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Introduction 
•   The purpose of this pack is to provide teachers and students with some examples of 
responses to International GCSE English Literature Component 2: Modern Drama and 
Literary Heritage Texts (4ET1/02). 
 
•   The responses in this pack were taken from the Summer 2019 examination series. The 
question papers and mark schemes can be found of the Pearson website. 
 
•   In this pack, you will find a sample of responses, examiner commentaries and marks. 
 
•   If you have any enquiries regarding these materials or have any other questions about 
the course, please contact the English subject advisor team on 
teachingenglish@pearson.com 
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SECTION A: MODERN DRAMA 
 

Question 1 
 
Script                   Commentaries                Mark 
S1 This is a response to Question 1 on the theme of conflict in 

A View from the Bridge. A number of thoughtful points are 
made about conflict in the play, with particular focus on the 
chair episode and the different ideas of law. Language, form 
and structure are explored in a comprehensive manner, 
including the simile ‘like a weapon’ and the transferred 
epithet. Further coverage of the play would be needed for a 
mark higher in the level, perhaps the conflict in the 
relationship between Eddie and Beatrice. 

Level 5 
25 marks 
 

S2 The question requires candidates to write on the theme of 
conflict in the play. AO1 is generally sound with some 
relevant aspects of the play considered, although the 
response is rather narrative in style. The response is not 
always clearly focused on the question and further 
development of ideas for AO2 would have benefitted the 
response.  

Level 3 
14 marks 

 
 

Question 2 
 
Script                   Commentaries                Mark 
S3 Question 2 requires candidates to consider how Beatrice is 

presented in A View from the Bridge. The Point Evidence 
Explanation approach in used to present some valid ideas 
about Beatrice. There is some evidence of sound knowledge 
and understanding, although only a few points are made. 
There is insufficient close analysis of language, form and 
structure for a mark beyond the bottom of Level 3. 

Level 3 
13 marks 
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Question 3 
 
Script                   Commentaries                Mark 
S4 Question 3 requires candidates to consider the portrayal of 

the older generation in An Inspector Calls. This answer 
combines thorough and sustained knowledge and 
understanding with effective personal engagement and a 
consistent focus on the question. Analysis of language, form 
and structure is sustained and quotations are embedded 
with confidence. Opportunities to explore further aspects of 
the play are missed and there is some drift in to considering 
context. 

Level 4 
22 marks 

S5 The question requires candidates to write about the older 
generation in the play. The response starts with a brief 
overview of the play before addressing the focus of the 
question. There is a brief comparison of the description of 
the older and younger generations. The response then 
briefly considers the differing responses of the older and 
younger generations to the events in the play. There is some 
understanding but the answer is rather brief and few 
examples are given to support ideas.   

Level 2 
11 marks 

 
 

Question 4 
 
Script                   Commentaries                Mark 
S6 This question requires candidates to consider the 

importance of the future in An Inspector Calls. This is an 
interesting personal response with a clear sense of the 
candidate’s individual viewpoint which shows some 
thoughtful ideas. Further analysis of language, form and 
structure would have helped the response to achieve a mark 
higher in the level.  

Level 4 
19 marks 
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Question 5 
 
Script                   Commentaries                Mark 
S7 The question requires candidates to explore the significance 

of the play’s title. The response starts with a consideration 
of how the title represents a key part of the plot but the 
response then drifts into narrative. There is some knowledge 
and understanding of the plot and the response does 
attempt to link back to the question in the concluding 
paragraph. There is little focus on language, form and 
structure.  

Level 2 
10 marks 

 
 

Question 6 
 
Script                   Commentaries                Mark 
S8 This question requires candidates to consider the 

presentation of Christopher’s parents in Curious Incident of 
the Dog in the Night-time. This is an assured response with 
evidence of a perceptive, critical style. There is cohesive 
evaluation of language, form and structure, including the use 
of direct address, present past participle, monologue and 
the cyclical structure. Relevant examples are selected with 
discrimination. Further evidence of perceptive 
understanding would have helped the response to reach the 
top of the level.  

Level 5 
28 marks 

 
 

Question 7 
 
Script                   Commentaries                Mark 
S9 Question 7 requires candidates to write about the 

relationship between Lil and Faith in the play. This answer 
is sound in its knowledge and understanding of the play. 
Supporting detail is evident and there is sound evidence that 
form, structure and language have been considered, 
including the use of light humour. Ideas are not always fully 

Level 3 
17 marks 
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developed so they are not always clear but there is enough 
evidence of knowledge and understanding for a mark 
towards the top of the level. 

