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[bookmark: _Toc435777747]GCSE Music (1MU0) – Grade characteristics
On the 18th of March the Secretary of state announced that the 2020 exam series in England would be cancelled to help fight the spread of Coronavirus (COVID-19). Exam boards will be contacting schools, colleges and other exam centres asking them to submit:
· a centre assessment grade for every student in each of their subjects (the grade they would most likely to have achieved if they had sat their exams and completed any non-exam assessment)
· the rank order of students within each grade for each subject (for example, for all those students with a centre assessment grade of 5 in GCSE maths, a rank order where 1 is the most secure/highest attaining student, and so on)

This document has been created to provide guidance on the key characteristics we would expect to see students display at specific grades, in order to help you make informed decisions when you review your students work in a subject.

[bookmark: _Toc442638993]Holistic approach to grades
You will need to grade your students using all the evidence available to you to determine what grade they would have most likely achieved had they sat the examination in the summer.  To reach this decision you and all the teaching staff will want to consider a wide range of information where it is available.  This may be through mock examinations results, non - examined assessments (NEA) and other general records or evidence of performance across the course of study.  It is only through reviewing all evidence available that you will be able to form a holistic view of likely candidate performance based on professional judgement. 
Keep in mind there are lots of different ways a student could make up the marks needed to achieve a grade, a student who performs very well on paper 1 and poorly on paper 2, may achieve the same grade as a student who has a solid performance on both papers
We are unable to show student examples of a specific grade due to the number of ways a grade can be achieved. However, each year we release indicative grade boundaries for each paper and NEA that give an indication of a student’s performance on that part of the qualification.
Past papers, mark schemes and indicative grade boundaries are available on our qualification subject pages 
Non-Examined Assessment (NEA) 
You will have seen in the most recent update from JCQ that NEA should not be completed by candidates and schools do not need to send marks to exam boards. If your centre has already submitted marks and/or work to Pearson for NEA components, we will keep these safe and secure until schools are open and we can return these to you.

The preparation for and work done to date on NEA components will form an important part of how you should derive your centre assessed grades. Partially and fully completed NEA work will represent good evidence for your estimate of candidate performance on that part of the qualification.

In some qualifications, where the skills and content assessed by the NEA is similar to the other components, you may also be able to use the evidence of candidate performance on the NEA to inform your students’ grade for the qualification as a whole (alongside the other evidence from classwork, homework and mock tests).  When using NEA to inform grades, you should also bear in mind that, in general, candidates tend to do better on NEA than they do in examinations, though of course this is not true of all candidates.
· We have examples of completed NEA with marks and commentaries available to support you on the subject pages of the Pearson website 
Grade Characteristics
We have worked closely with our senior examining team to get their expert views and review student work at key grades for GCSE Music. We have used this expertise to develop grade characteristics for students at Grade 7 and 4 for GCSE and International GCSE qualifications and Grade A and C for A levels and International A levels.

We have provided three descriptions for each of these grades, highlighting characteristics of students who are high achieving within the grade, securely with the grade and those who have only just achieved the grade. This will enable you to start to place students within grades and also allow you to start the process of rank ordering your students.


GCSE Music- Grade 7 Characteristics
	[bookmark: _Hlk38797612]Grade 7
Most secure 
students
	Component 1 - mainly Level 3 / 4 marks
· Performances would generally demonstrate good technique, good tone across the pitch range, tempo is mainly appropriate, some missing shaping, communicates well with one or two less successful moments.

Component 2 – mainly Level 4 marks with an occasional Level 5
· Ideas are developed and extended effectively with some assurance to the purpose. Stylistic conventions are managed appropriately but with one or two inconsistencies. A creative approach to the brief with a sense of audience and occasion.
· Control of elements is secure and any mistakes are marginal, idiomatic part writing is secure with some exploitation, textures are varied and appropriate to the style.
· Coherent use of structure. Consistent fluency / contrast. There is a convincing sense of direction evident in the composition.

Component 03 – Q7 – 5/6 marks. Section B gain a high Level 3 mark
· 2018 1(b), 1(d), 2(d), 3(a), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(a), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9.
· 2019 1(cii), 1(e), 2(b), 2(e), 3(b), 3(c), 3(d), 3(e), 4(a), 4(c), 4(e), 5(bii), 5(d), 6(c), 7, 8(a), 8(b) and 9.
· For the above questions, candidates use appropriate, relevant musical vocabulary. 
· For Q7 – mostly accurate in both pitch and rhythm.
· For Section B,  candidates will make accurate observations about both musical elements in both works, and provide locations / musical examples in their observations. 
· Most of the essay would be relevant and candidates would attempt to compare and contrast as well as showing clarity of organisation.

