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Introduction

The summer 2023 series received roughly the same number of entries as the summer 2022
series and all texts were answered. The paper was very similar in performance to previous
series. There were no errors in the paper, no erratum notices and there were no enquiries
from centres following the examination.

As in previous series examiners saw a range of responses, with a significant number of
candidates achieving Level 3. This was mainly because the majority of answers were clear
and relevant to the question. The answers which achieved Level 4 and 5 tended to be
planned and controlled, with candidates judiciously choosing different parts of the play to
support their argument rather than tracking through the text and building their response in a
linear fashion. As in previous years, a number of responses were restricted to Level 2 or
below because of a narrative and/or descriptive approach where characters were often
talked about as real people rather than constructs. As mentioned in the previous report,
candidates would be best advised to take the time to plan their responses, developing lines
of argument which directly answer the question and engage with the critical viewpoint. It was
also noted by examiners that a significant number of responses seemed to omit
paragraphing, with answers often 1 or 2 blocks of writing rather than a more considered,
shaped response. More rigorous paragraphing may have helped some candidates structure
their response more effectively and created a more cohesive and developed answer.

With reference to analysis, (AO2), there was some evidence of effective consideration of the
characters as constructs rather than real people. However, this is still an area that could be
developed by a number of centres. Candidates might also wish to consider focusing on the
texts as examples of drama rather than relying on general analytical tools such as
metaphor/simile. Whilst there was some interesting discussion of Plastic Theatre when
analysing Streetcar, the analysis of dramatic techniques could have been much stronger when
writing about the other texts on the specification.

On the whole, context (AO3) and criticism (AO5) was well embedded and was usually relevant
to the question/the point being made. Candidates should be wary however of writing a
heavily contextual opening paragraph. This can often steer them away from the specifics of
the question and lead to a generic, historically focused essay. Essays which accessed Levels 4
and 5 for AO5 often did so by debating an idea rather than stating it as a hard, cold fact. It
was particularly pleasing to see some candidates disagree with some of the critical
statements they used and provide evidence from the text to support their alternative
reading.

Overall, the candidates who took the time to develop a clear plan, one which engaged not
only with the thematic slant in the question but also the critical statement, tended to achieve
Level 3 or above.
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Question 1

QUESTION 1: The Rover

Question 1, where candidates were asked to consider how far the women were in control of
their own lives in the play proved to be more popular than question 2 which asked about acts
of rebellion. A number of responses tracked through the different women in the play and
gave a somewhat narrative account of their actions in the play. This was fairly limiting and
affected the depth of analysis in the responses.
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Question 2

QUESTION 2: The Rover

There were very few responses to this question.
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Question 3

QUESTION 3: She Stoops to Conquer

In general, the knowledge of the play was thorough, but AO2 remains problematic for many
candidates studying this text. A number of the responses here talked about Mrs Hardcastle
as though she were a real person, and therefore their answer lacked an analytical element
which would have helped them access the higher Levels. A more focused consideration on
comedic strategies used by Goldsmith would have been useful here.
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Question 4

QUESTION 4: She Stoops to Conquer

Here candidates were asked to consider 'the extent to which the women ... are in control of
their own lives'. The most effective responses steered away from describing the actions of
the different women and integrated a sense of debate when exploring the characters –
arguing that a number of them did indeed have some control over their own lives, but only to
a certain extent.

This is an introduction to an essay which went on to achieve a high Level 3 mark, 14.
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This introduction is a useful illustration of one which includes a sense
of debate into the response from the very beginning. The reference to
'on the surface' and the use of 'however' indicates that this is a
candidate who intends to engage with the 'to what extent' element of
the question, rather than just the idea of women having control.

When planning, take into account the critical statement as well as the
theme.
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Question 5

QUESTION 5: Twelfth Night

Candidates explored a range of 'more serious ideas and issues' when approaching this
question, with many considering ideas about gender, sex and class. Less secure was the
discussion of 'silliness and frivolity', where candidates often missed opportunities to talk
about the playwright's use of comic conventions.
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Question 6

QUESTION 6: Twelfth Night

This proved to be the more popular of the two questions on Shakespeare's comedy. The
majority of candidates were able to make relevant points about passion. More challenging
seemed to be the engagement with the critical view, where they were asked to consider how
the line between madness and passion was blurred in the play. To access the higher levels of
the mark scheme candidates should be encouraged to engage with the critical statement in
the question, rather than just the theme.
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Question 7

QUESTION 7: Doctor Faustus

This question asked about 'greed and its consequences' and proved to be the more popular
of the two. A particular strength of a number of responses to this question was the
integration of context. Rather than let the complex contexts dominate the answer there were
a number of examples where candidates used context to strengthen and develop their line of
argument.

This essay achieved a top Level 4 mark, 19.