 

Question 8 
 
Script                   Commentaries                Mark 
S10 This question requires candidates to write about fear in 

Kindertransport. There is a sustained approach to 
discussion of the theme and thorough knowledge and 
understanding with some focused arguments, particularly on 
the   stagecraft. This is a sufficiently thorough answer, with 
personal engagement, for a mark in the middle of Level 4. 
Further coverage and exploration of the play would be 
needed for a mark higher in the level.  

Level 4 
22 marks 

 
 

Question 9 
 
Script                   Commentaries                Mark 
S11 For question 9, candidates are asked to consider the 

relationship between Elesin and Iyaloja in the play. There is 
sound understanding and knowledge evident in the 
response with aspects of the relationship between Elesin 
and Iyaloja considered. Some ideas are not fully developed, 
such as Iyaloja’s attitude towards Elesin when he fails to 
complete the death ritual. Examples are relevant. 
Opportunities to analyse language, form and structure are 
also missed. 

Level 3 
16 marks 

 
 

Question 10 
 
Script                   Commentaries                Mark 
S12 Question 10 requires candidates to write about the rituals of 

Yoruba culture and society in Death and the King’s 
Horseman. A number of valid points are made about the 
death ritual but there is some lack of support from the text. 

Level 3 
13 marks 
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Consideration of language, form and structure is also 
lacking.  
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SECTION B: LITERARY HERITAGE TEXTS 

 

Question 11 
 
Script                   Commentaries                Mark 
S13 Question 11 requires candidates to explore the importance 

of Benvolio. The response considers Benvolio’s character 
and his function in the play. This answer is thorough in its 
knowledge and understanding of the play. There is 
supporting detail throughout and context points support the 
ideas. Further coverage of the play and closer analysis of 
language would be needed for a mark higher in the level.  

Level 4 
21 marks 
 

 
 
Question 12 
 
Script                   Commentaries                Mark 
S14 This is a very brief and limited response to Question 12, 

which requires candidates to write about how Shakespeare 
uses time in Romeo and Juliet. There are some 
generalised comments about the time the play was set and 
how the ‘play is old’. There is a valid comment at the end of 
the response, although undeveloped. There are limited 
examples from the text and little understanding of plot and 
characters. 

Level 1 
5 marks 
 

S15 In question 12, candidates are asked to consider the use of 
time in the play. This is a well-crafted and assured 
response. Quotation is selected and embedded with 
assurance and there is a clear sense that the candidate 
understands that this a play. Arguments are developed, 
with the candidate considering, for example, whether time 
is really to blame for the deaths of Romeo and Juliet. 
References to context are integrated convincingly 
throughout the response.  

Level 5 
30 marks 
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Question 13 
 
Script                   Commentaries                Mark 
S16 This question requires candidate to write about the theme 

of death in Macbeth. The candidate adopts a methodical 
approach, identifying the different deaths which occur in 
the play. Points are brief and often lack support from the 
play. Reference to context is also missing.  

Level 2 
10 marks 
 

 
 
Question 14 
 
Script                   Commentaries                Mark 
S17 The question requires candidates to write about powerful 

men in Macbeth. This is a well-crafted, assured response 
with cohesive evaluation of language, form and structure. 
Quotation is selected and embedded with assurance. As 
well as considering powerful men in the play, there is even 
discussion of how Lady Macbeth consciously takes on the 
attributes of a powerful man to gain power and control for 
herself. The response fulfils the criteria for the top level. 

Level 5 
30 marks 
 

S18 This is a response to question 14 which requires 
candidates to write about powerful men in the play. A 
number of relevant sound points are made and there is a 
sense of how the play progresses. The answer reaches 
Level 3 towards the lower middle of the range level as 
opportunities to further analyse language, form and 
structure are missed and there is no explicit reference to 
context.  

Level 3 
15 marks 

 
 
Question 15 
 
Script                   Commentaries                Mark 



 

128 
 

S19 The question requires candidates to write about different 
settings in the play. Relevant settings are identified, 
including location and time settings. The points are not 
always clearly developed and there is some confusion of 
characters. Handwriting is difficult to read at times and 
expression is not always clear. Further understanding of 
language, form and structure, and context, would be 
needed for a higher mark. 

