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Introduction

The Summer 2023 series was very successful. The paper performed well and was very similar
in performance to previous series. Centres are once again congratulated on preparing their
candidates so well, especially during another very challenging year. As always, the responses
are a pleasure to mark and enjoyable to read.

This examination consists of two sections (Modern Drama and Literary Heritage) and lasts for
1 hour and 30 minutes. This is an open book examination. The questions on this paper have
been designed to enable candidates to show what they can achieve in relation to the detailed
study of texts. Candidates are advised to spend 45 minutes on each section. The total
number of marks available for this paper is 60. Both section carry 30 marks per question.

AO1 was a strong feature of both Sections A and B, with most responses demonstrating at
least sound knowledge and understanding of the texts studied. AO2 discussion was varied
across responses with some candidates exploring language, form and structure in a
comprehensive manner while others might just have commented on the effects of particular
words or phrases from the texts, without perhaps identifying the technique used. A number
of level 4 responses were seen with thorough application of analytical detail and a convincing
critical style. At level 5, some very impressive responses were seen that used deep
understanding of analytical approaches to perceptively respond to the question.

In terms of AO4 in Section B, the Literary Heritage section of the paper, some candidates
performed very well, integrating relevant and purposeful detail about the influence of
context into their answers to fully support the points made. Others frontloaded context with
a paragraph at the start or perhaps as an 'add on' or afterthought to their essay, which was a
much less successful approach. Some candidates did not include any reference to aspects of
context at all. It is worth noting that literary context is valid as an approach eg with reference
to tragedy, genre and literary motifs alongside social, cultural and historical context.
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Question 1

Candidates tended to focus on Eddie’s lies throughout the play, such as how he tries to
disguise his true feelings for Catherine and how he refuses to reveal that he reported
Rodolpho and Marco to the Immigration Bureau.

Other points included how the Carbones are effectively lying to the authorities by taking in
Marco and Rodolpho, how Alfieri is the beacon of truth in the play and how Eddie suspects
that Rodolpho is not telling the truth in regards to his true motivation for wanting to marry
Catherine.

AO1 tended to be covered more confidently but a range of points were seen in relation to
AO2, particularly the tale of Vinny Bolzano and the significance of this in relation to Eddie’s
act later in the play of reporting Marco and Rodolpho to the Immigration Bureau.

Comments from examiners:

On the whole, candidates engaged with this question well and were able to identify a variety of
instances where the theme of truth and lies occurred with specific reference to the text.
The focus on truth and lies was centred around Eddie and Catherine’s relationship for a lot of
candidates with only a few of the more extended responses looking at other characters.
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AO1 is sound in this response. There is consideration of Eddie's lies in
the play, as well as how Marco and Rodolpho hide the truth.

Relevant quotations are selected from the text and there is evidence of
understanding of the effect of the language in the play.

Further consideration of language, form and structure could have
helped the response to achieve a mark more securely in level 3.

Level 3, 14 marks.

Remember, AO1 and AO2 are of equal value in Section A.
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Question 2

This question was generally answered well and appeared to be comparable to question 1.

Many candidates considered how Alfieri is presented as wise as the narrator of the play and
how he introduces the characters and comments on the story like a Greek Chorus. There was
also discussion on how Alfieri provides the audience with an insight into characters and their
demeanour, indicative of his wise nature.

More successful responses considered how Alfieri views the play’s events, wisely, from the
bridge between the two cultures and how he warns Eddie repeatedly of the potential
consequences of his actions when Eddie visits him. There was also consideration of how
Alfieri steps in to support Marco and Rodolpho when they are arrested.

There was much to consider for AO2, including how the stage directions show how Alfieri
appears and speaks and his language, particularly when warning Eddie of his actions.

Comments from examiners:

The quote within the question appeared to work well as a springboard to further exploration of
Alfieri’s wisdom.
Closer attention was paid to AO1 with less development regarding AO2.
Candidates were able to link Alfieri to the concept of the bridge and there were some fruitful
explorations of Alfieri balancing Sicilian honour / American law and his role as an observer. This
was a generally well answered question.
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This is a comprehensive response which explores how Alfieri is
presented as wise in the play.

