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Mark band:
Mark band 5 — Confident and assured ability

Key word descriptors from the taxonomy:
Advanced, perceptive, fully resolved, in-depth
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International GCSE assessment grid - Examiners will use this assessment grid to assess all student work for both components and all titles
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Pearson — International GCSE Art and Design Taxonomy

How to use the Taxonomy in conjunction with the Assessment Grid

Both components in this qualification are 100% externally assessed, however centres will find it helpful to use the taxonomy and assessment grid to provide feedback on student’s

progress.

e When assessing work for each component, examiners will make a holistic judgement using the descriptors in the taxonomy, to establish which performance band matches most closely the candidate’s

work.

e  Candidate’s work that falls between two performance bands must achieve all the keyword descriptors in the lower band and some in the band above. Where this happens, examiners will use their

professional judgement to decide which performance band is most appropriate using a ‘best-fit’ approach.

e After a performance band has been established, the next stage is to use the assessment grid to decide a mark within the performance band. Read through ‘Applying the Assessment Grid’ on page 41 of the

specification prior to establishing a mark for each assessment objective and total mark.
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*Please note that as of November 2023, the Level 1 key word descriptor 'Crude' has been changed to 'Rudimentary’

Advanced
Comprehensive
Perceptive
Exciting
In-depth
Fullyresolved
Risk-taking
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he candidate has achieved all of the keyword

o o o [descriptors in the lower band and some of those

above.

Highly skilled
Inspired
Intuitive
Sophisticated
Insightful
Powerful
Daring
Unexpected
Outstanding




First of all, | chose snakes in nature. | collected images about
the action of the snake opening its mouth when eating, and
drew some pictures with a fine line pen.
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Later, | extracted the snake
skeleton and the patterns and
texture on the snake skin for in-
depth dissection.

| painted the patterns on the snake
skin with watercolor.

| use clay to pinch out the snake's scales, and use eye
shadow to brush out the texture and patterns of the
reflective scales.

We run for survival, to avoid being eliminated by society, to avoid being
swallowed up by a desperate life, and we are always on the run. Birds in the
jungle, in order to escape, give birth to wings and fly to the sky, escaping from
the abyss of pythons. Only by flying high can they break through the heavy
ES Ca e shackles. The bird in the snake pile is trapped layer by layer, devoured bit by bit
into its belly, and unable to escape, it can only become food in the snake's belly.
The abandoned part becomes fertilizer for flowers and plants and seeps into the

soil. Why is life always an unsolvable proposition? | think perhaps | should enjoy
the process of escape and the process of exhausted effort.

There are some movements of the sparrow's wings stretching and
folding.

| learned how to combine the twisted head of a snake in Caravaggio's Medusa with the
wings of an angel in Michelangelo's Saint Matthew.

Snake +Wing




Developed idea 1

| chose to fold the outline of the
snake's mouth with wire, fix the
outline with gray clay and clay,
and blow the hard clay with a
heat gun.

| learned how
to make Polly
Verity's work

Once I had the outline of the frame, I taped the top of the frame with water, layer by layer, to
make the top of the snake’s head. Then I wrapped the jawbone in flesh-colored clay and dried
it. When the tape dried, it was very hard. I used clay to shape the eye balls and snake scales,
and finished with paint and eyeshadow for color and detail.

| cut out two pieces of fabric in the shape of wings and then sealed them with a sewing machine. Then cut out some small
pieces of cloth in the shape of leaves, sew and knot them in the middle with a needle, join them together with white glue
to make a small texture, and cover the whole wing with them. Then put on the wire inside the wings, the wings can be
changed into various positions.

Here, | try to draw some snakes twisted around the wings on the bed sheet,
and color them with clothing paint. Then, | draw some flowers and plants to
make the bed sheet less monotonous. | use eye shadow to give the scales
of snakes a more layered texture, and paint golden trees around to brighten
them.



The Head Part

| used iron wire to create a snake head shape, and since the middle was hollow, | used water tape to lay the hollow part layer by layer. After
the water tape dried out, it became extremely hard and not fragile like a shell. | made my chin out again with iron wire and connected it
with thin iron wire. Wrap paper tape on the iron wire to make it easier for clay to stick on. | want to use yellow clay to thicken my chin, fill
my head, and then paint it with acrylic paint.

The spine Part

| learned Eero Hintsanen's Snake Spine necklace.

l imitated the spine of a snake, twisted a long trunk with a thick iron wire and wrapped it with paper tape. Then, | slowly made curved thin bones with thin iron wire and fixed them with a hot glue gun. |
cut the drawn bed sheets into small strips and tied them to the heads of the thin bones. | cut the sheets and covered them on the top of my tongue. | also cut the bed sheets on the right side of the bed
into small strips and tied them to the small bones, And fix it with a hot glue gun, and then stick the textured wings to the snake's neck.

final work process Design Sketches
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