Level 2 
11 marks 
 

 
 
Question 16 
 
Script                   Commentaries                Mark 
S20 This is a response to Question 16 which asks candidates 

to consider how far they agree with the statement that the 
relationship between Portia and Bassanio is not presented 
as true love. The response is focused on the question with 
a range of valid points, including context. Relevant 
examples are given.  

Level 3 
18 marks 
 

 
 

Question 17 
 
Script                   Commentaries                Mark 
S21 The question requires candidates to consider how Lydia 

Bennet is presented in Pride and Prejudice. A number of 
sound, relevant points are made in the response. 
References to context for AO4 are minimal, although there 
is reference to Longbourn being ‘entailed away’. Further 
consideration of language, form and structure would be 
required for a mark higher in the level. 

Level 3 
15 marks 
 

 
Question 18 
 
Script                   Commentaries                Mark 
S22 Question 18 requires candidates to write about the 

importance of family in Pride and Prejudice. There are 
some ideas with some supporting reference to the text 

Level 2 
10 marks 
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although generalisations are made about the importance of 
family. AO4 is not explicitly referenced.   

 

 
 
 

Question 19 
 
Script                   Commentaries                Mark 
S23 This question requires candidates to write about the 

importance of lies and deception in Great Expectations.  
This response makes sound and relevant points, with 
some reference to context. There is some consideration of 
how lies and deception drive the plot, right up to the end of 
the novel. The answer reaches Level 3 towards the lower 
middle of the level as there is a lack of close analysis or 
further development of ideas. 

Level 3 
14 marks 
 

 
 

Question 20 
 
Script                   Commentaries                Mark 
S24 In this question, candidates are asked to consider how the 

relationship between Pip and Estella develops as the novel 
progresses. Some knowledge and understanding of the 
novel is evident but the answer is largely narrative without 
reference to context. There is some evidence in the 
selection of plot details in an attempt to address the 
question. 

Level 2 
9 marks 
 

 
 

Question 22 
 
Script                   Commentaries                Mark 
S25 Question 22 requires candidates to explore the importance 

of magic in The Scarlet Letter. There is some knowledge 
and understanding of the novel although the response is 
not focused on the question. There is an attempt to refer to 
the context of the novel on the first page. 

Level 2 
8 marks 
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SECTION A: MODERN DRAMA 
 

Question 1 
 
Script                   Commentaries                Mark 
S26 Question 1 requires candidates to consider how the 

relationship between Eddie and Beatrice is presented in 
the play. A number of sound, relevant points are made in 
the response, particularly the contrast between Eddie’s and 
Beatrice’s relationship with Catherine’s and Rodolpho’s. 
There is some sound understanding of form and structure 
for AO2 but further consideration of language would be 
needed for a mark higher in the level.  

Level 3 
16 marks 
 

S27 The question asks candidates to consider how the 
relationship between Eddie and Beatrice is presented in A 
View from the Bridge. AO1 is generally sound although, at 
times, the response is a little narrative and the response 
repeats the idea of Eddie and Beatrice fighting over 
Catherine’s education. AO2 points on language, form and 
structure are generally sound with relevant examples to 
support. Further focus on AO2 would have helped the 
response to achieve a mark at the very top of the level. 

Level 3 
17 marks 

 
Question 2 
 
Script                   Commentaries                Mark 
S28 Question 2 asks candidates to consider whether hopes and 

dreams are important in the play. This answer combines 
thorough and sustained knowledge and understanding with 
effective personal engagement and a consistent focus on 
the question. Aspects of language, form and structure are 
analysed, such as the language of hope, and fully relevant 
examples are given in support. Further development of 
AO2 points would have helped the response to achieve a 
mark at the top of the level. 

Level 4 
22 marks 
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Question 3 
 
Script                   Commentaries                Mark 
S29 In Question 3, candidates are to consider whether Mr 

Birling and Inspector Goole are presented as different 
characters. Despite the slips in expression, there is clearly 
thorough knowledge and understanding of the play evident. 
The response considers aspects of language, form and 
structure, including the stage directions and use of 
dramatic irony, and there is evidence of personal 
engagement. Further examples could have been given to 
support and develop points. 

