dramatic construction of the author’s deliberate intent, carrying symbolic value. References to

Eric’s speeches and the stage directions led to good analysis of language, form and structure and

the responses to this question showed good personal engagement and a critical style. Completely

linear, narrative answers that merely told the story from Eric’s point of view were comparatively

rare.
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The candidate has produced a fairly brief response showing sound knowledge of Eric’s

character and his treatment of Eva Smith/Daisy Renton.

There is some sound personal engagement and some attempt to comment on use of

language. However, ideas are left underdeveloped and in places lack clarity. At times, the

response is rather narrative. A mark just into Level 3 reflects the sound understanding of the

way Eric’s character is presented as complex to the audience.

Level 3 - 13 marks

Do not forget to support the points you make with relevant quotations taken from the play.
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There is a sound understanding of Eric Birling’s character here supported by some clearly

relevant examples from the text.

The candidate focuses on Eric’s relationship with his father and how he changes his views as

he matures during the play. However, the response lacks analysis of language and form, and

the quotations are used merely to support the points being made rather than being

analysed for effect. A mark towards the top of Level 3 recognises the relevant and developed

personal response but it cannot progress further without more developed AO2.

Level 3 - 17 marks

When you are answering a character based question, try to consider how the character

develops during the play.
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This is a thorough and knowledgeable response, which focuses on the way Eric is used by

Miller to comment on the younger generation’s changing attitude to capitalism, and the

effect the Inspector’s words have on him.

Ideas are supported by integrated quotations which are explored at word and phrase level.

There is some consideration of dramatic techniques e.g. juxtaposition. However, although

AO1 is assured, the analysis of AO2 falls short of the cohesive evaluation needed for a

stronger Level 5.

Level 5 - 25 marks

Make sure that AO2 analysis is as strong as your personal response. Your analysis of

language, form and structure should be linked to the points you make.
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Question 5

‘Christopher finds it difficult to trust anybody.’

Discuss the theme of trust in The Curious Incident of the Dog in the Night-time.

Very few candidates attempted this question and those that were seen fell mainly into Levels 3 to

4. Christopher’s development and his difficult relationship with his mother and father were

explored in depth as was Christopher’s trust in his teacher Siobhan who most candidates said

was more like a mother to him. Mostly responses were well written and there was much evidence

of enthusiastic personal engagement. Candidates working at Levels 3 and below tended to

concentrate on explaining Christopher’s relationships with others without analysing language or

dramatic techniques.
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The candidate shows a clear understanding of the way Christopher interacts with those he

trusts, such as Siobhan and Mrs Alexander.

There is also a clear understanding of the deterioration in his relationship with his father

once he realises he has lied to him. The response has sound personal engagement and

ideas are clearly developed. There are some relevant examples used for support but the

response lacks analysis of language. AO1 is stronger than AO2 and there would need to be

more sustained analysis for a mark in Level 4.

Level 3 - 17 marks
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Make sure that you analyse your quotations if you want to get to Level 4 or above.
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Question 6

How is Judy Boone presented in the play?

There were no responses to this question.
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Question 7

‘Strong feelings of unhappiness are shown throughout the play.’

Explore the theme of distress in Kindertransport.

This question lent itself to analytical responses which explored a wide variety of examples of this

theme, which is prominent throughout the text. Most candidates were able to show relevant

personal engagement and to use an appropriate critical style. Answers to this question were

usually securely tethered to the text, using evidence with some confidence. Candidates were

typically comfortable with responding to the question by considering the relationships and

interaction between women of different generations, and focusing on key scenes, such as those

set in the attic. Equally, they dealt with the complex structure and temporal shifts in the play with

a degree of success.
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The candidate shows a well-focused and thorough knowledge of the play and the theme of

distress which permeates the play.

The Ratcatcher is seen as a motif for the distress which constantly plagues Eva/Evelyn. AO2

is well-balanced with AO1, and the candidate focuses on language analysis, commenting on

imperative language, but also considering form by referring to stage directions and

foreshadowing. Although the response is knowledgeable it was felt that AO2 analysis could

have been further developed as it fell short of cohesive evaluation, preventing it from

achieving a mark in Level 5.

Level 4 - 23 marks

In a play, think about dramatic devices that raise tension such as music, symbolism, staging

and repeated motifs.
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By focusing on characters’ actions and dialogue from the opening paragraph, the candidate

is considering AO2 analysis from the start.