It is well-developed and focused, and quotations are embedded with
discrimination. Critical style is assured and there is cohesive evaluation
of the use of form, structure and language.

This response fulfils the criteria for level 5.

Level 5, 30 marks.

The indicative content in the mark scheme shows possible points
candidates might make in their answer. However, these are just
suggested points; any relevant ideas are rewarded.
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Question 3

The more successful responses to this question tended to move beyond focusing on how the
Birlings and Gerald treated Eva/Daisy and considered what is learned about Eva’s/Daisy’s
nature. For example, some candidates considered how Mr Birling dismissed Eva/Daisy as a
result of the strike at his factory. The more successful candidates then went on to consider
how Eva’s/Daisy’s actions show how she was determined and principled.

Some candidates tracked through each character’s treatment of Eva/Daisy, which did help to
structure their answers. However, the more successful responses tended to make links from
across the text, such as how Eva/Daisy is shown to be principled when striking at the factory
and is again shown to be principled when she later refuses money from Eric.

Comments from examiners:

Many candidates focused specifically on how each character treated Eva Smith, without then
developing the response to explore what this told us about her.
Clearly a well-known text with most candidates able to summarise the events leading to Eva’s
demise. However fewer candidates were able to define Eva as a character in her own right
rather than as a victim of the Birlings.
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This brief response considers how Eva/Daisy 'cared for others', is 'hard-
working' and 'attractive', providing some evidence of understanding for
AO1. Some quotations have been selected from the text to support the
points that have been made. There is an attempt to consider AO2, such
as Sheila's and then Gerald's 'description' of Eva/Daisy.

Further evidence of both AO1 and AO2 could have helped the
response to achieve a mark more securely in level 2.

Level 2, 8 marks.

Candidates are advised to spend 45 minutes on Section A.
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Question 4

This question appeared to present a similar level of opportunity for candidates as
question 3.

Candidates tended to consider how Sheila and Eric represent the younger generation and
then contrasted their actions and viewpoints with those of the older generation.

A number of responses considered the positions of Gerald and the Inspector. There was
some thoughtful discussion in this regard. There was also some thoughtful discussion of how
there are some similarities at the start of the play between the two generations but also,
under the surface, how there are differences apparent from the outset.

For AO2, there was some focus on Mr Birling belittling the younger generation and the
language he uses to do so, along with the role reversal of Eric and Sheila in contrast to their
parents.

Comments from examiners:

Many candidates spent time discussing contextual matters that influenced the reading of the
text ie socialism / capitalism and although this was not an assessable objective it did enrich
their responses when linked closely to the text.
The question on generational differences spawned some good contextual views on capitalism –
v– socialism with Mr Birling and Sheila as the main exponents. Responses were much weaker on
Eric and Gerard.
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This response successfully contrasts the presentation of the younger
and older generations in the play, closely linked to Priestley's
intentions.

For AO2, there is close consideration of language, form and structure,
such as how Sheila's change in the use of language represents the
change of direction for the character and, more widely, the younger
generation.

Quotations are selected to support points and also facilitate some
close analysis of language, form and structure.

A mark in the middle of level 4 appropriately rewards the knowledge
and understanding in relation to both assessment objectives evident in
the response.

Level 4, 21 marks.

There is a choice of two questions for each text. Candidates are able to
play to their strengths by selecting the question they feel most
confident with.
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Question 5

There were just a few responses for this question. Candidates tended to focus on the
importance of Mrs Shears through her dog, Wellington, and how the resulting investigation
of Christopher into the dog’s death leads to the major turning point in the play of
Christopher finding out the truth about his mother, Judy. Discussion of the importance of Mr
Shears tended to centre on his treatment of Christopher when he travels to London,
providing opportunities for candidates to explore points in relation to AO2, and how his
behaviour results in Christopher moving back to Swindon to live with his mother. The
question appeared to present a similar level of opportunity for candidates as the alternative
question on this text.
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AO1 is generally sound in this response with relevant aspects selected
to demonstrate how Mr and Mrs Shears are important in the play.
There is also evidence of sound understanding for AO2, such as the
consideration of the stage directions and the effect of particular words.