Level 4 
20 marks 
 

S30 This is a response to Question 3 on whether Mr Birling and 
Inspector Goole are very different characters. This is a 
mature, well-crafted and assured response. Quotation is 
selected with discrimination and embedded with assurance 
and there is a clear sense that the candidate understands 
that this a play. There is cohesive evaluation of language, 
form and structure. This response fulfils the criteria for the 
top level. 

Level 5 
30 marks 

 
 

Question 4 
 
Script                   Commentaries                Mark 
S31 The question requires candidates to consider how secrets 

are important in the play. There is some knowledge and 
understanding of the play and of the importance of secrets, 
such as their structural importance in developing the plot. 
Points tend to be rather generalised and the response 
lacks specific evidence from the text. Further development 
of ideas, such as how the Inspector has his own secrets, 
would have helped the response to achieve a mark higher 
in the level. 

Level 2 
8 marks 
 

S32 Question 4 asks candidates to consider how secrets are 
important in An Inspector Calls. There is sound knowledge 
and understanding of the play for Level 3. The response 
does slip into narrative at times but this tends to lead to 
comment related back to the question. There is evidence 
that the candidate has a clear grasp of the use of structural 

Level 3 
16 marks 



 

175 
 

devices used in the play but the response lacks the 
necessary evidence of understanding of language, for 
AO2, for a mark at the top of the level.  

Question 6 
 
Script                   Commentaries                Mark 
S33 Question 6 requires candidates to discuss the significance 

of truth in The Curious Incident of the Dog in the Night-
time. Looking beyond the confusion over Christopher’s 
name, there is some knowledge and understanding of the 
play evident in the response. The response considers how 
the discovery of the truth about Christopher’s mother not 
being dead, and the murder of Wellington, causes 
Christopher’s character to change. There is also reference 
to the impact of Christopher’s discovery of the truth on his 
relationship with his father, causing Christopher to fear 
him. There is a focus on the question and a brief example 
from the text.  

Level 2 
8 marks 
 

 
 

Question 9 
 
Script                   Commentaries                Mark 
S34 The question requires candidates to explore the theme of 

sacrifice in Death and the King’s Horseman. There is some 
understanding of Elesin’s and Olunde’s differing views of 
sacrifice in relation to the death ritual in this response. The 
response lacks understanding of language, form and 
structure for AO2. Therefore, on balance, a mark in the 
middle of the level is appropriate. 

Level 2 
9 marks 
 

 
 
Question 10 
 
Script                   Commentaries                Mark 
S35 This question asks candidates to consider how Soyinka 

presents Amusa and one other character who tries to do 
the right thing in the play. There is some consideration of 

Level 2 
11 marks 
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how Amusa, Olunde and Pilkings try to do the right thing. 
The point on Olunde is developed the most whilst the point 
on Pilkings is not particularly clear. Further evidence of 
AO2 and examples, not taken from the Author’s note, 
would be needed for a higher mark. 
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SECTION B: LITERARY HERITAGE TEXTS 

 

Question 11 
 
Script                   Commentaries                Mark 
S37 This is a response to Question 11 which requires 

candidates to consider who is the most responsible for the 
deaths of Romeo and Juliet. This response fulfils the 
criteria for Level 2. There is some knowledge and 
understanding of the text. There is some reference to 
structure but points on language are lacking for AO2. 
Context is not explicitly referenced.  

Level 2 
12 marks 

S38 This question requires candidates to consider who is the 
most responsible for the deaths of Romeo and Juliet.  This 
is an assured response with evidence of a perceptive, 
critical style and integrated comments on context. There is 
cohesive evaluation of language, form and structure. 
Relevant examples are selected with discrimination. 
Further evidence of perceptive understanding, particularly 
of language for AO2, would have helped the response to 
reach the top of the level. 

Level 5 
28 marks 

S39 This is a response to Question 11 in which candidates are 
asked to consider who is the most responsible for the 
deaths of Romeo and Juliet. There is a wide range of 
points for AO1. However, points on context are front-
loaded. There is consideration of language, form and 
structure although there is some lack of development of 
ideas. There is sufficient evidence for AO1, including 
personal engagement, for a mark just at the bottom of 
Level 4.  