This is an assured response which links distress to displacement and how it has affected the

characters’ relationships and happiness. The candidate shows awareness of the play as a

performance by commenting on stage directions and body language. Structure is also

considered with the consideration of the importance of the Ratcatcher music which raises

tension, and the juxtaposition of scenes from the past with those of the present. There are

some missed opportunities to analyse language which prevents the response from

achieving a mark at the top of Level 5.

Level 5 - 27 marks

When discussing characters, think about their dialogue and the way they interact with

others on stage.
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Question 8

In what ways is Lil presented as a character who acts with good intentions in the play?

Those who answered this question were often very sympathetic to Lil and her difficult role in

looking after Eva/Evelyn. Some were quite critical of Lil and claimed that she did the wrong thing

in letting Eva/Evelyn change her religion and throw away her old possessions. Some candidates

argued that, despite her parenting style, that would seem sometimes inappropriate or even

culturally insensitive nowadays, her intentions were always capable of being interpreted as good.

One or two of the more interesting answers, however, did focus on the emotional payoff for Lil

herself in acquiring a daughter (and ultimately a granddaughter). AO1 tended to be stronger than

AO2 and a lot of the responses to this question were of a narrative style, showing good

knowledge of the play and utilising a range of well-selected references to the text. However,

analysis of language, form and structure was not so well applied.
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This is a confident and well-focused response which draws perceptive parallels between

Helga and Lil with well-chosen examples for support.

The candidate contrasts the parenting styles of Helga and Lil and explores how this confuses

Eva and causes distress when she first arrives and tries to adapt to her new life. Although

the candidate shows assured personal engagement, AO1 is stronger than AO2, and it lacks

cohesive evaluation of language, form and structure which is why it has been awarded a

mark at the lower end of Level 5 and no higher.

Level 5 - 26 marks

When you have good ideas about why a character does and says what they do in the play,

make sure you support it by analysing their dialogue and character development.
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This response shows sound understanding of the relationship between Lil and Eva/Evelyn,

and the difficulties faced by them, but ideas are not fully developed.

There is use of clearly relevant examples for support, but quotations are used merely to

support the points made rather than being analysed for effect. AO1 is stronger than AO2

and there is no sustained analysis of language, form and structure. The response therefore

fits best in mid-Level 3.

Level 3 - 16 marks

When you pick out a good quotation, make sure that you explore its meaning and relevance

to the question.
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Question 9

How far do you agree with the view that Elesin is presented as courageous in the play?

There were no responses to this question.

82 Int GCSE English Literature 4ET1 02R



Question 10

‘The Yoruba have very different beliefs to those of the Pilkingses and their staff.’

Discuss the significance of different beliefs in Death and the King’s Horseman.

There were no responses to this question.
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Question 11

In what ways does Shakespeare present Mercutio as a humorous character in the play?

This question was generally answered well with Mercutio’s role being considered in a number of

different ways with candidates often concentrating as much on his dramatic function as his

characterisation. Most candidates focused on the well-known scenes and virtually everyone

considered Mercutio’s advice to Romeo regarding the roughness of love, and his duel with Tybalt.

There were a lot of very good explorations of the ‘Queen Mab’ speech and how this showed off

his eloquence and sensitivity despite his hot-headed behaviour. His comedic interplay with the

Nurse was rarely written about, even by the many that acknowledged his function as comic relief.

Better responses noted that the tone of the play switched exclusively to the tragic once the dying

Mercutio declared ‘a plague o' both your houses’.
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The candidate shows a sound knowledge of the role played by Mercutio and relevant

personal engagement with the way he provides humour in the play.

Several different examples of Mercutio’s interaction with Romeo are given with some

relevant supporting references, but ideas could be developed further. There are some

references to AO2 such as the violent imagery used by Mercutio in the Queen Mab speech,

but the analysis of language and form is not sustained enough for this response to be given

a mark in Level 4. There is also a lack of reference to context (AO4).

Level 3 - 17 marks

Remember, in Section B you need to refer to the context of the play: when it was written

and how this might affect the way the writer presents his characters and themes.
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The candidate shows a confident and assured knowledge of the text and makes some

perceptive comments about the way Mercutio is used as foil for Romeo to mock the idea of

the stereotypical Petrarchan lover and the family feud, and how he challenges the honour

codes of the time.

From the first paragraph, contextual comment is linked to the points being made and is fully

integrated in the rest of the response. There is some cohesive evaluation of language with

terminology such as 'polyptoton' being used confidently. This response fully meets Level 5

criteria.

