[image: image1.jpg]Poetry Anthology Teacher’s Guide





	Collection: Relationships 
	‘i wanna be yours’ John Cooper Clarke

	Resources required:
· Edexcel GCSE Poetry Anthology, page 17
· Audio A11
· Glossary Powerpoint A11 
· Weblink A11.1
· Worksheets A11.1, A11.2, A11.3, A11.4
	Assessment focuses:
AO2
AO3


	LESSON 11

	Learning objectives: 
· to understand how Cooper Clarke’s rooting of love imagery in the everyday and mundane overturns reader expectations.
· to recognise that the poet’s use of an informal register and minimal punctuation contributes to the directness and humorous tone of the poem.
	Glossary terms: 
· kitchen-sink drama
· social realism

· iconography

· narrative

	Introduction: 
Teacher/Context: 
Explain that Manchester poet John Cooper Clarke became famous in the mid–late 1970s when he was known as the ‘punk poet’. Much of his work was set to music by The Invisible Girls, a Salford rock band formed specifically for this purpose. Cooper Clarke spent most the 1980s as a heroin addict while living with model, actress and Velvet Underground singer/songwriter, Nico. His poetry comes under the broad heading of ‘kitchen sink’ drama/social realism – a genre rooted in British films of the 1960s (e.g. Saturday Night and Sunday Morning; The Loneliness of the Long Distance Runner) and still a part of the media landscape today with TV soap operas using many of its best-known codes and conventions. Arctic Monkeys singer and lyricist Alex Turner has said (see Weblink A11.1) he was inspired by the poem ‘i  wanna be yours’ while still at school and the band’s musical version is included as the closing track on their 2013 album, AM. You could find a version of this track online and play it to students.
Pairs/Discussing genre:

Before reading the poem, show trailers for one or two ‘kitchen sink’ films. (Examples can be found at http://www.screenonline.org.uk/film/id/445176/. Good ones to look at might be Saturday Night, Sunday Morning- 1960, Kes – 1969 or Billy Liar – 1963). Ask students to work in pairs to fill in the genre chart on Worksheet A11.1. Can they identify common conventions of the genre (see Glossary PowerPoint A11 for definitions of terms used on the worksheet)? Possible answers are suggested below.
Pairs/First reading: 

Ask a volunteer to read aloud the text of the poem on page 17 of the Poetry Anthology. Ask students to identify the theme/nature of this relationship (all-consuming love for another). Give pairs the copy of the poem on Worksheet A11.2 and ask them to highlight and annotate examples from ordinary life that Cooper Clarke mentions. Encourage students to regard his list of everyday objects as metaphors. What is their effect on the reader (surprise of unexpected subject matter shakes reader out of preconceptions about poetry, particularly love poetry; grounds the poet’s expressions of love in widely recognisable ‘real life’)?

	Development: 
Whole class/Exploring register and tone:
Now play Audio A11. Does it sound different from the student’s earlier reading? Why do students think the delivery is so quick (lack of punctuation virtually demands a breathless interpretation, which reflects the slavish devotion felt by the narrator and his desire to communicate this in a rush, uninhibited by grammar)?
Return to the printed text in the Poetry Anthology. Look at the way the title is written. What do students notice (lack of capital letters; wanna rather than the standard English ‘want to’)? What does this suggest (informal, slang-like language; minimal grammar, pared down to essentials)? Aim to establish that the use of an informal register is in keeping with the poet’s choice of metaphors taken from the everyday, and that together these make the poem easily accessible to a broad spectrum of readers. Point out that these elements combined with the repetitive refrain i wanna be yours contribute to the overall tone of the poem, which manages to be almost obsessively fervent, but simultaneously light-hearted and humorous. 
Independent writing: 

If needed, please inform/review and revise with the students the following information about a PEEE response:

Point – make a clear point about an aspect of the text and link back to the question.

Evidence – choose an appropriate quotation that supports your point.
Explanation – why does the particular quotation support your point? What does it suggest (e.g. This quotation suggests…)?
Evaluation – what is the intended reader reaction? Is it effective? Offer a personal opinion.
Ask students to explain in writing, making use of textual references and PEEE, how and why Cooper Clarke chooses ordinary objects as vehicles to express his love. How do they set the tone? Guide students to think about how the poet makes use of the unexpected (rather than clichés) to surprise the reader. What is the effect of this?
Pairs/Peer assessment:
Ask students to swap their answers from the independent writing task with a partner, who should check that they have used appropriate evidence to support their explanation. They should also ensure that they are using appropriate technical vocabulary (e.g. in their references to the poem’s language, form or structure). Using Worksheet A11.3 for reference, students should write a comment on how the answer could have been improved.
Ask for feedback from students. You may wish to ask for example answers to be shared with the class.

	Conclusion: 
Whole class: 
Summarise how the ardent, yet light-hearted, tone of this poem is achieved: minimal punctuation leads to an increasingly breathless delivery; use of contemporary slang/informal register maintains directness of the message; listing of surprising metaphors based on everyday objects avoids stereotypical symbols generally associated with love poetry.

	Homework:
‘…it's the classic thing of the desire to make yourself useful to the object of your desire, taken to a pathological degree to the point where you're actually reducing yourself to a commodity.’ John Cooper Clarke
Ask students to compare Cooper Clarke’s use of the ‘imagery of commodities’ to illustrate his love with the imagery used by one other poet in the ‘Relationships’ collection. Students should analyse the different ways in which the two poets present love. Provide copies of Worksheet A11.4 to help them organise their ideas and remind them to use the PEEE structure in their response.

	Support: 
· Ask less confident students to reread the poem and make a list of any ingredients that they find amusing. They should think about why they find these elements funny and what they think the poet has achieved through humour.
	Challenge: 
Look at Cooper Clarke’s use of form and structure and make notes on the following:
· use of repetition

· lack of punctuation

· use of rhyme and rhythm.
What is the effect of Cooper Clarke’s form and structure choices in the poem? 

	Suggested answers:

Worksheet A11.1
Setting:
· council estates/slums
· unemployed/low-income/working-class communities

· pubs/clubs/back streets
· factories/sweatshops/mines

· prison/borstal (for young offenders)
Characters and relationships:
· male-dominated society

· women mostly housewives or low-paid workers, often dependent on men 
· young lovers

· affairs/adultery

· unwanted/teenage pregnancy

· petty criminals

· conflict/domestic violence
Iconography:
· recognisable images of ordinary, everyday life
· gritty and realistic, not glamorised
· often shot in black-and-white, not colour
· characters smoking, drinking, taking drugs, committing crimes 
· tough lifestyle of working class with few options for social mobility

Narrative:
· focus on social realism
· plots featuring drugs, unemployment, bullying, poor home life
· melodramatic/exaggerated storylines

· not always a happy ending



© Pearson Education Ltd 2014. Copying permitted for purchasing institution only. This material is not copyright free.