The answer reaches the middle of level 3. Further evidence of
understanding in relation to both assessment objectives could have
benefited the response.

Level 3, 15 marks.

For AO1, candidates should show their knowledge and understanding
of the text through the scope and depth of examples selected from
across the text.

28Int GCSE English Literature 4ET1 02



Question 6

This question appeared to present candidates with sufficient opportunities to demonstrate
their understanding in relation to the two assessment objectives. However, the less
successful answers merely narrated the story with some focus on lies being told, the truth
being uncovered and then the fall out.

Candidates tended to focus on Ed’s lie that Judy, Christopher’s mother is dead and
Christopher’s lie that he will not continue with his investigation. This tended to lead to in-
depth discussion about the discovery of the truth and the impact of this, such as the
breakdown in the relationship between Christopher and his father and the resulting fresh
start Christopher has with his mother, Judy.

For AO2, a number of candidates considered Christopher’s language when he tells the
policeman and Siobhan that he cannot lie, such as the metaphors he uses. There was also
some in-depth discussion relating to the structure of the text and how much of the action is a
result of the truth being discovered.

Comments from examiners:

Candidates clearly demonstrated instances where truth and lies had occurred in the text and
how this had affected other characters.
Less focus was placed on AO2 than AO1, which resulted in less sustained analysis in some
responses.
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AO1 is sound in this response with relevant aspects of the play
selected, including Ed's lie about Judy being dead and how Ed then
tries to be truthful with his son.

There is some sound understanding for AO2, which is used to support
the points made in relation to AO1.

Further coverage of the play would be needed for a higher mark.

Level 3, 17 marks.

If there is a quotation in the question, candidates are able to use this
as stimulus for their answer (perhaps as a starting point).
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Question 7

There were very few responses to this question. Nevertheless, a range of relationships were
considered by candidates, including the Ratcatcher, the Nazi Border Official, the English
Organiser, the Station Guard and even Evelyn’s ex-husband.

The responses tended to demonstrate a clear understanding of the staging of the play, with
much focus on the stage directions. The responses also considered the long-lasting impact of
the Ratcatcher on Eva/Evelyn and how it appears in different guises throughout the play.
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This answer is sound in its knowledge and understanding of the play.
The response considers Eva's/Evelyn's relationships with male
characters including the Ratcatcher, the postman and the guard.

The response is secure in understanding for AO1. However, further ,
more explicit, consideration of language, form and structure could
have helped the response to secure a mark at the top of level 3.

Level 3, 16 marks.
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For AO2, candidates should not only consider how language is used,
but also consider how form and structure are used to present ideas.
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Question 8

There were just a few responses to this question. No discernible issues were noted.

Responses tended to consider how Eva’s/Evelyn’s separation from her parents and past life
has a lasting effect on her, impacting on the relationship she has with her own daughter,
Faith. There was also discussion of how Eva/Evelyn later rejects her birth mother, Helga,
when she asks her to go with her for a new life in New York.
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This is a detailed response that focuses on the question. A range of
points are made in the response, which focuses on the impact of
Eva's/Evelyn's separation from her family in Germany on the rest of her
life. Examples from the text are selected to support the points that
have been made and a good deal of ground is covered in the answer.

The answer is assured in its arguments and just reaches the bottom on
level 5. Further evaluation of language, form and structure could have
helped the response to achieve a mark more securely within the top
level.

Level 5, 25 marks.

A brief plan at the start can help candidates to think of the range of
points they would like to include in their essay.
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Question 9

There were very few responses to this question. The mark scheme outlines a range of points
candidates could make in relation to the two assessment objectives.
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AO1 is generally sound in this response with relevant aspects of the
play selected to demonstrate the idea of hope in the play, including the
hope that Elesin will complete the death ritual.