Level 5 - 30 marks

As you make your main points, try to link them to context and language, form and structure

as you go along.
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This is a well-focused and knowledgeable response which discusses several different aspects

of Mercutio’s’ role.

Ideas are supported by relevant examples and AO2 is covered by references to Mercutio’s

dialogue e.g. metaphor, repetition, and iambic meter interchanged with prose to denote his

different moods. There is some relevant and integrated contextual detail with reference to

Mercutio’s bawdy humour appealing to the groundlings, but this could have been developed

further. The response lacks a sustained analysis of language, form and structure and AO1 is

stronger than AO4 and AO2, which prevents it from achieving a mark higher in Level 4.

Level 4 - 22 marks

In Section B, you now have three AOs to cover and you must try to cover them equally.

98 Int GCSE English Literature 4ET1 02R



Question 12

‘The two families and their feud are responsible for the tragedy in Romeo and Juliet.’

How far do you agree with this view?

This question generally led to good discussion and a range of examples from the play were used

for support. Well-selected references enabled candidates to analyse language, form and structure

effectively. Contextual knowledge regarding societal behaviour and beliefs was clearly evident in

most responses. A number of candidates limited their response by concentrating exclusively on

the feud as the sole possible cause of the ‘new strife’ in the play, and neglecting such other

possible contributory factors such as fate, the protagonists’ free will or even more prosaic factors

such as the flawed good intentions of interfering elders such as the Nurse and the Friar. Weaker

responses lapsed into a narrative approach, considering in turn each of those episodes which

could be said to relate to the ‘ancient grudge’, starting with the brawl between the servants in the

first scene. However, many top-level responses were seen in answer to this question.
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This is a confident and perceptive response which balances the coverage of all three AOs

successfully and considers several different causes of the tragedy apart from the feud e.g.

Tybalt’s obsessive loyalty to his family and fate. The candidate shows assured personal

engagement with the text and adopts a perceptive critical style throughout.

AO4 context is effectively integrated to make it relevant to the question and there is an

interesting point made about Elizabeth I challenging gender conventions of the time. There

is a cohesive evaluation of AO2 with analysis of the imagery of the plague, and linguistic

terminology is used accurately to comment on the use of language devices such as

imperative voice, asyndetic listing and pejorative epithets. This response has been given a

mark at the top of Level 5 but the slight lack of clarity in expression at times prevents it from

achieving full marks.

Level 5 - 29 marks

If you use lingustic terminology, make sure you show that you understand what it means

and what effect it has on the audience.
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This is a sound and well-developed response which shows relevant personal engagement

with the idea of the feud being caused by the two political powers in Verona.

Ideas are supported by clearly relevant references from the play. However, although there

are references to alliteration, metaphor and foreshadowing at the beginning, the second

half of the response tends to become more narrative and less focused. The quotations are

used only for supporting the points made and the response lacks sustained AO2 analysis.

There is also very little recognition of context. A mark in Level 3 reflects the sound AO1 and

the lack of development of AO2 and AO4.

Level 3 - 16 marks

When you are arguing a point, do not forget to refer to language, form and structure and

how this makes the play more effective.
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The response is knowledgeable and well-sustained, showing a good understanding of the

way in which Romeo’s impulsiveness is a contributing factor to the tragedy.

There is an attempt to comment on language with references to metaphor, rhetorical

questions and irony, but there is little attempt to comment on form or structure. There is

some coverage of context at the end with the comment about the role of friars in

Elizabethan times, but again this could have been developed further. A mark at the lower

end of Level 4 reflects the imbalance of AOs with AO1 being stronger than the other two.

Level 4 - 20 marks

It is important to create a good argument in questions like this but you must also refer to

the language and context throughout, not just at the beginning.
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Question 13

How are the Witches’ prophecies significant in the play?

This was one of the two most popular choices on the paper. There were some splendid,

intelligent and critical answers to this question. However, there was also a significant number

who limited the scope of their response by not reading the question thoroughly. Some candidates

tended to read the question as being generally about the witches and not particularly about their

prophecies. These answers had a habit of thoroughly appraising the ‘fair is foul’ quotation but

often not even mentioning any of the actual prophecies from the weird sisters’ first meeting with

Macbeth and Banquo. Weaker responses focused entirely on that initial meeting and ignored the

second tranche of prophecies relating to ‘none of woman born’, the ‘Thane of Fife’ and the danger

of an advancing ‘Birnam Wood’. Better responses considered the effect of the proclamations

relating to Banquo as well as Macbeth. Better answers also showed a balanced view of the

Macbeths’ self-determination, ambition and the Witches' role in fuelling this with misleading

prophecies which seemed to be promises.
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The candidate shows sound, and at times thorough, understanding of the way the Witches’

prophecies lead to the moral corruption of Macbeth and create tension in the play.

