Use this extract to answer Question 7.
Frankenstein: Mary Shelley
In Chapter 4 Frankenstein explains how he learned to generate life.

No one can conceive the variety of feelings which bore me onwards, like a hurricane,

in the first enthusiasm of success. Life and death appeared to me ideal bounds, which |
should first break through, and pour a torrent of light into our dark world. A new species
would bless me as its creator and source; many happy and excellent natures would

owe their being to me. No father could claim the gratitude of his child so completely

as | should deserve theirs. Pursuing these reflections, | thought that if | could bestow
animation upon lifeless matter, | might in process of time (although | now found it
impossible) renew life where death had apparently devoted the body to corruption.

These thoughts supported my spirits, while | pursued my undertaking with unremitting
ardour. My cheek had grown pale with study, and my person had become emaciated
with confinement. Sometimes, on the very brink of certainty, | failed; yet still | clung to
the hope which the next day or the next hour might realize. One secret which | alone
possessed was the hope to which | had dedicated myself; and the moon gazed on my
midnight labours, while, with unrelaxed and breathless eagerness, | pursued nature to
her hiding-places. Who shall conceive the horrors of my secret toil as | dabbled among
the unhallowed damps of the grave, or tortured the living animal to animate the lifeless
clay? My limbs now tremble and my eyes swim with the remembrance; but then a
resistless, and almost frantic impulse, urged me forward; | seemed to have lost all soul
or sensation but for this one pursuit. It was indeed but a passing trance that only made
me feel with renewed acuteness so soon as, the unnatural stimulus ceasing to operate,

| had returned to my old habits. | collected bones from charnel-houses and disturbed,
with profane fingers, the tremendous secrets of the human frame. In a solitary chamber,
or rather cell, at the top of the house, and separated from all the other apartments by a
gallery and staircase, | kept my workshop of filthy creation; my eye-balls were starting
from their sockets in attending to the details of my employment. The dissecting room
and the slaughterhouse furnished many of my materials; and often did my human nature
turn with loathing from my occupation, whilst, still urged on by an eagerness which
perpetually increased, | brought my work near to a conclusion.
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4 )
Question 7 - Frankenstein

7 (a) Explore how Shelley presents Frankenstein in this extract.

Give examples from the extract to support your ideas.

(20)
(b) In this extract, Frankenstein can only think about his work.
Explain the importance of obsession elsewhere in the novel.
In your answer, you must consider:
+ characters who are obsessive
+ the effect of their actions on other characters.
(20)

(Total for Question 7 = 40 marks)

TOTAL FOR SECTION A =40 MARKS
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Question

Level — mark

Commentary

7a)

Level 3-12

The candidate explores how Shelley presents
Frankenstein as being: ‘enthusiastic’, ‘trying to do it
for glory’, ‘regretful’, ‘excited’ and ‘obsessive’. All
points are supported by textual reference, although
quotations are rather long at times. Subject specific
terminology is used to consider how language and
structure are used by Shelley — mention is made to
the use of nouns and ‘making the paragraph long’.

7b)

Level 2 -8

The response is fairly narrative, but there is some
clear understanding and a personal response to the
theme of obsession. The candidate makes reference
to ‘Walton’s obsession...to get to the North Pole’;
how ‘the monster is obsessed with becoming friends
with the Delacey family’ and how these obsessions
lead to violence, insanity and destruction. There are
a couple of references made to the text to support
points made and there is evidence of a critical style
but it is not always applied securely.
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Question

Level — mark

Commentary

7a)

Level 3-12

The candidate has produced a detailed response to analyse the
character of Frankenstein and how he ‘loves having the power,’
has a ‘hardworking intellectual’ and the ‘resilience’ to continue
despite any obstacle. The second paragraph on page 2 is not
relevant, as it goes out of extract and the quotations selected
are rather long at times. Mention is made to the use of sentence
structures; however, more focus on language, form and
structure is needed to place this higher up the levels.