11 International Advanced Level English Literature WET02 01



12International Advanced Level English Literature WET02 01



13 International Advanced Level English Literature WET02 01



14International Advanced Level English Literature WET02 01



15 International Advanced Level English Literature WET02 01



16International Advanced Level English Literature WET02 01



17 International Advanced Level English Literature WET02 01



This essay has a number of strengths. The introduction is an effective
example as to how to embed criticism into the opening of an essay
(although remember, if you use a critical viewpoint in the body of your
answer you would need to engage with it more directly than this).

This essay moves away from stating the different examples of greed in
Doctor Faustus and thinks more about how greed is used by the
playwright to explore wider ideas. If we consider the opening to the
second paragraph, 'Firstly, greed can be presented as a plot device', we
can see that the candidate has thought about the function of the
theme in the text rather than just where it occurs. This continues
throughout the essay; each paragraph starts with an idea which 'lifts'
the theme from the text and links it to a more conceptual point, for
example on page 3 where the candidate writes 'Moreover, greed is
presented as powerful, ultimately leading to the consequence of the
loss of rationality.'

Also useful to note is the way ideas about the Renaissance are
integrated and tied directly to the question, as can be seen on page 2
of the answer.

When integrating context, always pull it back to the idea being
explored.

18International Advanced Level English Literature WET02 01



Question 8

QUESTION 8: Doctor Faustus

This proved to be less popular than Question 7, however the focus on an argument (that the
view of human nature which emerges at the end of the play leaves an audience feeling
pessimistic) rather than a single word theme seemed to encourage more considered and
planned responses.
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Question 9

QUESTION 9: Othello

Candidates explored a number of different examples of betrayal, with the best responses
exploring the view in the question ('even the play's most innocent characters are, to some
extent, guilty of betrayal') rather than listing examples of different kinds of betrayal in the
play.

The following answer went on to achieve a low Level 4 score of 16.
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The introduction to this answer is a useful example of one which
engages not only with the theme highlighted in the question but also
the critical viewpoint. This sets up a controlled answer rather than one
which may only be clear. The end sentence is particularly effective in
illustrating this, 'Hence, the most significant and symbolic shows of
betrayal take form through some of the play's best natured
characters'.

Rather than starting with a more obvious idea, ie Iago, this candidate
chooses to consider the idea of innocent characters and starts their
answer with Emilia.
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Make sure you spend time planning so that you move away from
listing different parts of the text and on to exploring different ideas
related to the given focus of the question.
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Question 10

QUESTION 10: Othello

Question 10 saw some useful integration of context, especially centred around Othello's
identity as a Moor in contemporary Jacobean society. Some of the Level 2 responses
remained quite general, relying on describing the characters' identities rather than exploring
the impact of those identities.

This section is part of an answer which achieved a high Level 4 mark, 19.
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This extract is an effective example of how to integrate the text and
context in an economic but still effective way. The point about Othello
being like Cyprus in the way that they are both isolated is neatly
embedded as part of a wider point about Othello's racial identity.

Also effective is the consistent and sustained reference to the text, with
the candidate embedding examples and then sometimes going back to
analyse them in more detail – as can be seen in the section on black
and white.

Try and embed the text all the time, even if you don't always closely
analyse it.
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This answer achieved a low Level 5 mark of 21
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The introduction to this answer gives a brief overview of the different
ideas the candidate intends to explore and directly references and
interprets the question in an individual way. Key phrases such as
'Shakespeare's choice to craft Othello's persona as being at the top
of …' draws the examiner's attention to the fact that this candidate
clearly understands that these characters are not real people and that
they have been constructed by the playwright in order to explore
ideas. The idea about internalised racism is a perceptive one and is
supported by an analysis of Othello's verse and use of language.

Consider the characters as constructs rather than real people.
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Question 11

QUESTION 11: Top Girls

There was some effective integration of context here, supporting ideas about the pitfalls of
too much ambition. Although most answers tended to focus on Marlene there was also some
useful analysis of the consequences of a lack of ambition in some of the characters.
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Question 12

QUESTION 12: Top Girls

This was a question where the focus was more directly centred on AO2, with the reference to
'Churchill's use of an all female cast'. This led to some effective analysis of the play, especially
the opening scene, and some useful discussion of the men who are mentioned by other
characters even though they do not appear in the play itself. There was noted a tendency to
'shoe horn' context about Thatcher into some of the answers, despite this not being
particularly relevant to the point being made.
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Question 13

QUESTION 13: A Raisin in the Sun

Candidates interpreted 'the past' in different ways here, with a number exploring the
characters' cultural heritage as well as their personal lives. There was some useful analysis of
dialogue, although more could have been made of Hansberry's extensive use of mimesis,
including props and staging.