There is use of clearly relevant examples in support, but the response lacks sustained AO2

analysis. There is very little consideration of the relationship between text and context. AO1

is much stronger than the other two AOs and, because of this imbalance, the response is

restricted to a low Level 4 mark.

Level 4 - 19 marks

It is important to cover all three AOs equally by referring to AO2 and AO4 each time you

make a new point.
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The candidate shows a confident and mature critical style from the outset when the

Jacobean attitude to Witches and their power is linked to the downfall of Macbeth.

In each section of the response, the candidate links ideas to AO2 and AO4 so that all three

AOs are covered in a relevant and effective manner. The candidate considers the reaction of

the audience to events on stage and explores dramatic irony when Macbeth is being misled,

which shows that they recognise the play as a performance. The effective manner in which

the AOs are covered coupled with the assured personal response, merits full marks.

Level 5 - 30 marks

You do not have to use complicated terminology to get full marks. You just need to cover all

the AOs confidently and thoroughly.
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This is a sustained response showing a thorough knowledge of the play and consideration of

the role of the Witches.

There is some integrated AO4 on the Divine Right of Kings, but this could have been

developed further. Well-chosen references are used for support and the candidate analyses

language, considering techniques such as paradox and repetition. The candidate shows

recognition that the text is a play by considering the audience of the time and whether they

would consider the Witches as trustworthy or not. The play’s structure as a typical tragedy is

also explored. However, the response tends to concentrate more on the role of the Witches

rather than the significance of the prophecies which limits the mark slightly in Level 4.

Level 4 - 23 marks

Make sure you read the question carefully before you start writing to make sure you have

interpreted it correctly.
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Question 14

Discuss the presentation of one character you respect in Macbeth.

This was an extremely popular question on the paper and candidates chose a range of

characters. Banquo and Macduff were most popular, but Lady Macbeth and Macbeth were also

chosen frequently. Some candidates claimed Lady Macbeth’s ruthlessness and remorseless

encouragement of her husband to regicide qualified as some kind of Jacobean protofeminism to

be respected. Macbeth’s bloodthirsty and brutal performance on the battlefield before the play

begins as evidence of his bravery was respected by others.

The majority of candidates, though, chose either Macduff, Banquo, Malcolm or Duncan, Macduff

being by far the favourite choice. Macduff’s genuine distress at the death of Duncan, laced with

his perceptive mistrust of Macbeth’s hasty despatch of Duncan’s guards and his subsequent

refusal to attend Macbeth’s coronation was noted. His flight to England to join Malcolm in

recruiting an army to overturn Macbeth received a mixed press, not least for its exposing his wife

and children to their fate. On the other hand, his testing of Malcolm’s resolution before joining

forces with him featured in the best answers as evidence of his shrewdness and refusal to take

nothing for granted. Likewise, his bravery in confronting Macbeth in personal combat at the

climax of the play, motivated by no personal ambition, was noted in better responses. Banquo

was often the first choice by candidates for his bravery and scepticism of the Witches’ prophecies.

His instruction to Fleance to run for his life likewise showed sacrificial fatherly love. Fewer

answers cited Malcolm or Duncan because there was relatively little to say about them as good

characters.
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This is a well-focused and confident response which concentrates on showing Macduff’s

loyalty to his king and country as his main reason for earning respect.

Relevant AO4 comment is integrated into the response with references to the Gunpowder

Plot and the Divine Right of Kings, showing how vulnerable the king was in those days. The

personal response is sustained with some analysis of language and dialogue e.g. Macduff’s

use of broken syntax and repetition on finding Duncan’s body. However, AO2 falls short of

cohesive evaluation and there is little analysis of form, structure and dramatic techniques.

This prevents it from achieving top Level 4 or Level 5.

Level 4 - 23 marks

AO2 is the analysis of language, form and structure. You should consider the fact that it is a

play with an audience, and that the action is structured in a way to get the attention of the

audience.
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This response shows assured personal engagement with the text and the reasons to respect

the character of Macduff.