	Grade 7 
Secure students
	Component 1 - mainly Level 3 / 4 marks
· Performances would generally demonstrate basic technique, good sonority, slight variation to / under tempo, some missing shaping, some involvement with the music, one or two noticeable errors and odd hesitation.

Component 2 – mainly Level 4 marks with an occasional Level 5
· Ideas are developed and extended effectively with good relevance to the purpose. Stylistic conventions are managed appropriately but with one or two inconsistencies. A creative approach to the brief.
· Control of elements is secure, idiomatic parts showing exploitation, textures are varied or appropriate to the style.
· Coherent use of structure. Consistent fluency / contrast. There is a convincing sense of direction evident in the composition.

Component 3 – Q7 – 5/6 marks. Section B gain a high Level 3 mark
· 2018 1(b), 1(d), 2(d), 3(a), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(a), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9.
· 2019 1(cii), 1(e), 2(b), 2(e), 3(b), 3(c), 3(d), 3(e), 4(a), 4(c), 4(e), 5(bii), 5(d), 6(c), 7, 8(a), 8(b) and 9.
· For the above questions, candidates use appropriate, relevant musical vocabulary. 
· For Q7 – mostly accurate in both pitch and rhythm.
· For Section B, candidates will make accurate observations about both musical elements in both works, and provide locations / musical examples in their observations. 
· Most of the essay would be relevant and candidates would attempt to compare and contrast as well as showing clarity of organisation.

	Grade 7
Borderline students
	Component 1 - mainly Level 3 / 4 marks
· Performances would generally demonstrate some basic technique, one or two moments are beyond the demand of the performer, good sonority except at extremes of pitch range, slight variation of tempo, some missing shaping, some involvement with the music, one or two noticeable errors which have little impact and mostly coherent.

Component 2 – mainly Level 4 marks with an occasional Level 5
· Ideas are developed and extended effectively with good relevance to the purpose for the most part. Stylistic conventions are managed appropriately but with some inconsistencies. The compositions will meet the brief with some creativity.
· Control of elements is secure, idiomatic parts showing some exploitation, textures are appropriate to the style.
· Coherent use of structure. Consistent fluency / contrast. There is a convincing sense of direction evident in the composition.

Component 3 – Q7 – 5/6 marks. Section B gain a high Level 3 mark
· 2018 1(b), 1(d), 2(d), 3(a), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(a), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9.
· 2019 1(cii), 1(e), 2(b), 2(e), 3(b), 3(c), 3(d), 3(e), 4(a), 4(c), 4(e), 5(bii), 5(d), 6(c), 7, 8(a), 8(b) and 9.
· For the above questions, candidates use appropriate, relevant musical vocabulary. 
· For Q7 – mostly accurate in both pitch and rhythm.
· For Section B, candidates will make accurate observations about both musical elements in both works, and provide locations / musical examples in their observations. 
· Most of the essay would be relevant and candidates would attempt to compare and contrast as well as showing clarity of organisation.





GCSE Music - Grade 4 Characteristics
	Grade 4
Most secure students
	Component 1 - mainly Level 2 / 3 marks
· Performances would generally demonstrate limited / basic technical control, one or two moments are beyond the performer, sonority is limited, inconsistent / under tempo, several missed opportunities for dynamics, phrasing and articulation, some involvement with the music but can sound mechanical, several mistakes and odd hesitation.

Component 2 – mainly Level 3 marks with an occasional Level 4
· Ideas are developed and extended with relevance to the purpose. Stylistic conventions are appropriate but inconsistently maintained. Meets the brief and its intended audience and occasion.
· Control of elements is mostly secure, idiomatic part writing shows some contrast and textures are unvaried.
· Satisfactory use of basic structures. Some fluency / contrast. There is a sense of direction evident in the composition.

