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Mark band:
Mark band 5 — confident and assured ability

Key word descriptors from the taxonomy:
Advanced, comprehensive, perceptive, fully resolved
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Pearson — International GCSE Art and Design Taxonomy

How to use the Taxonomy in conjunction with the Assessment Grid

Both components in this qualification are 100% externally assessed, however centres will find it helpful to use the taxonomy and assessment grid to provide feedback on student’s

progress.

e  When assessing work for each component, examiners will make a holistic judgement using the descriptors in the taxonomy, to establish which performance band matches most closely the candidate’s

work.

e  Candidate’s work that falls between two performance bands must achieve all the keyword descriptors in the lower band and some in the band above. Where this happens, examiners will use their

professional judgement to decide which performance band is most appropriate using a ‘best-fit’ approach.

e After a performance band has been established, the next stage is to use the assessment grid to decide a mark within the performance band. Read through ‘Applying the Assessment Grid’ on page 41 of the

specification prior to establishing a mark for each assessment objective and total mark.
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*Please note that as of November 2023, the Level 1 key word descriptor 'Crude' has been changed to 'Rudimentary’

Advanced
Comprehensive
Perceptive
Exciting
In-depth

Fully resolved
Risk-taking
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Highly skilled
Inspired
Intuitive
Sophisticated
Insightful
Powerful
Daring
Unexpected
Outstanding







Observation

For my first observational drawing
| used a guitar as the subject
matter. | wanted to create a loose
drawing to represent the sound in
a playful way and used white gel
ink pen on black paper.

For my second observational
drawing | used graphite pencils to
show the form and surface of the
guitar. first drawing,

Image source: wallpaperflare.com



Observation
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Here | developed two drawings
with different materials but they
both have similar meanings to me.
For the drawing on the left |
manipulated a hand figure and
placed a drum beside it. | used
fine tip black pens to draw it and
used different directional lines to
show shading and textures.

The drawing on the right is of
model figurine wearing a coat on
bracelet made out of two different
types of paper magazine and
tissue paper. This model is drawn

I'm a |shoot-ing star  leap - ing through the | s ,- 1i

laws of grav - i - ty I’ a

over a piece of music and for this
| used pencil.

| wanted to show how people may
physically react to music.




Observation

| wanted to capture the mood and
feeling of a live concert and how a
crowd of people come together as
one. | wanted to explore a lively
reaction to the sound of music.

| used a stock photograph of a
concert from the crowd’s
viewpoint and used this as
inspiration for the mood. | used

Procreate to develop the digital
painting and explored colour, light
and texture.

Image source: istockphoto.com




Artist Research

Gemmy Woud Binnendijk

Gemmy Woud Binnendijk is a
Dutch photographer and
contemporary artist. She was once
a painter but moved into
photography. Her images tell
stories and she is interested in
lines, light and colour in her work.
Her photography is known for
having a painterly style. One of
the techniques she uses to
achieve this is by using Curves in
Photoshop to play with highlights
and shadows. She uses layer
masks and then the brush tool to
‘paint’ these highlights and
shadows into her work.




Artist Response

For this piece | created a floral
background on the floor so my model
could lay on top of them in a relaxed
pose. After taking photos from a variety
of viewpoints, | brought one into
Photoshop and used Curves to give the
image bolder highlights and shadows. |
also used Camera Raw Filter to bump up
the exposure and clarity. | was mainly
focused on how she made her
photography look both realistic but also
painterly.

Camera: Nikon D5300 Shutter Speed: 1/13
Lens: Nikon DX 140mm lens. Aperture: f/9
Lighting: Elinchrom DX Lite One flash with a Rotalux 1SO: 100

Octa 100cm soft box



Artist Research

Abstract painter Melissa
Mc Cracken paints what
she feels when she listens
to music.

McCracken was born in Kansas
City, Missouri in 1990. She paints
what ever she hears in her every
day life with vibrant colors. It
started when she was 18 as she
painted a song that her friend
played on guitar. She uses
synesthesia to take individual
sounds and connect them to a
color. Lots of her paintings are
composed of bright colors over a
neutral or dark colored
background. Her paintings express
what she hear from music.

| love the way how her colors
contrast with her background and
how the colors stand out,
however | dislike how in some of
her paintings she tends to smudge
the paint together as | feel like you
can’t experience all the colors and
the things she is expressing
separately. For this artist I'm
going to try take influence from
her art pieces in trying to
understand how she connects the
songs to her art.