7b)

Level 3-11

The candidate makes a range of points in connection with the
theme of obsession: Frankenstein’s obsession in making the
monster; Walton’s obsessions with discovering new places;
Elizabeth’s obsession with Victor and the obsession of the
monster to seek revenge. There is a relevant personal response
soundly related to the text. Focused comments are made with a
number of references to the text to support ideas. The style is a
little informal at times “he blanked out his family’; however, the
response is generally critical in style.
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Question

Level - mark

Commentary

7a)

Level 5-18

Although the candidate makes reference to areas outside the
extract, they do assist in supporting and developing the points
made about the character of Frankenstein. The response is a
cohesive evaluation of the interrelationship between the
character of Frankenstein and how Shelley uses language, form
and structure to explore the impact on the reader. The
candidate discusses the use of a simile ‘like a hurricane’ to
illustrate Frankenstein’s unstoppable pursuit of success and
the use of colour symbolism: ‘light and dark’ to reflect
Frankenstein’s desire to ‘benefit the rest of mankind’.
Relevant terminology is integrated and precise.

7b)

Level 3-12

A relevant personal response, which is soundly related to the
text. Key areas of obsession within the novel are considered,
including Victor’s, the monster’s and Walton’s obsessions. A

number of points made are supported with close reference to
the text and there is a critical style throughout.
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Question

Level — mark

Commentary

7a)

Level 3-12

The candidate’s response makes reference to a number of
language features to explore how Shelley presents the character
of Frankenstein. Mention is made of the use of the verb ‘bless’
and the noun ‘hopeful’ to present Frankenstein as someone
who is determined to succeed in his attempt to ‘uncover
nature’s secrets’. The analysis is a little repetitive at times;
however, the subject specific terminology is relevant and
appropriate.

7b)

Level 3-12

A number of key sections of the novel are discussed in
connection with the theme of obsession. The candidate shows
a sound understanding of Frankenstein’s obsession with
creating his ‘creature’; the creature’s obsession with ‘finding a
friend’ and Walton’s obsession with ‘finding the North Pole’.
The response is a little narrative at times but there are some
elements which are of a personal critical style.
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Question

Level — mark

Commentary

7a)

Level 4 — 15

A focused response clearly evaluating the sustained use of
language, form and structure to present the character of
Frankenstein as an ‘obsessive’ and ‘dedicated’ man. Close
reference is made to the use of punctuation and similes and
points made are fully supported by reference to the text.

7b)

Level 5 - 17

A detailed and developed personal response with an
engagement fully related to the novel and the theme of
obsession. The critical style is sustained, supported by
reference to the text and with a developed interpretation.
Consideration is made to the obsession of Frankenstein and his
determination to create his creature at the expense of his
relationships and family. The creature’s obsession is also
explored in detail and how he gradually sinks into insanity and
violence.




Frankenstein

Question Indicative Content
Number
7 (a) The indicative content is not prescriptive. Reward responses that explore

how Shelley presents Frankenstein in this extract.
Responses may include:

e Frankenstein admits that he is confused and driven by a ‘variety of
feelings’ that are described with a simile: ‘like a hurricane’

¢ he speaks of binary opposites: ‘life and death’, ‘light into our dark
world’

¢ he considers himself to be a creator of life, whose subject would be
grateful to him and happy: ‘bless me as its creator’, *happy and
excellent natures’; Frankenstein is both disillusioned and naive

e Frankenstein immerses himself in his work and becomes obsessed:
‘unremitting ardour’, making himself ill: *pale with study’, ‘emaciated
with confinement’

e Frankenstein is a romantic, personifying the moon and nature: ‘the
moon gazed on’, ‘I pursued nature to her hiding-place’

¢ Frankenstein loses his sense of humanity and becomes secretive
when he speaks of the *horrors of my secret toils’, when he ‘dabbled
amongst the unhallowed damps of the grave’ or ‘tortured the living
animal’

¢ he describes himself as being full of nervous stress with the use of
alliteration and a metaphor: *‘My limbs now tremble’, ‘my eyes swim’,
‘resistless, and almost frantic, impulse’

e Frankenstein recognises that his work is ‘unnatural’; he is in self-
exile: 'In a solitary chamber, or rather cell...

e he loses concern for both himself and his environment: ‘I kept my
workshop of filthy creation; my eye-balls were starting from their
sockets’

e the extract is written in first person narrative and past tense;
Frankenstein recounts his experiences.