There is evidence of understanding for AO2, particularly at word level,
such as how, at the end of the play, the word 'only' conveys the idea
that the unborn baby 'could be the saviour of the Yoruba people'.

The answer reaches the middle of level 3 as there is some sound
knowledge and understanding for both assessment objectives. Further
coverage of the play and additional evidence of understanding of AO2
could have benefitted the response.

Level 3, 15 marks.

For AO1, candidates should show their knowledge and understanding
of the text through the scope and depth of examples selected from
across the text.
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Question 10

As with question 9, there were very few responses to this question. However, from the
responses seen, there did not appear to be any discernible difficulties with this question.

Responses tended to focus on the Praise-Singer’s role as a follower of the King’s Horseman,
how he is presented as a positive and light-hearted character and how he is loyal to Elesin in
his pursuit of his duty. There was also some consideration of how the Praise-Singer chastises
Elesin when he fails to fulfil the death ritual.
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The response considers a number of points in relation to the
presentation of the Praise-Singer, including the importance of the role,
how he advises Elesin and how he has no independent life.

For AO2, the response considers the proverbs spoken by the Praise-
Singer and how his feelings towards Elesin change as the play
progresses. Quotations are selected to support points, although these
are often lengthy and not always fully embedded.

There is just enough evidence of knowledge and understanding for a
mark towards the bottom of level 4. Closer analysis for AO2 could have
benefitted the response.

Level 4, 20 marks.
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Carefully select quotations which fully support the point being made;
precise quotations, such as a word or a phrase, are more likely to show
the necessary discrimination in the selection of evidence.
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Question 11

This question gives candidates the opportunity to play to their strengths and focus on one
character of their choice. Many candidates chose to consider Romeo, Juliet and Friar
Lawrence.

The reasons given for Romeo being an admirable character included his love for Juliet and his
dedication to her. Friar Lawrence was deemed to be admirable because of his good
intentions in wanting to bring an end to the feud by marrying Romeo and Juliet. There were a
number of insightful responses focused on Juliet and how she goes against what would be
expected of a girl at the time the play is set, which also presented opportunities for
candidates to draw on contextual points. Points included her refusal to marry Paris, against
her father’s wishes, following through with the Friar’s plan and ultimately taking her own life
to be with Romeo.

As with other questions, AO1 tended to be addressed more securely. However, given that
candidates had the freedom to choose a character to focus on, this tended to facilitate
opportunities for candidates to focus on a character they could then use to build in points
relating to AO2 and AO4.

Comments from examiners:

There were some fascinating feminist theories surrounding Juliet breaking free of patriarchal
society and making a bid for independence; candidates embraced her courage in love.
Mercutio was also a favourite with candidates, feeling that he dominated the first half of the
play and was very hard done by (although a couple of candidates felt the need to contextualise
what they saw as his sexism.)
Some candidates also argued that within the context of the era and especially with hot Italian
blood in Verona, Tybalt was to be admired for his adherence to his family honour.
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This response focuses on Benvolio as a character to be admired and a
number of reasons are offered, including how he is a good friend to
Romeo and he tries to defend Romeo following Tybalt's death.

AO1 is evidently more secure in this response, with brief consideration
of language and structure.

Further coverage of AO2 and points relating to context could have
benefitted the response. A mark in the middle of level 3 appropriately
rewards the sound knowledge and understanding in relation to AO1
and recognises the gaps in relation to AO2 and AO4.

Level 3, 15 marks.

Remember, in addition to AO1 and AO2, context (AO4) is assessed in
this section.
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Question 12

This question was generally well answered, with much discussion centring on the feud and
the fall out.

Points for AO1 tended to focus on Tybalt seeking revenge for Romeo attending the Capulet
ball, Romeo avenging Mercutio’s death by killing Tybalt and how Paris seeks revenge for
Juliet’s apparent death in the Capulet tomb. A number of thoughtful responses also
considered how the end of the play marks an end to the feud between the two families and
their relentless pursuit for revenge against each other.

