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Mark band:
Mark band 5/6 — Confident and assured ability/Exceptional ability

Key word descriptors from the taxonomy:
Highly skilled, sophisticated
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Pearson — International GCSE Art and Design Taxonomy

How to use the Taxonomy in conjunction with the Assessment Grid

Both components in this qualification are 100% externally assessed, however centres will find it helpful to use the taxonomy and assessment grid to provide feedback on student’s

progress.

e When assessing work for each component, examiners will make a holistic judgement using the descriptors in the taxonomy, to establish which performance band matches most closely the candidate’s

work.

e  Candidate’s work that falls between two performance bands must achieve all the keyword descriptors in the lower band and some in the band above. Where this happens, examiners will use their

professional judgement to decide which performance band is most appropriate using a ‘best-fit’ approach.

e After a performance band has been established, the next stage is to use the assessment grid to decide a mark within the performance band. Read through ‘Applying the Assessment Grid’ on page 41 of the

specification prior to establishing a mark for each assessment objective and total mark.
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*Please note that as of November 2023, the Level 1 key word descriptor 'Crude' has been changed to 'Rudimentary’

Advanced
Comprehensive
Perceptive
Exciting
In-depth
Fullyresolved
Risk-taking
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he candidate has achieved all of the keyword

o o o [descriptors in the lower band and some of those

above.

Highly skilled
Inspired
Intuitive
Sophisticated
Insightful
Powerful
Daring
Unexpected
Outstanding




P P | want to design a cloth about Marine life to promote the idea of
protecting the ecological environment.The oceans today are heavily
a rI n e I e polluted, overfished, and Marine ecosystems are under attack.
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| used watercolor
and pen,l like this
fluorescent color
because jellyfish
flourescent glows in
the dark.
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| drew different coral
patterns and wanted to
put them on my design
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| used colored
lead with water,l
think it's very hazy

) 1 | copied two
and has a nice ~ AV L “
gradient. v | [ VK &

different forms of
coral.

% | used propylene,

~ and I'm curious
1 about relat to skin
 © of jellyfish.

| used the watercolor,| think its
tentacles are very distinctive.l used
the colors of sea water and seaweed
to paint the jellyfish because |
thought it was a reflection of their
environment.

For the coral pattern, | want to reflect it
in the way of Keith Haring Because the
lines and textures in his work resemble
the shapes and negative space of coral.

| extracted some of the shapes from the
j‘{ single line draft

.
3 = i
sl * b
" =™ S g
‘.f 3 if L L ol
W= G Al
, L N8O

~ Keith Haring

AT )
37 Wan w



Development 1

| sought out some designers who have done a great
job with pleats to inspire my jellyfish.

This is the
fold of a
jellyfish.

Issey miyaki | use cloth, tulle, and foam paper to | combined the previous lines
try to make fabric modification. into the design to reflect the

feeling of jellyfish folds.

| usd digital collage
to try to express the
folding of the fabric.

Development 3

| love the structure of jellyfish tentacles so | was inspired
to make this piece. | cut and twisted it with strips of
paper and copied multiple collages into one design.

| made jellyfish
“tentacles fold over.

Development 2

| want to make a costume
extension of the previous work.

| wanted to use pvc material and sponge
sheet to show the transparent texture of
the jellyfish

| wanted to use transparent panels
to reflect the jellyfish's colored but
transparent surface.

| used the outline of coral for the painting on
x;\) the left and the pattern of coral for the painting
L& on the other.

DevelOpment 4 Fabric swatches

fabric 1 about the nets  fabric 2 about the bubbles fabric 3

Combining the coral jellyfish and the ocean, |
transformed it with different fabrics.

"

| drew an image of the fabric
and made it.

| made a collage of different fabrics, and | think
my design needs to be exaggerated like scale,
colour.texture.




Fabric making

I made a larger version of the fabric above, and this is my process and presentation.

First, | stacked the fabric like a Then | glued the pearls to the  The reason why | made this: | think pearls are similar to air bubbles in
fishnet over the linen. fabric. the sea, and the fabric made of nets is similar to fishing nets. | want to

[ ]
L I n e u p express that the balance of Marine ecology needs to be deliberately

protected by people.

These are my costume designs.

W | used two ways to sew
L1 - gauze, and | used the
second gauze with better
effect to finish my work

| used plastic rings to
make the skeleton.

Second gauze
| made a concave and convex
outline on the skeleton base.

| used transparent fabric to make the right
part by flipping and folding.

= =

_ | made a dress like jellyfish, and | will add a jellyfish tentacle in the later stage, because Marine life is being destroyed
| used a pleated fabric for the left section constantly. People throw garbage, plastic bags and other non-degradable things into the sea, and if they are not cleaned
up in time, these things will be eaten by Marine creatures, resulting in indigestion and intestinal blockage and die. In this
way, | want to call on everyone to pay attention to protecting the ecological environment.



Final Work
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