Artist Response

For these pieces, | listened to three different songs by three different musicians and used acrylic
paint to try to capture the sound in an abstract way, feeling the music and making movements and
colour choices based on what | was hearing.




Artist Research

Jason Ratliff

Ratliff’s artwork contains ordinary
people going about their daily
lives. He uses abstract art
elements for the shadows they
case using shapes and a mix of
different colors. | like how he joins
shapes to form the shadows. For
my response to this technique, |
want to try to incorporate

these shadows, but change the
subject so that we see a

person playing music or reacting
to the music. | feel the fractal
shadow effect could represent the
sound of the music that the
subject is interacting with.




Artist Response

Jason Ratliff

For this piece | was focusing on
how colors and shapes work
together. | was also focusing on
how the colorful shadows help to
contrast the dance and the
impression it makes.

| decided that the subject should
be a dancer and also be
anonymous, to link into my
observational work of the concert
audience.

| wanted the background space to
be empty so that the subject
would pop in contrast to it.




Development

Wav artwork

| wanted to explore sound
and how sound is visualized.
To do this, | recorded my
voice reciting poetry, as I'm
also interested in reading. |
took screenshots of the
waveforms my voice made.
Then, | brought them into
Photoshop and removed the
background and removed
the colour.

| also added a paper texture
to give the impression of

sheet music, using
waveforms instead of

musical notes.




Development

| wanted to incorporate my earlier
abstract paintings into the
waveform idea, to represent the
sound musically. To do this | used
Photoshop to mask the sound
waves over two of my paintings,
this way you can see the painting
in the form of a sound wave.
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Development

Drip photography

| wanted to play with the idea of
visually representing sound more.
| mixed milk with different food
dyes and photographed drips into
the liquid using a high shutter
speed.

The milk helped to thicken the
liquid so that it would react
stronger to the drip from the tap
above, which was opened ever so
slightly.

| took multiple shots of each
colour mixture to try and capture
the moment of impact. | like how
there is variety between them as
if they are high or low notes.

Camera: Nikon D5300

Lens: Nikon DX 140mm lens.

Lighting: Elinchrom DX Lite One flash with a Rotalux
Octa 100cm soft box

Shutter Speed: 1/250
Aperture: f/13
1SO: 320



Development

Drip photography

In Photoshop | removed the
backgrounds and placed a gradient
behind the drip. | cut this out using
the pen tool and then masked it.

| then used Hue/Saturation to adjust
the vibrancy of the colour and
change it slightly.

After that, | used Curves to bump up
the highlights a little more.




Development

Drip photography

| developed one of the drip photography
outcomes some more to incorporate some
abstract elements to it and create a different
colour scheme. To do this | used
Hue/Saturation, Camera Raw Filter, and added
a Gradient Map.
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Development

| wanted to do another photoshoot with
a model wearing headphones and
reacting to music and sound. | started
to play with compositions for an album
cover design. | used Gradient Maps in
Photoshop to turn the picture dark blue
and add shading with Curves. | also
added text to create a catch phrase to
express more in depth on how music
makes people feel.

Camera: Nikon D5300
Lens: Nikon DX 140mm lens.
Lighting: Elinchrom DX Lite One flash el Channels  Paths

with a Rotalux Octa 100cm soft box e

Shutter
Speed:
1/150
Aperture:
f/11

ISO: 1000

x

Properties  Info
A B curves
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Output:
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| chose one strong reaction photo and removed the background. | added some contrast
using Camera Raw Filter and then used Clipping Masks to expand areas of the subject. |

used triangular shapes to connect with Jason Ratliff’s work.



White balance = Custom
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| used a similar technique on a second image where the subject is holding her hand up
to her headphones as she listens to music. | used a Gradient Map to create more vibrant
colour scheme, connecting with the drip photography.




Development

Album cover design

| created a digital painting in
Procreate that was influenced by
Melissa McCracken’s work but
using similar colour schemes used
in the drip photography and
fractal portrait.

In Photoshop, | used the
waveform shape to frame this
and choose a warm background
colour.




Outcome

Vinyl alboum mockup template:
uidownload.com
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