For AO4, candidates were able to draw on the idea of how the revenge tradition was typically
strong in Italy at the time the play is set and how physical conflict was often a means of
settling disputes.

Comments from examiners:

Candidates were generally able to identify when revenge occurred between characters and why
this was the case (family feud).
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This is a fairly brief response with the focus on AO1. Evidence of AO2
and AO4 is minimal.

The response uses the quotation from the question to make a point
and reference is made to other parts of the play, including how the
deaths of Romeo and Juliet bring an end to the feud and the pursuit of
revenge.

On balance, there is just enough evidence of knowledge and
understanding for a mark at the bottom of level 2.

Level 2, 7 marks.

Candidates are advised to spend 45 minutes on this section of the
paper.
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Question 13

This appears to have been an accessible question. The majority of candidates were at least
able to identify how Macduff kills Macbeth at the end of the play.

There were a number of particularly insightful responses, which discussed Macduff’s role in
the downfall of Macbeth from the point when he discovers that Duncan has been murdered,
recognising the act as a betrayal of the King and country and describing it as ‘Most
sacrilegious murder!’ Points included how Macduff is suspicious of Macbeth almost
immediately, how he refuses to attend Macbeth’s coronation, how he leaves his family to
travel to England to meet with Malcolm and how he confronts Macbeth with the fact that he
was from his 'mother's womb untimely ripped'. There was also some thoughtful discussion of
how Malcolm tests Macduff. Points tended to be well supported, with examples selected
from the text.

The majority of candidates, when discussing context, tended to refer to how Macduff’s loyalty
to the king reflects the belief at the time Shakespeare was writing that the king was divinely
ordained. There were also points relating to the belief in witches at the time.

Comments from examiners:

At the lower end, Macduff was only really characterised due to his birth and its consequences
for Macbeth’s fate. A few looked at more detail of Macduff as a foil contrasting with Macbeth
and a couple pointed out really salient evidence about Macduff’s intelligent suspicion, honour,
compassion and naivety.
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This answer sustains a focus on the question and addresses all three
assessment objectives, including context, throughout the response.
The response considers Macduff's suspicions following the murder of
Duncan, his unwavering loyalty to both Duncan and Malcolm and how
he is driven to revenge.

For AO2, there is close evaluation of language, form and structure
throughout the response, often as a way of developing points for AO1.
Points made in relation to AO4 are fully intergrated throughout the
response and support the points that are made in relation to AO1 and
AO2. A critical style is deployed and the candidate works methodically
through a number of valid, well-developed and supported points.

This response fulfils the criteria for level 5 and therefore warrants full
marks.

Level 5, 30 marks.

For context, candidates could comment on a number of aspects,
including:

the author's life
the historical setting, time and location
social and cultural context
the literary context
how the text is received at different times.
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Question 14

This question appeared to work well, particularly given that two symbols are referred to in
the question, which gives candidates a starting point. A range of symbols were considered,
including the weather, water, blood, animals, light and darkness and sleep. Some even
considered the symbol of femininity and how Lady Macbeth rejects this.

This question provided candidates with the opportunity to explore AO2 in depth. For
example, many candidates considered how, for Lady Macbeth, ‘A little water’ can remove the
guilt of killing Duncan, but, in contrast, Macbeth refers to needing ‘Neptune’s ocean’. For AO4,
as with question 13, many responses concentrated on the significance of the Divine Right of
Kings, and how the interruption of the order resulted in disturbances in the animal kingdom
and the weather. There was also discussion of how Lady Macbeth goes against the
expectations of women at the time the play was written and of the widespread belief in
witches.

