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Introduction 
• The purpose of this pack is to provide teachers and students with some examples of
responses to International GCSE English Literature Component 1: Poetry and Modern
Prose (4ET1/01).

• The responses in this pack were taken from the Summer 2019 examination series. The
question papers and mark schemes can be found of the Pearson website.

• In this pack, you will find a sample of responses, examiner commentaries and marks.

• If you have any enquiries regarding these materials or have any other questions about
the course, please contact the English subject advisor team on
teachingenglish@pearson.com
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SECTION A: UNSEEN POETRY 

Question 1 

Script     Commentaries     Mark 
S1 The candidate begins with confidence and even within the 

first few lines refers to ‘trepid intrigue’, ‘ambiguity’, 
‘semantic feel’ and ‘lexical choice’, instantly providing an 
assured interpretation of the poem. The candidate goes on 
to consider the ‘sense of isolation’, the use of the ‘non-
specific pronoun’, the creation of pathos, points about 
nature, asyndetic listing, rhyming couplets and much more. 
The confident tone coupled with the maturity of expression 
presents a response that is assured and perceptive.  Even 
though some areas of the poem have not been considered 
in depth (such as the ‘Rich, green-wellied weekenders’), 
we cannot expect more in the suggested 35 minutes time 
allocation. 

Level 5 
20 marks 

S2 The candidate makes some valid points about the poem, 
although not always clearly conveyed. There is comment 
about the cottage being ‘lifeless’ but in reality, nature has 
taken over the cottage following the old lady’s death and is 
full of life. There is some recognition of how dull or sparse 
the interior of the cottage is.  

Level 2 
6 marks 

S3 The response begins with a comment in relation to the old 
woman ‘enjoying solitude’ and ‘living out her life in peace’. 
There is recognition that the cottage has connotations of 
peacefulness, ‘retirement and tranquillity’ due to its setting 
and that the old lady is ‘respectful of nature’. This is a 
sensitive response and is a thorough understanding of the 
poem demonstrated. Comment is made about how the new 
owners will ruin the cottage by getting a ‘pest-controller’. 
Some comment is made in relation to structure when the 
candidate considers the contrast of the past and present. 
There are references to juxtaposition and the use of 
similes, but close analysis of language, structure and form 
is not sustained. However, the maturity of analysis and a 
personal engagement make this a borderline example and 
therefore a mark just in Level 4 is awarded. 

Level 4 
13 marks 

S4 The candidate considers how the cottage is welcoming to 
nature and how the property is ‘permanent’ but nature and 
the people who live there are ‘impermanent’. There is 
reference to: enjambement, asyndetic listing, morose tone, 
contrasts, the use of singular and plural pronouns, simile, 
lexical choices and the use of a rhyming couplet. There is a 

Level 4 
16 marks 
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thorough understanding of the poem and a range of points 
have been made and supported with relevant evidence. 
Often, the candidate supports ideas with selective 
quotations. The comments in relation to tone are handled 
in a confident manner. To qualify for a mark in Level 5, 
more coverage would have benefited this response.  

Question 1 Cont. 
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SECTION B: ANTHOLOGY POETRY 

Question 2 
The question asks candidates to consider how the writers present concerns about society 
in Prayer Before Birth and Half-caste.  

Script     Commentaries     Mark 
S5 In this response, the candidate considers: the use of 

repetition, the ‘semantic field of individuality’ and contrasts. 
There is some attempt to explore the use of half lines and 
some points need further development. The candidate 
compares the poems, but close analysis is not sustained. 
More examples and coverage would have benefited this 
response. 

Level 3 
14 marks 

S6 In this comparative response, the candidate demonstrates 
an assured understanding of both poems and the response 
is cohesive. The opening paragraph introduces the two 
poems and summarises how both show concerns about 
society. The candidate considers how the poems are from 
different perspectives and how both poems use ‘anaphoric 
repetition and repeated refrains’. There is further comment 
in relation to the use of language, structure and form and 
points are supported with relevant examples from the 
poems. The candidate makes concise points and 
frequently makes reference to the task. Very good points 
are made in relation to tone. Some points could have been 
developed a little more, such as the use of the metaphor in 
Prayer Before Birth, but a mark is Level 5 is appropriate. 

Level 5 
26 marks 

Question 3 
The question asks candidates to consider how the writers present a moment in time in 
Blessing and one other poem of their choice. 