36International Advanced Level English Literature WET02 01



Question 14

QUESTION 14: A Raisin in the Sun

A number of answers focused on Walter here and accessed Level 3 with clear and relevant
points. More considered responses touched on Mama as the matriarch who was most
committed to change despite her age and position in society.

37 International Advanced Level English Literature WET02 01



Question 15

QUESTION 15: Death of a Salesman

This was a question which encouraged a number of thoughtful responses, with a number of
candidates debating what 'courage' actually meant within the context of Miller's play. More
controlled and discriminating essays explored the juxtaposition of Biff and Happy's
responses to their father's death and debated which character could be argued to be more
courageous. Other fruitful areas for discussion considered Willy's suicide and whether or not
this could have been considered to be a final demonstration of courage.
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Question 16

QUESTION 16: Death of a Salesman

With its focus on illusion this question proved to be popular with candidates. There was
some effective analysis of Miller's stagecraft, especially relating to Expressionism and staging.

This question achieved a mid Level 3 score of 13.
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Whilst the introduction does make a valid and clear point, about 'the
bad side of such illusions', the opening contextual section could have
been more tightly tied to the question/ideas about to be explored.

Whilst there is some clear discussion of dialogue here, in order to
achieve Level 4 and higher there needs to be reference to a wider
range of techniques, especially dramatic techniques such as
props/costumes. There is also an implication that these characters are
being dealt with as real people, for example in phrases such as 'Willy
never throughout his life admitted to cheating . . .' A more analytical
approach might be to use phrases such as 'Miller uses' or 'Miller crafts'
in order to foreground the idea that characters are constructs, used by
the playwright to explore ideas.

Make sure when using context and/or a critical viewpoint, that you link
it to a specific idea/part of the play.

44International Advanced Level English Literature WET02 01



Question 17

QUESTION 17: A Streetcar Named Desire

This question elicited numerous considered, well thought out and well planned answers –
many of which concentrated on Blanche's confused identity in terms of her class and her
position as a woman in post-war America. Many candidates made the relevant point that
Stanley is a character who is most assured of his identity, and that Stella can be seen as a
liminal figure trapped in between the ideas of the Old and New South. Whilst there was some
effective discussion of Williams' use of Plastic Theatre, especially his use of costume, there
could have been more effective discussion of his use of music to explore ideas related to
identity.

This introduction is the beginning of an essay which went on to score 19, a high Level 4 mark.

This is an effective example of an introduction which integrates the key
words and ideas of the question, but one where the candidate has not
given a full overview of all the ideas they wish to explore. It is quite
possible to achieve Level 4 and higher with this approach, as long as
the essay goes on to detail the ideas and integrate context and AO5.
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Question 18

QUESTION 18: A Streetcar Named Desire

Candidates found much to write about on the subject of loyalty, with a number of answers
focusing on Stella's divided loyalty. More successful answers moved away from describing
different examples of loyalty in the text and engaged with the debate around 'the price some
characters pay for being loyal'. There was much analysis of characters' loyalty towards a
cultural ideal, with a number of characters exploring how Blanche's loyalty towards her
Southern Belle roots ultimately contributes to her downfall. Candidates should be careful of
adding irrelevant biographical detail to their answers as this tends to weaken the cohesion of
their argument.
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Question 19

QUESTION 19: Waiting for Godot

Candidates engaged with the idea of suffering, offering a number of different ideas about
Beckett's use of the theme. More successful answers linked this idea to wider, contemporary
concerns and brought in relevant and illuminative references to different productions of the
play.
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Question 20

QUESTION 20: Waiting for Godot

Only one candidate answered this question.
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Paper Summary

Paper Summary

Based on their performance in this paper, candidates are offered the following advice:

Use the first 10 minutes (minimum) of the exam primarily to plan your response. You
should take into consideration the theme in the question but also the critical statement.
By considering and responding to the critical statement you are less likely to write a
general essay
During planning time, it can be helpful to write out what we might call 'Nutshells' or 'Lines
of Argument'. These are short statements which briefly detail the idea you plan to
develop/argue. You should think about planning at least 2 ideas which are relevant to the
question and are ideas which you can strengthen and develop using context (AO3) and/or
viewpoints/criticism (AO5)
Write a clear introduction which gives an overview of your main ideas and indicates to the
examiner how you plan to approach the question.
For AO1/AO2, make sure you consider the texts as plays. You should also be thinking
about the characters as constructs; what ideas is the playwright trying to explore through
their use of character?
If you are going to use criticism make sure you do something with it. Engage with it. Pull a
key word out of the critical quote and highlight where that idea can be seen (or can be
argued against) in the text. The closer the connection between the viewpoint and the text,
the more likely you are to access the higher bands.
Finally, give yourself time to think. English Literature is not a science – there isn't one right
answer. The examiner wants to see that you have carefully considered the question,
carefully planned out your response and then argued and developed your ideas clearly
and in a controlled way.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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