Comments from examiners:

This question seemed to work well with candidates as the rubric was focused widely on
‘symbols’ giving the candidates plenty of scope to identify these various motifs and how they
illuminated character development. Different instances of symbols were discussed to varying
degrees, but mainly focused on weather and blood.
An obviously well taught question with most candidates comfortable with the symbolism. The
delineating factor for the more comprehensive responses was the way the candidates moved
beyond technique spotting into analysis.
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This question requires candidates to consider the significance of
symbols in the play. Two are identified in the question but candidates
are free to consider other symbols, as this candidate has done.

In this response, there is a combination of relevant personal
engagement with sound knowledge and understanding of the play.
The response is focused on the question and relevant support is
embedded. AO4 is addressed, such as how the play serves as a
warning to show 'what happens when you betray the king'. Closer
analysis of language, form and structure could have helped the
response to achieve a mark in level 4.

The response fulfils the criteria for level 3 so a mark at the top of the
level is appropriate.

Level 3, 18 marks.

Candidates should try to avoid providing a summary of what they
know about the writer and try to select appropriate points for context
which support the ideas in the main part of their essay.
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Question 15

There were just 15 responses to this question. Nevertheless, from the responses seen, it did
appear to be an accessible question. The statement in the question gave candidates a
starting point and many did focus on the casket challenge. Other choices included Antonio’s
choice to seek the bond with Shylock, Jessica’s choice to elope and Portia’s choice to help
Bassanio and Antonio in the trial scene.

For AO4, many candidates discussed the widespread anti-Semitism in 16th century Venice,
particularly in relation to Antonio’s choice to take the bond with Shylock. There was also
consideration of the treatment of women at the time the play was written, in regards to the
control Portia’s father has over her even after his death and how Jessica has to elope to
escape from her father.

68Int GCSE English Literature 4ET1 02



69 Int GCSE English Literature 4ET1 02



70Int GCSE English Literature 4ET1 02



71 Int GCSE English Literature 4ET1 02



This question requires candidates to write about the importance of
choices in the play. An example is given in the question but candidates
are free to consider other choices that are made in the play, as the
candidate has done in this response.

This response makes sound and relevant points, with supporting
quotation. There is also evidence of understanding in relation to AO2,
such as thorough consideration of meaning at word level, and brief,
supporting points on context.

The answer just reaches a mark towards the top of level 3. Further
evidence for AO2 and AO4 could have benefitted the response further.

Level 3, 16 marks.

Form, for AO2, could include:
the type of text
the physical organisation of the text, including stage directions
the genre
prose / verse.
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Question 16

Candidates tended to choose Portia, Antonio and Shylock for this question.

As candidates were able to choose the character they wanted to discuss, this provided them
with the opportunity to play to their strengths, as was evident in a number of the responses.
The more successful responses focused on the question, pinpointing why sympathy is felt for
their chosen character rather than showing a general understanding of the character.

Candidates tended to highlight how Portia is controlled by her father, even after his death,
and there was also discussion of Bassanio’s true intentions in wishing to pursue her.
Responses that focused on Shylock tended to give quite a balanced view of the character,
recognising his faults but then explaining why he acts in that way, particularly as a result of
the racism he endures.

Points for AO4 included how marriage was seen as a financial and social contract and how
fathers had authority over their daughters and the choice of who they would marry. There
were also points relating to the widespread anti-Semitism at the time the play is set.

Comments from examiners:

Clear sympathy shown for Shylock and his status within Venice – with a couple of the more able
opining as to whether he is the eponymous protagonist.
There were also some strong proponents for Antonio although there was discussion as to his
victim status with one or two candidates more worried about his relationship with Bassanio
than his financial transactions with Shylock.

There is very limited understanding evident in this response with brief
consideration of how Shylock is presented 'as the antagonist' and 'also
a victim'.

Nevertheless, there is enough understanding of Shylock to be able to
credit the response with a mark towards the bottom of level 1.