Reward all valid points.
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Level

Mark

Descriptor — Bullets 1 and 2 — AO2 (20 marks)

No rewardable material.

Level 1

1-4

The response is simple and the identification of language, form
and structure is minimal.

Little evidence of relevant subject terminology.

Level 2

5-8

The response is largely descriptive. There is some comment on
the language, form and structure.

Limited use of relevant subject terminology to support examples
given.

Level 3

9-12

The response shows an understanding of a range of language,
form and structure features and links them to their effect on the
reader.

Relevant subject terminology is used to support examples given.

Level 4

13-16

The response is focused and detailed. Analysis of language, form
and structure features and their effect on the reader is
sustained.

Relevant subject terminology is used accurately and
appropriately to develop ideas.

Level 5

17-20

The response is a cohesive evaluation of the interrelationship of
language, form and structure and their effect on the reader.

Relevant subject terminology is integrated and precise.
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Question Indicative Content
Number
7 (b) The indicative content is not prescriptive. Reward responses that explain the

importance of obsession elsewhere in the novel.

Responses may include:

Characters who are obsessive:

Victor Frankenstein is in pursuit of knowledge in his attempt to go
beyond accepted human limits and access the secret of life
Frankenstein is obsessive during the creation of the monster and later
when he wants it destroyed; his obsessive hatred of the monster drives
him to his death; he chases the monster obsessively

Robert Walton is obsessive about surpassing previous human
explorations by endeavouring to reach the North Pole; we follow
Walton's obsession through his letters to his sister in which he tries to
justify his motives; Walton confides in Frankenstein when he tells him
about his desire to reach and explore the North Pole

the monster is obsessed with finding his creator; the monster's
loneliness leads him to seek knowledge, but he is rejected by those he
meets; through the monster's obsession with finding Frankenstein, he
kills Frankenstein's brother and wife; the monster is desperate for
Frankenstein to make him a companion and, when this possibility is
destroyed, the monster kills Clerval

both the monster and Frankenstein are obsessed with the destruction of
each other

some candidates may consider other characters to be obsessive, such as
Elizabeth and her obsessive love for Frankenstein.

The effect of their actions on other characters:

Frankenstein's obsession with the creation of life alienates him from his
loved ones; his obsession with the act of creation eventually results in
the destruction of everyone dear to him;

Walton's obsession leads his crew into danger and lives are lost; he pulls
back from his treacherous and own obsessive mission, having learned
from Frankenstein’s example how destructive the thirst for knowledge
can be

the monster's obsession to find his creator leads to the deaths of several
characters

the obsessive nature of these characters has resulted in the loss of many
lives throughout the novel and suggest there is danger in the acquisition
of knowledge.

Reward all valid points.

Candidates will be rewarded if they make relevant textual references or use
short quotations from elsewhere in the novel. This includes relevant
paraphrasing.
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In responses to the following question for AO1, examiners should be aware of the different ways
candidates may structure their responses. There should be sufficient evidence of a personal response
and a critical style to meet the criteria for each level.

Level Mark Descriptor — Bullets 1, 2 and 3 - AO1 (20 marks)
(20 Marks)
0 No rewardable material.
Levell |1-4 e The response is simple with little personal response.

e There is little evidence of a critical style.

e Little reference is made to the content or themes of the text.

Level 2 | 5-8 e The response may be largely narrative but has some elements
of a personal response.

e There is some evidence of a critical style but it is not always
applied securely.

¢ Some valid points are made, but without consistent or secure
focus.

Level 3 | 9-12 e The response shows a relevant personal response, soundly
related to the text.

e There is an appropriate critical style, with comments showing a
sound interpretation.

e The response is relevant and focused points are made with
support from the text.

Level 4 | 13-16 e The response has a developed personal response and thorough
engagement, fully related to the text.

e The critical style is sustained and there is well-developed
interpretation.

e Well-chosen references to the text support a range of effective
points.

Level 5 | 17-20 e There is an assured personal response, showing a high level of
engagement with the text.

e A critical style is developed with maturity, perceptive
understanding and interpretation.

e Discerning references are an integral part of the response,
with points made with assurance and full support from the
text.
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