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Introduction

The paper is divided into two equally weighted sections. Section A offers students a choice
of a Shakespeare play (Measure for Measure, The Taming of the Shrew, Hamlet, King Lear).
In Section B students choose from one of three prescribed anthologies (Metaphysical Poetry
edited by Colin Burrow, English Romantic Verse edited by David Wright and The New Oxford
Book of Victorian Verse edited by Christopher Ricks). In Section A, candidates are invited to
explore a statement about the play and consider contextual factors in their response. For
the poetry questions, candidates are presented with one poem from their chosen collection
and asked to choose an additional poem with which to explore the question and consider
relevant contextual factors.

The number of candidates in January 2023 was very small. However, those who entered
were mainly capable of engaging with their chosen texts at least on some level and centres
continue to prepare students for the exam in a way that enables many them to access the
middle and higher attainment strands. Relatively few candidates seemed to have significant
difficulties with exam technique, although it does seem that there may be a tendency to
over-write in Section A, thereby squeezing the time available for Section B.

The role of textual reference deserves mentioning. The Assessment Objective grid states
that a Band 3 answer (for example) will offer ‘a clear response using relevant textual
examples’. Whilst many candidates embed their references in a sophisticated, even elegant
way, a reasonable portion do not quote at all. As this is an open book exam, there should be
fewer problems in managing this important aspect of the assessment.

As stated previously, critical interpretation has to figure in any response for it to be effective
because two of the bullet points in the Assessment Objective grid address it:

e Offers clear understanding of different interpretations and alternative readings of
texts.

e Explores different interpretations in support or contrast to own argument.
(Band 3: 11-15 marks out of 25)

Especially in answers on the Poetry texts, this key element is overlooked.
Further, two other bullet points in the Mark Scheme focus on context:
e Demonstrates a clear exploration of the significance and influence of contextual
factors.
e Develops relevant links between texts and contexts.

(Band 3: 11-15 marks out of 25)

This is more consistently addressed across the exam, though not always as strongly in
Section B.



Candidates are once again advised to make sure that they spell Shakespeare at least as it
appears on the cover of the text which they have with them. This would also apply for
names of characters in the plays and the poets about whom they write in Section B.

Section A: Shakespeare

Hamlet was by far the most popular choice of text, though there were some answers on
King Lear. Significantly fewer candidates attempted the questions on Measure for Measure
or The Taming of the Shrew.

Q1

This question on appearances in Measure for Measure drew too few answers to provide a
commentary for.

Q2

This question on imagery and symbolism in Measure for Measure drew too few answers to
provide a commentary for.

Q3

This question on morality in The Taming of the Shrew drew too few answers to provide a
commentary for.

Q4



This response to the task on contrast in The Taming of the Shrew begins well. The answer
sustained its quality throughout and scored highly.
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Q5

This question on the minor characters in Hamlet drew too few answers to provide a
commentary for.

Q6



Here, writing about the presentation of self-interest in Hamlet, the candidate seems to be
wheeling away from the core of the question, but the first and final sentences keep things
on track and serve as a useful reminder that effective responses keep their eye on the terms

of the task.
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This is an interesting opening to an answer to the same task.
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Q7

This question on masculinity in King Lear drew too few answers to provide a commentary
for.

Qs




This answer, responding to the question on tragic form in King Lear does not provide a
perfect argument perhaps, but it does at least focus on the language and tries to relate that
to the question through the prism of the character.
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Quite often in Section B answers, there is a delineation of rhyme schemes or description of
versification without any real purpose. We might not totally agree with the point being
made by this candidate, responding to a task on relationships in Song: To Lucasta, Going to
the Wars, but at least this kind of technically specific discussion is going somewhere as
opposed to just showing that the candidate knows some terminology.
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This question on voice in A Dialogue of Friendship Multiplied drew too few answers to
provide a commentary for.

Q10

Q11



Writing about change in ‘The cold earth slept below’ this candidate ‘feature spots’ (and
comments on punctuation) without any real sense of how meaning is being created in
respect of the theme of change.
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Answering the same question, this is quite a good paragraph on biographical context,
focusing on changes in the poets’ lives (and therefore connected to the task) whilst
introducing the choice of second text neatly.
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This is a measured and thoughtful introduction.
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Q12

Responding to a task on imagery and symbolism in The Sick Rose, this candidate produces a
good paragraph contextualising Holy Thursday (which the candidate had chosen as a
companion to the other Blake poem).

Juds Mﬂ. c)dll)l.lu f"’f“”‘ oA pdit*n\l ikt get  againgt A benevelend

GO‘ be m WM\ of Elen., (h‘ Sistr Wllm\‘ 5"\,; of Ew“\u‘ Mg“.’l\tf [

Here, the candidate deals neatly with context.
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Q13

This question on self-reflection in From In Memoriam XCV: ‘By night we linger’d on the lawn
drew too few answers to provide a commentary for.

4

Q14

This question on strong opinions in ‘Died...” drew too few answers to provide a commentary

for.

Paper Summary



Future students are offered the following advice:

e address all four assessment objectives, which are the same across both sections of the
paper; AO3 (the significance and influence of context; links between text and context) and
AOS (different interpretations and alternative readings) need to be a focus

e context covers a whole series of factors — political, social, cultural, historical, intellectual,
literary, biographical —that influence both the writer and the audience (context of
production and context of reception)

e in Section A, candidates should carefully consider the starting point assertion (the
comment in inverted commas) and the injunction which follows it (the actual task being
set). Answers should not deal with the second part of the question only. Often, the assertion
is intended to help with AO5 (“exploring literary texts informed by different
interpretations”)

e candidates should remember that the play in Section A was written to be performed and
consider how the play may be interpreted and performed in different productions, as well
as how audiences and critics respond

e in Section B, candidates should make sure they extend the argument by choosing an
appropriate additional poem, not just the one they happen to know best from the anthology

¢ candidates should develop a flexible “toolkit” of technical knowledge that can be applied
to drama and poetry, along with a range of literary terminology which they must attempt to
use relevantly.

Thank you,

Principal Examiner (IAL English Literature WET04_01)

January 2023 grade boundaries: grade boundaries for this, and all other papers, can be
found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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