Level 1, 2 marks.
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There are three parts to AO1:
demonstrate knowledge and understanding of the text
maintain a critical style
present an informed critical style.
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Question 17

This was a generally well-answered question. The majority of responses centred on Elizabeth
and her relationship with Mr Darcy. There was also discussion of what other characters think
of her, such as Mrs Bennet, Mr Bennet, Jane and Lady Catherine de Bourgh. Responses
tended to focus on the prejudice Elizabeth shows to Mr Darcy and how she overcomes this.
Some candidates also considered how Elizabeth has a misplaced positive view of Mr
Wickham. Other points of discussion included Elizabeth’s relationship with her sister, Jane.

For AO2, comments included how readers mostly view the events from Elizabeth’s
perspective in the novel, which helps to show the development in Elizabeth’s thoughts and
feelings, and the significance of letters in helping Elizabeth to see Mr Darcy in a positive light.
For AO4, responses tended to consider how women were generally expected to behave at
the time the novel is set and the different attitudes towards love and marriage.

The mark scheme exemplifies the range of opportunities to demonstrate understanding in
relation to the three assessment objectives for this question.
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There are a wide range of points for AO1 in this response, including
how Elizabeth believes that marriage should be based on love, how
she 'had prejudices over Darcy' and Elizabeth's close relationship with
her sister, Jane.

There is some analysis for AO2, such as the significance of letters,
although further depth of analysis would be required to merit a mark
more securely within level 4. Context is referred to throughout but it is
not always clearly relevant to the points being made.

There is sufficient evidence for AO1, including personal engagement,
for a mark just at the bottom of level 4. There is some drift from the
question at times and further coverage of points in relation to AO2 and
AO4 could have benefitted the response.

Level 4, 20 marks.

The most successful responses integrate references to context
throughout, often using context to support and develop points for AO1
and AO2.
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Question 18

From the responses seen, there were no discernible issues with this question. Responses
tended to focus on the Bennets as parents. However, there were a number of responses that
considered the role of the Gardiners and contrasted their behaviour with that of the Bennets.

The points in relation to the Bennets tended to focus on their inadequacies as parents,
particularly Mrs Bennet’s channel-vision in wanting to find husbands for her daughters. Some
also contrasted the actions of Mr Gardiner in helping to track down Mr Wickham and Lydia
with the apparent inaction of Mr Bennet. A few responses also considered Lady Catherine de
Bourgh and how she plans for her daughter, Miss Anne de Bourgh, to marry Mr Darcy.

For AO4, there was much consideration of the laws of entailment, the role of women and the
views on love and marriage at the time the novel is written. Discussion of AO4 often led to
sympathy being felt for Mrs Bennet and her desire to see her daughters married.
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In this response, the candidate focuses on Mr and Mrs Bennet as
parents. This is a fairly brief response with the focus on AO1, with
some reference to context. Although quotations are not used, the
response does make reference to parts of the novel, such as the
different attitudes of Mrs Bennet and Mr Bennet.

On balance, there is just enough evidence of knowledge and
understanding for a mark towards the bottom of level 2.

Level 2, 8 marks.

A brief plan could help candidates to think about the range of points
they are able to make on their chosen question.
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Question 19

Although there were only a small number of responses for this question, it was apparent that
candidates had sufficient opportunities to demonstrate their understanding in relation to the
three assessment objectives.

There was discussion of the relationship between Pip and Joe at the start of the novel, such
as how Joe protects Pip by warning him about Mrs Joe. Candidates then tended to track the
changes in their relationship, such as how Pip tries to distance himself from Joe in his pursuit
to become a gentleman before finally recognising and being remorseful for his mistreatment
of Joe. Candidates tended to consider how Joe is a static character throughout the novel and
how he always support Pip, regardless of how he is treated by him. For example, candidates
tended to consider how Joe steps in to pay off Pip’s debt and how he welcomes Pip home.

For AO2, points tended to centre on how the story is told from Pip’s perspective, which helps
readers to see how Pips’ attitudes towards Joe changes as the novel progresses.

There were some interesting points in relation to AO4. Notably, candidates considered the
rigid class system of the time, the need for family to take in orphaned children and the
relationship Dickens had with his own father.
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This response shows a clear understanding of the relationship
between Pip and Joe Gargery in the novel. Focus on the question is
sustained, with a range of valid points made for AO1, showing
sustained critical style and thorough personal engagement for level 4.