Script     Commentaries  Mark 
S7 The candidate compares Blessing with Half-past Two, but 

there are few points made in relation to the language, 
structure and form and some points are a little vague. For 
example, the candidate does not explicitly say what the 
‘moment in time’ actually is in either poem. There is an 
attempt to comment on language and structure, but only 
some understanding of the poems is demonstrated. There 

Level 2 
9 marks 
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are no examples for Blessing and just the two examples 
from Half-past Two.  

S8 The candidate compares Blessing with Do not go gentle 
into that good night. 
This response is beginning to demonstrate an assured 
understanding of the two poems. The candidate considers 
a range of language points, including alliteration, plosives, 
oxymoron and repetition. Structural points include the use 
of juxtaposition, the asyndetic list, enjambement and the 
villanelle. Some points could have been developed a little 
further, but this qualifies for a mark in Level 5. The 
candidate does refer to John Agard rather than Dylan 
Thomas, but this one negative point does not negate other 
positive comments made. 

Level 5 
25 marks 

S9 This is included as an example of a rubric infringement. 
The candidate has only written briefly about the named 
poem, Blessing, and has not considered a second poem. 
The mark scheme clearly states that the maximum mark 
for a candidate writing about one poem is 12 marks; 
however, this would be reserved for detailed coverage of 
the one poem. In this brief response, there are some 
inaccuracies, such as the use of ‘blasphemy’ and the poem 
being a quatrain. The response is simple and there is little 
development. 

Level 1 
4 marks 
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SECTION C: MODERN PROSE 

Question 4 

Script     Commentaries     Mark 
S10 This is an assured and perceptive response. The candidate 

fully engages with the question and the response is 
focused throughout. Some excellent points include the 
news about Tom’s death lasting two days and the 
comments about Tom’s brutal murder. The points about 
Tom being ‘dehumanised’ and being compared with an 
animal are perceptive. Context is integrated. 

Level 5 
40 marks 

Question 5 

Script     Commentaries  Mark 
S11 This is a lengthy and unusual response. The candidate 

does not consider the most obvious friendships between 
the children in the novel; however, some good comment is 
made about Scout’s friendship with Walter Cunningham. 
The candidate also considers the friendships between 
Atticus and Mrs Dubose and Scout and Boo. There is 
some narrative and not all ideas have been developed. 
There is a sound awareness of context and a range of 
examples.  

Level 3 
24 marks 

Question 6 

Script     Commentaries  Mark 
S12 The candidate makes some reasonable points about the 

character of George, but there is some confusion and 
some points are unclear. The candidate has replaced the 
original response (please do refer to specific marking 
guidance in the mark scheme). There is some 
understanding of the character and there is an attempt to 
include some contextual comment. 

Level 2 

14 marks 
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S13 In this personal response, the candidate engages with the 
question and demonstrates a sound understanding of the 
character. The point about George having ‘a level of power’ 
requires further clarification, but there are other good 
points about George having to take responsibility for 
Lennie and how George is a father figure. There is 
reference to context and some close reference to the 
novel. 

Level 3 

22 marks 

Question 7 

Script     Commentaries  Mark 
S14 In this response, the candidate provides a range of ideas 

and each paragraph has some reference to context. There 
are points about George and Lennie owning a piece of 
land, Candy’s offer of money, how the dream gives Candy 
a purpose in life, Curley’s wife’s dream and other points 
about George and Lennie. The candidate meets all of the 
criteria for Level 3 and this just slips into Level 4, as the 
response offers some thoughtful comment. 

Level 4 
25 marks 

S15 The candidate demonstrates an assured knowledge and 
understanding of the novel and uses an impressive range 
of quotations to support the points made (especially as this 
is a closed book examination). On occasion, a sharp focus 
on the question is lost but is then regained towards the end 
of the paragraph. Contextual points are made, but could 
have been developed a little further. The section about 
Crooks could have been expressed a little more concisely.  

Level 5 
34 marks 

Question 8 

Script     Commentaries  Mark 
S16 After a tentative start (‘to a certain extent’) the response 

improves, particularly with the points about man’s 
relationship with nature and references to Maori culture. 
There are contextual points, such as the comments about 
the whales being grounded in tradition and the reference to 
Maori views. The response is not sustained and more 
coverage of the novel would have benefited this response. 