Component 3 – Q7 – 4/5 marks. Section B gain a low Level 2 mark
· 2018 1 (ci), 1(cii), 1(e), 2(b), 2(d), 3(b), 3(d), 3(e), 4(a), 4(c), 4(e), 5(b), 5(c), 5(d), 6(b), 6(c), 6(d),7, 8 and 9. 
· 2019 1(b), 1(d), 2(d), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9).
· For the above questions, candidates use appropriate musical vocabulary.
· For Q7 – makes an attempt, but may be better in either pitch or rhythm. 
· For Section B, candidates will make accurate observations about both musical elements in both works, especially the familiar work. They provide few locations / musical examples in their observations. 
· Candidates make AO3 observations ,but are not always able to make a corresponding AO4 observation.
· Some of the essay would be relevant but may be repetitive and include information not relevant to the elements in the question. 
· Clarity and organisation of writing is haphazard.

	Grade 4 
Secure students
	Component 1 - mainly Level 2 / 3 marks
· Performances would generally demonstrate limited technical control, moments are beyond the performer, inconsistent / under tempo, limited shaping, sounds mechanical, several mistakes and odd hesitation.

Component 2 – mainly Level 3 marks with an occasional Level 4.
· Ideas are developed and extended with some relevance to the purpose. Stylistic conventions are appropriate but inconsistently maintained. A functional approach to the brief.
· Control of elements is mostly secure, idiomatic part writing attempted, textures are unvaried or no serious misjudgments.
· Satisfactory use of basic structures. Some fluency / contrast. There is a sense of direction evident in the composition.

Component 3 – Q7 – 4/5 marks. Section B gain a low Level 2 mark
· 2018 1 (ci), 1(cii), 1(e), 2(b), 2(d), 3(b), 3(d), 3(e), 4(a), 4(c), 4(e), 5(b), 5(c), 5(d), 6(b), 6(c), 6(d),7, 8 and 9.
· 2019 1(b), 1(d), 2(d), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9).
· For the above questions, candidates use appropriate musical vocabulary.
· For Q7 – makes an attempt but may be better in either pitch or rhythm. 
· For Section B, candidates will make accurate observations about both musical elements in both works, especially the familiar work. They provide few locations / musical examples in their observations. 
· Candidates make AO3 observations, but are not always able to make a corresponding AO4 observation.
· Some of the essay would be relevant ,but may be repetitive and include information not relevant to the elements in the question. 
· Clarity and organisation of writing is haphazard.

	Grade 4
Borderline students
	Component 1 - mainly Level 2 / 3 marks
· Performances would generally demonstrate limited technical control with moments beyond the performer, sonority is dull, thin coarse tone, inconsistent / under tempo, limited shaping, sounds mechanical, several mistakes and coherence is lost in parts.

Component 2 – mainly Level 3 marks with an occasional Level 4.
· Ideas are developed and extended with some relevance to the purpose. Stylistic conventions are appropriate but inconsistently maintained. A functional approach to the brief but may lack some detail.
· Control of elements is mostly secure with some misjudgments, mainly idiomatic part writing, textures are unvaried or no serious misjudgments.
· Satisfactory use of basic structures but repetitive. Some fluency / contrast. There is an attempt of direction evident in the composition.

Component 3 – Q7 – 4/5 marks. Section B gain a low Level 2 mark
· 2018 1 (ci), 1(cii), 1(e), 2(b), 2(d), 3(b), 3(d), 3(e), 4(a), 4(c), 4(e), 5(b), 5(c), 5(d), 6(b), 6(c), 6(d),7, 8 and 9. 
· 2019 1(b), 1(d), 2(d), 3(e), 4(b), 4(c), 4(d), 5(c), 5(e), 6(d), 6(e), 6(f), 7, 8(c), 8(d), 8(e) and 9).
· For the above questions, candidates use appropriate musical vocabulary.
· For Q7 – makes an attempt but may be better in either pitch or rhythm. 
· For Section B, candidates will make accurate observations about both musical elements in both works, especially the familiar work. They provide few locations / musical examples in their observations. 
· Candidates make AO3 observations, but are not always able to make a corresponding AO4 observation.
· Some of the essay would be relevant but may be repetitive and include information not relevant to the elements in question. 
· Clarity and organisation of writing is haphazard.



Support 
We understand it is an uncertain time for you and your students at the moment. Our overriding aim this summer, as with any exam series, is to make sure that every learner receives a grade or award that reflects their knowledge and understanding of the subject they have studied. 

We are eager to make sure that you have all the necessary information and support that you need during this time
· there is a large range of support available via the subject pages on our website (including exam papers and NEA with commentaries and marks)
· we will be providing guidance on rank ordering your students shortly
· you can contact us via our Ask the Expert Service
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