The candidate refers to AO4 context right from the start of the response by linking ideas to

the Great Chain of Being and The Gunpowder Plot. Ideas are also developed by exploring

language and structure, using discriminating examples for support. There is a perceptive

understanding of the way Shakespeare uses dialogue and imagery with use of advanced

terminology like equivocation and anagnorisis. The candidate shows some consideration of

the play as a performance e.g. Duncan’s murder being off-stage, but there could be more

developed references to audience reaction.

Level 5 - 28 marks

If you consider what the audience of Shakespeare’s time might think of the characters and
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events, you are starting to refer to the historical context of the play.
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This is a well-developed personal response with the candidate citing several reasons for the

choice of Duncan as a character to respect.

There is sound, although generalised and rather repetitive, knowledge of Duncan’s

character. However, there are no textual references or examples given to support the points

made, which makes the response descriptive. There is also no reference to context and its

relationship with the text. Because of the absence of reference to two of the three AOs, the

response cannot progress past Level 2.

Level 2 - 12 marks

Remember that you need to cover three AOs in Section B to get a mark in Level 3.
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Question 15

In what ways is Portia significant in The Merchant of Venice?

Although rather less popular than the other Shakespeare plays, this question produced a number

of successful responses in which candidates showed different attitudes towards Portia and her

role in the play. Most candidates recognised her beauty and intelligence and showed empathy

with her situation in being governed by the casket challenge in her choice of a husband at the

hands of her late father. However, some candidates felt that she showed cruelty in her treatment

of Shylock in the court scene which showed obvious prejudice, and also her teasing of Bassanio

over the ring at the end received mixed responses. Weaker responses lacked contextual

comment apart from mention that Venice was an important trading port at the time and that

Belmont was a fictitious, fairytale place.

Int GCSE English Literature 4ET1 02R 145



146 Int GCSE English Literature 4ET1 02R



Int GCSE English Literature 4ET1 02R 147



148 Int GCSE English Literature 4ET1 02R



The candidate has produced a sustained and well-supported personal response showing a

detailed awareness of Portia’s role in the play.

The way the candidate draws contrasts between the character of Antonio and Portia is

interesting and original. Contextual comment is also made relevant by referring to

Elizabethan attitudes to 'heterozygous relationships' which Portia is prepared to overlook in

the case of Bassanio. However, although textual references are fully relevant, there is a lack

of AO2 analysis which prevents the response from receiving a mark at the top of Level 4.

Level 4 - 23 marks

For a mark in Level 4, you need to analyse the quotations and examples you choose for their

effect on the audience.
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This is a clear but underdeveloped response to the question.

The candidate shows a sound understanding of the role of Portia has in the play and makes

some comment on how Shakespeare presents his heroine. However, the response lacks

textual support and example, and much of it is descriptive. There is no reference to the

relevance of the setting and historical context on events. The response warrants a mark just

into Level 3 to recognise the sound personal engagement and understanding of

Shakespeare’s purpose.

Level 3 - 13 marks

You need to support your ideas with quotations and examples from the play to get a mark in

Level 3.
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Question 16

Explore the theme of suffering in The Merchant of Venice.

This question attracted a range of answers, covering many of the characters in the play. Antonio

and his suffering through trying to help his friend proved a popular example to most candidates

who attempted the question, and there were also some very secure high-level responses

discussing the character of Shylock as a character who suffered because of the way he was

treated. Responses which focused on Shylock were particularly sensitively handled and enjoyable

to read as they often incorporated a modern and contemporary perspective. Other characters

whose suffering was considered were Portia and her lonely existence on the island in Belmont,

and Jessica who suffered hardship at the hands of her father. Comments on Bassanio suffering

guilt at the thought of his best friend facing death because of the bond he took out for him were

less convincing, and some candidates commented that Bassanio was very lucky to win Portia’s

hand in marriage plus her fortune. Again, consideration of context was weak.
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The candidate shows sound and sometimes sustained knowledge of the play and the

characters who suffer, namely Shylock, Jessica and Antonio.

There is use of clearly relevant examples for support, but the response lacks close analysis

of language and form. There is reference to context in the discussion of the prejudice shown

towards Jews who were forced to live in ghettos, but AO4 could have been developed

further. AO1 was considered to be stronger than AO4 and AO2, so this is an imbalanced

response. The candidate’s relevant and developed personal response warrants a mark just

into Level 4.

Level 4 - 19 marks

You need to show the examiner that you have thought about the characters and how they

relate to the message Shakespeare is putting across to the audience.
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This response shows a sound knowledge of the way Shylock, Antonio and Portia suffer in the

play for different reasons.