Level 3 
24 marks 
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Question 9 

Script     Commentaries  Mark 
S17 This is a structured response that considers the love 

shared between Nanny (Nani) Flowers and Kahu, Kahu 
and Koro, Koro and Nanny, Kahu’s love for the Maori tribe 
and Nanny’s love for Maori culture. Points are valid and a 
wide range of well-remembered quotations have been 
included. Contextual points are made, but often these are 
very brief. This is a sustained and thoughtful response. 

Level 4 

30 marks 

Question 10 

Script     Commentaries  Mark 
S18 The candidate demonstrates a sound understanding, but 

not all examples illustrate fate in the novel. Some relevant 
examples are given, such as the pendant, Ying-ying’s 
marriage to Clifford, Ying-ying’s intervention resulting in 
Lena speaking up for herself and fate that led Waverley 
into learning to play chess. There is some narrative and 
very little consideration of context. Some ideas require 
further development. 

Level 3 

20 marks 

Question 11 

Script     Commentaries  Mark 
S21 The candidate demonstrates a thorough understanding of 

the novel in this response. There is a focus on the question 
and there are some maturely expressed ideas. The 
candidate comments that although the novel mainly 
focuses on the women, it can be argued that male 
characters move the plot along. A thoughtful and 
interesting approach to the question is taken and there is 
personal engagement. Some contextual points are made. 

Level 4 
27 marks 
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Question 12 

Script     Commentaries  Mark 
S19 The candidate has demonstrated an assured and 

perceptive understanding of the novel. A wide range of 
points have been made and ideas are supported with 
integrated selective quotations and contextual comments. 
This response is above and beyond expectations at this 
level and is more Advanced Level, particularly when 
referring to critics. Ideas are maturely expressed and the 
final concluding sentence concludes the essay very 
effectively.  

Level 4 

40+ marks 

Question 13 

Script     Commentaries  Mark 
S20 This response explores the relationship between 

Ikemefuna and Nwoye. The candidate begins by 
commenting on the ‘brotherly love’ and how ‘Ikemefuna 
was Nwoye’s rock’, but at times the response reads like a 
character study of each rather than exploring the 
relationship. Contextual comments are made throughout 
the response, but are often brief. There is some narrative 
and at times, the response appears to lose focus on the 
question; however, there are some relevant points and the 
answer is sustained.  

Level 4 
26 marks 
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SECTION A: UNSEEN POETRY 

Question 1 

Script     Commentaries  Mark 
S22 In this first example, the candidate demonstrates a sound 

understanding of the poem, although some interpretations 
are different. There is comment on the rhyme and structure 
and exploration of how the ‘significant other’ is the 
speaker’s ‘key’. The candidate comments on how the 
couple could have gone through much in their relationship 
and this is mirrored in the making of the box. There is a 
suggestion that the relationship is one-sided, with the 
‘significant other putting so much effort into the 
relationship’. The candidate appreciates that the 
relationship is valuable. This is an unusual response, but 
some valid points have been made. The candidate 
comments on some of the language in the poem.  

Level 3 
10 marks 

S23 This is a very brief response and very little is actually said. 
The language points are not supported with evidence from 
the poem and ideas are vague. The response is simple 
and there is limited use of evidence. 

Level 1 
3 marks 

S24 The candidate demonstrates some understanding of the 
poem and suggests that the couple have gone through 
good and bad times in their relationship. There is 
recognition of how memories are important in the poem 
and there are some brief comments in relation to language 
and structure. The final point, ‘the box/love she received 
was all she ever wanted’ is valid. More close analysis of 
language and structure, and more examples would have 
benefited this response, but there is some here. 

Level 2 
7 marks 

S25 This is a sustained response. The candidate structures the 
essay and provides a focused and developed response. 
Ideas are supported with relevant evidence and a range of 
points have been made, such as the significance of the 
contents of the box, its high value, the struggles and 
hardships and how the couple have grown old together. 
Particularly good points include the exploration of winter 
nights and how the box is ‘rigid’ and solid, just like the 
relationship. In the introduction and conclusion, the 
candidate refers to the ‘multiple literary techniques’ used, 
but does not explore these. Other points could have been 
developed further, such as the ‘plethora of ideas’; however, 
a thorough understanding is demonstrated and some 
thoughtful comment offered. 

