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Mark band:
Mark band 6 — Exceptional ability

Key word descriptors from the taxonomy:
Powerful
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International GCSE assessment grid = Examiners will use this assessment grid to assess all student work for both components and all titles
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Pearson — International GCSE Art and Design Taxonomy

How to use the Taxonomy in conjunction with the Assessment Grid

Both components in this qualification are 100% externally assessed, however centres will find it helpful to use the taxonomy and assessment grid to provide feedback on student’s

progress.

e When assessing work for each component, examiners will make a holistic judgement using the descriptors in the taxonomy, to establish which performance band matches most closely the candidate’s

work.

e  Candidate’s work that falls between two performance bands must achieve all the keyword descriptors in the lower band and some in the band above. Where this happens, examiners will use their

professional judgement to decide which performance band is most appropriate using a ‘best-fit’ approach.

e After a performance band has been established, the next stage is to use the assessment grid to decide a mark within the performance band. Read through ‘Applying the Assessment Grid’ on page 41 of the

specification prior to establishing a mark for each assessment objective and total mark.
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*Please note that as of November 2023, the Level 1 key word descriptor 'Crude' has been changed to 'Rudimentary’

Advanced
Comprehensive
Perceptive
Exciting
In-depth
Fullyresolved
Risk-taking

CONFIDENT & ASSURED/

EXCEPTIONAL

he candidate has achieved all of the keyword
descriptors in the lower band and some of those

Highly skilled
Inspired
Intuitive
Sophisticated
Insightful
Powerful
Daring
Unexpected
Outstanding




PRIMARY/SECONDARY
SOURCE INVESTIGATIONS

Exam Prep | -

Escaping a chain

For the first
study, '
decided Yo add
colour into my
works
+herefore 1
chose to use
watevcolour on
cartvidge
paper.  Using
my skills with
bivo  pen, |
presented the
details of the
chaing and the
effect of +he
breakage oy
bluning  +he
debyis. To add
further
damatic
effect, 1
painted  the
loackground.
orange on top
of  masking
fluid.

I my second
study, '
experimented.
With oil paint
on painting

of the blue
Yepresent
misery and.
depression
While the
contyasting
light  being
exposed. from
the  keyhole
symbolizes
hope that lies
behind the
shut door.

1

Escaping a locked room ;

0Oil Paint on Paper, A4




PRIMARY/SECONDARY STUDY
AND FIRST ARTIST RESPONSE

Exam Prep 152 -

The third thing that came +o
my mind after byainstorming
on the theme of ‘escape’
was Yo ‘move on’ | started
by dvawing with pencl of
carividge paper of my hand
holding a vope. | Yook +his
picture with my hand angled
downwards and the light
coming in from above, this
was Yo express the escape of
one’s civcumstances by
ascending to the hope for
‘Hhe better.

After Hhe practice With the previous studies | setted. on the idea of escaping the constvaint of one’s
limit using sheer willl a combination of the Hhree studies. My chosen arkist was called Derek
Overfield. A painter Wwho made bold use of monotone medium such as charcoal and chalk Yo create
intensity in his presentation of the human body.

1 used charcoal, conté pastels as well as compressed charcoals on cartvidge paper for this. After a
few 4ries of failing +o achieve the balance between the expressive nature of Derek Overfield’s work
and. vealism. On my +hivd. dyaft, i was a success. For the vight hand, | used. more oil pastels o
create volume of the hand hence creating the realism needed. While the other hand was
expressed With all Hhree mediums, | left some breathing space to express the minimalism Which was
+he artist’s theme. The use of a butter knife vather than something sharper helped +o leave the
impression 4o use such dull and seemingly +ivial objects +o escape +Hhe harsh conditions of one’s
sHuation symbolizing the grasp every opportunity to help oneself ‘‘move on’.

Charcoal and Ol Pastel
on Paper, A9



ARTIST RESPONSE 2 AND
VISVAL EXPERIMENTATION

Exam Prep 2 -

nthis paivv\-ing, 1
selected the artist
Yony belobyajdic
Wwho used coloured
medium Yo paint
hands and. faces
the relaxed
appearance of the
hands holding the
Yope loosely
vepresent a state
of having escaped.
a shruggle.

0Oil Pastel on Paper, A4

fineart
&amenca

ny Belobrajdic

Last but not least, | integrated the
shyle of one move arhist, Guy Denning.
#is work is highlighted by the element
of anger and styong emotions using his
Yechniques of comvasting monotone
ovjand. coloured medium in his work.
Therefore | Yook a photo of me making
a styong facial expression of yage the
intensity is added by filling the entire
page with subjects of my drawing, and
leaving little space. The vope is detailed
Yo give a point of focus while the
highlight of the hands are emphasised
With sparing use of white chalk pastels.

Guy Denning



SECTION | AND 2
MATERIAL INVESTIGATION

When | was talking the
photos, | tried  many
different angles, and poses.
After a few days | settled
on grabbing a rope in a
fighting stance to express
the determination to escape.
| decided to be shirtless in
this  photoshop so  the

expression of strength and
determination can be
presented  through  the
physical capabilities of the
human body

In my sections for the final
outcome, | chose the two
sections  where | can
practice the styles of the
artists the most. The hands
were painted with acrylic
paint on watercolour paper
with the style of Tony
Belobrajdic, my chest and
head in the way of Guy
Denning. The rope left as
the only wmonotone part
other than the background
in the style of Derek
Overfield. In these artworks,
| used a wide range of
material  such as acrylic,
gouache, chalk pastels, conté
pastels and charcoal

Watercolour and Charcoal
on Paper, A4

e
Acrylic on Paper, A4
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