Level 4 
19 marks 
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Question 12 
 
Script                   Commentaries                Mark 
S40 This question asks candidates to explore the use of 

humour in Romeo and Juliet.  A number of valid points are 
made about the use of humour, such as with the servants, 
although a number of other points made are not clearly 
related to humour. The response briefly identifies the 
Nurse’s humour but does not explore this further. There is 
sufficient evidence of AO1, AO2 and AO4 for a mark at the 
very bottom of Level 3. The handwriting in this response is 
rather difficult to read but it is important to keep reading 
and re-reading responses like this, using the magnifying 
function on epen. 

Level 3 
13 marks 
 

 
 
Question 13 
 
Script                   Commentaries                Mark 
S41 This is a very brief and limited response to Question 13, 

which requires candidates to explore the use of 
supernatural in Macbeth. There are some generalised 
comments about how the use of the supernatural drives 
tension and the plot of the play with a brief point about the 
witches, with an example from the text. There is limited 
knowledge and understanding of the play but AO2 and 
AO4 are not addressed, which keeps the response from 
the top of the level.   

Level 1 
5 marks 
 

S42 This is a response to Question 13 which requires 
candidates to explore the use of supernatural in the play. A 
number of valid ideas are expressed for AO1, with 
evidence of personal engagement. The response refers 
closely to the text despite the lack of specific examples. 
Context is covered well. However, AO2 is not as secure as 
AO1. Further consideration of language, form and structure 
would be needed for a higher mark. 

Level 3 
17 marks 
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Question 14 
 
Script                   Commentaries                Mark 
S43 Question 14 requires candidates to consider how Banquo 

is presented in the play. There is a strong sense of 
personal engagement in this response with sound 
knowledge and understanding of the text evident for AO1. 
There is consideration of language, such as how Banquo 
changes how he addresses Macbeth, and structure. There 
is no explicit reference to context, which keeps the 
response from the top of the level.  

Level 3 
17 marks 
 

S44 This question asks candidates to write about how the 
character of Banquo is presented in Macbeth. This 
response fulfils the criteria for Level 4 with some evidence 
of thoughtfulness in the ideas expressed to tip the 
response into the bottom of Level 5. Quotations are 
selected appropriately although not quite with 
discrimination for a mark more securely within the top level. 
There is sustained analysis of language, form and 
structure, rather than a cohesive evaluation, with 
opportunities to develop ideas missed.  Context is 
integrated throughout. On balance, a mark at the bottom of 
Level 5 is appropriate. 

Level 5 
25 marks 

 
 

Question 17 
 
Script                   Commentaries                Mark 
S45 This question requires candidate to consider whether Jane 

Bennet sees the world as ‘good and agreeable’ in the 
novel. Although candidates are able to use the quotation in 
the question, alternatives examples from the text should 
also be provided. This response repeats the quotation from 
the question several times. AO1 is more secure than AO2 
and there are some rather generalised comments on 
context. On balance, a mark in the middle of Level 3 
positively rewards the sound understanding and knowledge 
of Jane in the response. 

Level 3 
15 marks 
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Question 18 
 
Script                   Commentaries                Mark 
S46 Question 18 asks candidates to explore the theme of 

ambition in Pride and Prejudice. The response considers 
the ambitions of Mrs Bennet, Charlotte Lucas and Mr 
Bennet. There is a reasonable selection of ideas for AO1. 
There is more of a light touch on language, form and 
structure for AO2 and there are just brief references to 
context. On balance, a mark at the bottom of Level 3 is 
appropriate.  

Level 3 
13 marks 
 

 
 

Question 19 
 
Script                   Commentaries                Mark 
S47 This is a response to Question 19 which requires 

candidates to discuss the role of women in Great 
Expectations. This response considers the characters of 
Miss Havisham and Estella, showing some understanding 
and knowledge of the text for a mark in Level 2. There is 
some narrative detail although there is an attempt to 
provide some comment, such as how Miss Havisham is a 
‘wall of love’. There is an attempt to reference context at 
the end of the response. AO2 is missing so, on balance, a 
mark towards the bottom of the level is appropriate.  

Level 2 
8 marks 
 

 

Question 20 
 
Script                   Commentaries                Mark 
S48 In Question 20, candidates are asked to consider how 

Dickens presents villains in the novel. There is just enough 
evidence of AO1 for a mark at the bottom of Level 2. 
Several characters are briefly considered, including Pip 
and Miss Havisham, and there is some narrative detail. 
The lack of AO2 and AO4 keeps the response at the 
bottom of the level. 

Level 2 
7 marks 
 

 