Level 4 
15 marks 
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S26 In this final Question 1 exemplar, the candidate 
demonstrates an assured understanding of the poem. 
Some very good points are made, such as: the 
sentimentality of the box; ‘resemblance’ to the Bible; the 
‘keys in lock’, so that you can explore the contents of the 
box should you wish to, and the references to 
‘perseverance’, ‘crafted’ and ‘exploding with memories’. 
The candidate gains confidence, but there are some 
repeated ideas and more could be included. The point 
about the ‘contents of the box are wild’ could have been 
explored in a little more detail.  

Level 5 
18 marks 
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SECTION B: ANTHOLOGY POETRY 

Question 2 

Script      Commentaries  Mark 
S27 In this response, the candidate makes some brief 

comments about both poems. There are some comments, 
such as ‘she studied abroad’ and Walker’s father working 
as a ‘manual labourer’ that are more contextual and other 
points that are not explored in enough detail or are 
questionable: Poem at Thirty-Nine is not about childhood 
innocence and the emotions are positive rather than 
negative. There is a potential language point when the 
candidate refers to the ‘revival of her memory’ in Search 
For My Tongue but ideas are not developed. There is 
some here. 

Level 2 
10 marks 

S28 This response demonstrates a sound understanding of the 
poems despite some weakness of expression. Some fair 
points are made and the candidate recognises the use of 
the metaphor in Search For My Tongue. There is a good 
point made about the use of the exclamation mark in Poem 
at Thirty-Nine. Comparisons are made and the candidate 
refers to the question.  

Level 3 
14 marks 

S29 The candidate presents a focused and detailed response 
to the question. There are good points about the use of 
plosives and some thoughtful and interesting comment 
about Walker ‘staring into the fire’ and how she is 
‘meditating’, linking with her father who cooked, ‘dancing’ in 
‘yoga meditation’. Points are made about structure and the 
use of ‘phonetic pronunciation of Gujurati’ in Search For 
My Tongue. The concluding point about the ‘lack of 
structure’ contradicts earlier comments; however, the 
response compares the two poems effectively. 

Level 4 
23 marks 
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Question 3 

Script     Commentaries  Mark 
S30 The candidate has chosen Remember to compare the 

named poem with. 
This is a sound response but ideas are not always 
developed and although there are a number of examples, 
there is not a great deal of coverage of the two poems. A 
variety of different terminology is used throughout the 
response and there is a range of evidence used to support 
the points made. The point in relation to Remember and 
how she is ‘on a journey from which she will return’ is 
incorrect; however, there is sufficient to place this in Level 
3. 

Level 3 
15 marks 

S31 The candidate has chosen La Belle Dame sans Merci as a 
second poem. 
In this sustained and condensed response, the candidate 
makes some thoughtful comment and demonstrates a 
thorough understanding of the two poems. A range of 
evidence is used to support the points made and the 
candidate often uses selective quotations. The candidate 
maintains focus on the question and a very good point is 
made in relation to Sonnet 116 and how Shakespeare’s 
‘personal thoughts about love is very strong and will never 
change’. The point about ‘unrequited love’ in the poems, is 
debatable, but can be argued as a valid point. 

Level 4 
22 marks 

S32 This response begins with a focused introduction and 
continues to explore both poems in detail. There is an 
impressive range of terminology that is used accurately, for 
example the use of polyptoton (the repetition of the same 
root word). Ideas are supported with examples from the 
poems and the candidate often uses selective quotations. 
An assured understanding of both poems is demonstrated 
and all points are fully developed. Although not all areas of 
the poems are explored, we cannot expect more in the 
time suggested for this Section (40 minutes). 

Level 5 
30 marks 
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SECTION C: MODERN PROSE 

Question 4 

Script     Commentaries  Mark 
S33 In this first prose exemplar, the candidate has written a 

sustained response that demonstrates a thorough 
knowledge of the novel. This is a detailed response that 
includes a range of examples, such as Atticus taking Tom’s 
case, Mrs Dubose and Tom Robinson. There is mention of 
Calpurnia in the conclusion, but she has not been 
mentioned elsewhere in the response. There is little 
context, but a range of points have been made. Although 
language is not assessed in this section, the candidate 
does make some valid points to support ideas. 

Level 4 
28 marks 

S34 This is a limited response to the novel. Comment is rather 
vague and some ideas are repeated. There is a suggestion 
that ideas will be ‘presented further’, but they are not. The 
second paragraph tends to consider rumours and the 
candidate loses focus on the question. 