Quotations are selected appropriately to support points throughout
the response and reference is made to relevant contextual points.
There is some close analysis of language, although more in depth
evaluation, and further exploration of structure and form, could have
benefitted the response. The response fulfils the criteria for level 4.

Level 4, 24 marks.

More successful responses will intertwine AO1, AO2 and AO4 to fully
develop ideas.
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Question 20

There were only a few responses to this question. Responses tended to centre on the
remorse and regret shown by Miss Havisham, Estella and Pip in the novel. A few candidates
used the quotation as a springboard into the question and then went on to explore a range
of examples of remorse and regret.

Candidates tended to consider how the novel is a bildungsroman and, with Pip narrating the
novel reflecting back on his life, the reader is able to clearly see his remorse and regret,
particularly in relation to his treatment of Joe and Magwitch. Other points included the
remorse shown by Magwitch over his treatment of Pip on the marshes, which resulted in him
becoming Pip’s benefactor, the central narrative strand in the novel.

For AO4, there were some thoughtful comments in relation to Dickens’ relationship with his
family, his views on both the social class system and the justice system and the need for
kindness in society.
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This is a well-crafted and assured response which covers a lot of
relevant ground, focused on the question, for AO1. Arguments are
developed and quotation is selected and embedded with assurance.

AO2 and AO4 are not as secure as AO1, but reference is made to form,
in particular, and there are relevant contextual points towards the end
of the response. To secure a mark more securely in the top level, there
would need to be further evidence of assured understanding in
relation to AO2 and AO4.

Level 5, 25 marks.

Remind candidates to address AO1, AO2 and AO4. All bullet points in a
mark grid must be addressed in order to gain marks at the top of a
particular level.
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Question 21

There were only a few responses to this question. The responses focused on how Hester is
perceived by the community, both at the beginning of the novel and at the end, how
Dimmesdale conceals his true identity as Pearl’s father and also how Chillingworth also hides
his true identity as Hester’s husband. There were no discernible difficulties noted with this
question and it was evident from the responses seen that candidates had much to consider
in relation to this question.
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This is a well-crafted and assured response, which covers a great deal
of ground. All three assessment objectives are clearly addressed in full
and ideas are developed appropriately. Quotation is selected and
embedded with assurance throughout the essay. Contextual points are
also integrated fully throughout the response and are wholly
appropriate.

This response fulfils the criteria for the top level.

Level 5, 30 marks.

Successful responses will integrate points on context throughout.
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Question 22

From the few responses seen, it was evident that this question performed in a similar
manner to question 21. Choices included Hester, Pearl and Dimmesdale. The more
successful responses gave detailed reasons for finding the character interesting, rather than
demonstrating more of a general understanding of the character and their role in the novel.
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A number of relevant sound points are made in this response, such as
how Hester 'doesn't let her guilt consume her', how she loves her
daughter, Pearl, and how she is independent.

The answer reaches the bottom of level 3 because of the sound
understanding and knowledge demonstrated for AO1. Further
evidence of understanding in relation to AO2 and AO4 would be
required for a mark more securely in level 3.

Level 3, 13 marks.

Remind candidates to address AO1, AO2 and AO4. All bullet points in a
mark grid must be addressed in order to gain marks at the top of a
particular level.
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Paper Summary

Based on their performance on this paper, candidates are offered the following advice:

Make sure that time is split equally between the two questions – 45 minutes for each.
A brief plan at the start could help candidates to think about the range of points they are
able to make on their chosen question.
Remember it is the understanding in relation to the assessment objectives that is
assessed, not grammar and spelling.
Find examples from across the text to support a point, which can help to develop ideas.
The use of literary terminology can help to ensure focus on AO2.
The Point, Evidence, Explanation (PEE) approach can help to ensure a mark in level 3 is
achieved.
Remember to make relevant points in relation to context in Section B.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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