There is relevant personal engagement and some supporting textual references. However,

much of the response is narrative and there is no analysis of AO2. It is also lacking in

consideration of context, apart from commenting on the fact that Shylock was badly treated

because he was Jewish. A mark just into Level 3 has been given to recognise the sound

understanding of the suffering of the three chosen characters.

Level 3 - 13 marks

All three AOs must be covered equally to achieve a good level in Section B.
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Question 17

How does Austen present Mr Collins in the novel?

There were not many responses to this question but those produced were often very strong.

Some excellent teaching had produced thoroughly perceptive comments on the character of Mr

Collins and his absurd obsession with wealth and status. Candidates considered his marriage to

Charlotte Lucas almost like a business arrangement and his position as heir apparent to the

Bennet family home as being undeserved. Better responses discussed his grave demeanour, his

excessively wordy writing style and his unsympathetic attitude to Lydia’s elopement which is seen

as unbecoming for a clergyman. AO2 tended not to be as well covered as AO1 and AO4 in these

responses.
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This is a well-developed and well-focused response which shows a clear understanding of

the character of Mr Collins and his attitudes to marriage and wealth.

The candidate uses fully relevant examples in support and analyses language and dialogue

by referring to devices such as rhetorical questions, adverbs and exclamatives. The irony of

the two proposals to Elizabeth and Charlotte, which followed each other swiftly, being

worded the same is explored effectively. Contextual knowledge is hinted at through a

reference to the importance of marriage to women in the Regency era, but this could have

been developed further. AO1 was considered stronger than AO2 and AO4, and a mark in the

middle of Level 4 reflects the sustained personal response.

Level 4 - 22 marks

When you are writing about a novel, try to analyse the writer’s use of language, plot and

characterisation.
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Question 18

Explore the importance of reputation in Pride and Prejudice.

There were very few responses to this question but, again, those who chose it often did well.

Candidates focused mainly on the Bennet family and the poor reputation Mrs Bennet has for

wanting to marry off her daughters at any cost to their reputation. Responses were deeply rooted

in context: the role of women in the Regency era and how a good reputation was essential for

securing a favourable match. Several candidates focused on the way Mr Darcy was initially

prejudiced against Elizabeth because of the negative reputation the family held but how later he

overcame this to help Lydia in her scandalous elopement and marriage to Mr Wickham. AO1 and

AO4 tended to be stronger than AO2 analysis which focused on the use of dialogue and irony.
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The candidate shows a sound and developed understanding of the importance of

reputation in the novel.

The response opens with a comment on the rigid class system in Austen’s time and then

goes on to explain the way Austen uses the character of Elizabeth Bennet to highlight the

way in which women were judged harshly by their reputation. The second half of the

response which describes the relationship between Elizabeth and Mr Darcy becomes more

narrative and lacking in textual support. There are some well-chosen quotations to support

points made, but there is a lack of AO2 analysis and developed contextual comment. A mark

towards the top of Level 3 reflects the sound personal response and engagement with the

text.

Level 3 - 17 marks

It is important to know a bit about the time in which the novel is set and understand the

difference in attitudes then.
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Question 19

In what ways is Joe Gargery presented as a father figure to Pip in the novel?

There were no responses to this question.
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Question 20

‘Pip is deceived into thinking that, if he becomes a gentleman, Estella will want to marry

him.’

Explore the significance of deception in Great Expectations.

There were no responses to this question.
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Question 21

‘The community judges Hester Prynne because of her act of adultery.’

Explore the theme of judging others in The Scarlet Letter.

There were no responses to this question
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Question 22

How does Hawthorne present Pearl as intelligent in the novel?

There were no responses to this question.
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Paper Summary

Based on their performance on this paper, candidates are offered the following advice:

• Make sure that time is split equally between the two questions – 45 minutes for each.

• A brief plan at the start could help candidates to think about the range of points they are able

to make on their chosen question and maintain focus.

• Make sure that the relevant Assessment Objectives are equally covered in each section,

especially AO2 analysis.

• Find examples from across the text to support a point to show that the whole of the text has

been considered.

• The use of literary terminology can help to ensure focus on AO2, but the candidate needs to

show that they understand how and why the technique has been used by the writer.

• Remember to make relevant points in relation to context in Section B and try to integrate this

into the response to support the main line of argument.

• Remember it is the understanding in relation to the assessment objectives that is assessed,

not grammar and spelling.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-

boundaries.html
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