Level 1 
7 marks 

Question 5 

Script     Commentaries  Mark 
S35 The candidate presents a detailed response that 

demonstrates an assured understanding of the novel. 
Some interesting points are made, such as how the reader 
can be prejudiced against Mrs Dubose and, later, the 
comments in relation to courage. A focus on Mrs Dubose is 
maintained throughout the response and contextual points 
are made. Although expression is not sophisticated, all 
points relate to the importance of Mrs Dubose via the key 
themes in the novel. The candidate addresses all areas of 
the assessment criteria. 

Level 5 
40 marks 
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Question 6 

Script     Commentaries  Mark 
S36 In this response, the candidate presents a sound 

understand of the character of Lennie. There are points 
about friendship, dreams, isolation, Lennie being 
rebellious, context, foreshadowing and the American 
Dream. The point about representing ‘children in the 
microcosm of America’ is not correct, but the point about 
Lennie following George ‘just like children would’ is valid. 
This is a sound response with personal engagement. 

Level 3 
22 marks 

S37 This detailed response considers a wide range of points, 
such as: Lennie’s strength and how he is described with 
animal features; his interactions with George; how he is 
‘mentally disabled’; his vulnerability; the giant rabbit at the 
end of the novel; ‘bouncing’ the puppy and Lennie’s lack of 
understanding; Crooks causing him ‘anxiety’ and more. 
Contextual points are made throughout the response. This 
is assured and some perceptive points are made. Initially, 
a mark mid-Level 5 was discussed, but the candidate does 
cover all the assessment criteria and it would be hard to 
explain why full marks would not be awarded. 

Level 5 
40 marks 

Question 7 

Script     Commentaries  Mark 
S38 This question focuses on authority in the novel and in this 

response the candidate presents a thorough understanding 
of the theme. The candidate begins with contextual points 
and goes on to consider: George’s authority over Lennie; 
Crooks and his lack of authority and then exerting some 
when Lennie visits his room; Curley’s wife and Slim’s 
authority. There is much context throughout the response 
and, at time, this seems to dominate the response and 
more examples from the novel would have benefited this 
answer. The point about the Great Depression is repeated.  

Level 4 
28 marks 
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Question 8 
 
Script                   Commentaries                 Mark 
S39 This is a sound response exploring the relationship 

between Kahu and the whales. The response begins with 
some contextual comment and goes on to consider how 
Kahu becomes the ‘Whale Rider’, the episode when Rawiri 
takes Kahu to the cinema and Kahutia Te Rangi throwing 
the spear, which ‘could be Kahu’. There are some implicit 
contextual points with reference to Maori culture, but there 
is little development of ideas. 

Level 3 
21 marks 
 

 
 

Question 9 
 
Script                   Commentaries                 Mark 
S40 This is a detailed response that is both assured and 

perceptive. The importance of learning is explored through: 
Koro appreciating the need for ‘cultural iteration’; Koro 
testing the boys; having to adapt to ‘new modern liberal 
culture’; the development of Kahu; Rawiri and much more. 
Many examples of learning are provided and contextual 
points are made throughout the essay. This is an in-depth 
and sophisticated response. 

Level 5 
40 marks 
 

 
 

Question 12 
 
Script                   Commentaries                 Mark 
S41 The candidate demonstrates a sound understanding of 

the novel, but the response is not sustained and there is 
a lack of explicit contextual points. The reference at the 
end of the response could have a link to Igbo culture. 
There is a clear understanding of the novel and an 
appreciation of how Okonkwo wishes to be the polar 
opposite of his father, Unoka, but all of his efforts have 
‘gone to waste’. 

Level 3 
20 marks 
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Question 13 
 
Script                   Commentaries                 Mark 
S42 The theme of punishment is explored in some detail and a 

range of examples has been provided. At times, the 
candidate does tend to lose focus on the question and 
weak links to punishment are made. The point about 
Okonkwo wanting to punish the colonisers is more revenge 
or retribution. There are some very good contextual points, 
such as the reference to Heart of Darkness. There is a 
thorough understanding of the novel demonstrated, but 
there is no comment about punishment in the conclusion. 
Although several valid points are made, the response does 
not qualify for a mark in Level 5, because focus is not 
maintained. 

Level 4 
32 marks 
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