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Total 59

Mark band:
Mark band 5 — Confident and assured ability

Key word descriptors from the taxonomy:
Advanced, comprehensive, perceptive, exciting, in-depth, fully resolved
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Pearson — International GCSE Art and Design Taxonomy

How to use the Taxonomy in conjunction with the Assessment Grid

Both components in this qualification are 100% externally assessed, however centres will find it helpful to use the taxonomy and assessment grid to provide feedback on student’s

progress.

e When assessing work for each component, examiners will make a holistic judgement using the descriptors in the taxonomy, to establish which performance band matches most closely the candidate’s

work.

e  Candidate’s work that falls between two performance bands must achieve all the keyword descriptors in the lower band and some in the band above. Where this happens, examiners will use their

professional judgement to decide which performance band is most appropriate using a ‘best-fit’ approach.

e After a performance band has been established, the next stage is to use the assessment grid to decide a mark within the performance band. Read through ‘Applying the Assessment Grid’ on page 41 of the

specification prior to establishing a mark for each assessment objective and total mark.
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*Please note that as of November 2023, the Level 1 key word descriptor 'Crude' has been changed to 'Rudimentary’

Advanced
Comprehensive
Perceptive
Exciting
In-depth
Fullyresolved
Risk-taking
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he candidate has achieved all of the keyword

o o o [descriptors in the lower band and some of those

above.

Highly skilled
Inspired
Intuitive
Sophisticated
Insightful
Powerful
Daring
Unexpected
Outstanding
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My theme chosen for this project was"Fear". As this topic
varies with many different ideas. | have taken a series of
photographs to edit and develop it to have it link to
anything gory or dark as those are related to my theme.
For this project, my choice of location and backgroud is
very important in order to accomplish the theme.The
tones for each indivisual photo are uniquely different to
work on making each piece differentiate from all the
others.




Gerhard Richter

Gerhard Richter is a German visual artist.
He produces abstract as well as photo-
realistic paintings. He is widely regarded
as one of the most important
contemporary artists and several of his
works has set record prices in auctions
Richter was born in Hospital Dresden-
Neustadt in Dresden, Saxony,[2] and
grew up in Reichenau (now Bogatynia,
Poland), and in Waltersdorf (Zittauer
Gebirge), in the Upper Lusatian
countryside, where his father worked as
a village teacher. In the early days of his
career, he prepared a wall painting
(Communion with Picasso, 1955) for the
refectory of his Academy of Arts as part
of his B.A. Another mural entitled
Lebensfreude (Joy of life) followed at the
German Hygiene Museum for his
diploma. It was intended to produce an
effect "similar to that of wallpaper or
tapestry".

PALY
2% ==lo0a8 i
. k AN 0. tie M s e

[ % W her? S "".31,,. '?( .

Duane Michals is one of the great
photographic innovators of the last
century, widely known for his work
with series, multiple exposures, and
text.Since the early 1960s, Michals
has worked past what he sees as the
limitations of the camera: he writes
in the margins of his prints, creates

sequences of images that explore
intangible human dilemmas (doubt,

mortality, desire), and derives
poetic effects from technical errors
such as double exposure and motion
blur.Michals discovered an interest
in photography while on a holiday in
Russia, and his involvement in
photography grew. Michals worked
as a commercial photographer for
the magazines Mademoiselle and
Esquire, and he covered the filming
of The Great Gatsby for Vogue in
1974.

Duane Michals

Lucas Simoes is a Brazilian based

artist. His work explores the limits and

unpredictability of behaviour of
materials and the final results always
spans between an act of research and
a genuine art piece.Some of his works
are permanently exhibited in public
Brazilian collections such as the MAR
(Museu de Arte do Rio)Simdes work
has been displayed in solo exhibits at
Museu de Arte Moderna Aloisio
Magalhaes in Recife, Brazil, at Caixa
Cultural, both in Sao Paulo and Rio de
Janeiro and at Pivd Arte e Pesquisa in
Sao Paulo.
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This project of mine is based on "Fear". All of my
photographs are based and edited off of this theme

to represent the theme of horror and agiation. | have
used multiple techniques such as the use of double

exposure, painting over photos and burning to symbolize

the theme of 'fear'. The use of double exposure can be used to show

manipulation and the reoccurring theme of fear. The painting over
photos was often used to symbolise blood since that delivers an idea
of terror and was also used to add contrast between the paint and
the photo. Burning the edges of the photos and through some of
them was an effective method to combine the technique of double
exposure and burning. Burning the photos deformed the portrait
images and gave the photos a "washed away" effect as if the fear
was taking over the individual. This was a good representation of my
theme in which it shows how much fear could affect someone.
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