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Introduction  
 
• The purpose of this pack is to provide teachers and students with some examples of 
responses to GCSE English Literature Paper 2: 19th-century Novel and Poetry since 1789. 

 

• The responses in this pack were taken from the Summer 2019 examination series. The 
question papers and mark schemes can be found of the Pearson website. 

 

• In this pack, you will find a sample of responses, examiner commentaries and marks. 
 

• If you have any enquiries regarding these materials or have any other questions about 
the course, please contact the English subject advisor team on 
teachingenglish@pearson.com 

mailto:teachingenglish@pearson.com
mailto:teachingenglish@pearson.com
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SECTION A: 19th-century Novel 
 
 

Question 1 
 

Script Commentaries Mark 
 
 

S1 Part a) The candidate offers an individual, unusual and 
personal response that explores a range of examples 
from throughout the extract. There is comment on how 
the moonlight has connotations of offering ‘hope’ and 
‘safety’. There is identification of the use of a list, 
comparative sentences and the semantic field of ‘plain’. 
There is identification that Rochester poses no threat to 
Jane and that he is not ‘traditionally attractive’. The 
response is demonstrating an assured understanding of 
the extract, although would have benefited from more 
examples of language. 

 

Part b) The candidate provides an assured and 
perceptive response to the question. Help is explored 
through a variety of examples, such as Mr Lloyd helping 
the young Jane, Jane helping Mr Mason, St. John Rivers 
and his sisters helping Jane and Jane helping 
Rochester’s recovery at the end of the novel. For each 
example, the candidate considers whether the help has a 
positive or negative outcome and in some instances 
considers its effect on Jane. Ideas are maturely and 
confidently conveyed. 

Part a) 
Level 5, 17 marks 

 
 
 
 
 
 
 
 
Part b) 
Level 5, 20 marks 

 
 
 

Question 2 
 

Script Commentaries Mark 
 
 
 

S2 Part a) The candidate begins with some relevant points in 
relation to Pip being reflective, embarrassed and 
ungrateful. The point about the effect on reader (feeling 
‘sympathetic about his situation’) is a good point. The 
humiliation by Estella is well contrasted with her delight 
and references are used to support ideas and the list and 

Part a) 
Level 3, 11 marks 
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Question 2 Cont. 

 

 

 
 adjectives are identified. The penultimate comment ‘in a 

war with his emotions’ is a clear point, but the point about 
violent actions and how they portray loneliness is not so 
clear. There is a range of ideas and the candidate does 
include some comment about the effect on the reader. 
Some terminology is used. 

 

Part b) In this response, three clear examples are 
explored: Magwitch and Pip, Pip and Mrs Joe and Joe by 
Pip, which are all soundly related to the text. There is a 
clear focus on the question and there is some personal 
engagement and interpretation, such as: ‘treats him badly 
despite being the only good thing’. More examples from 
the novel and a little more development of ideas would 
have benefited this response. 

 
 
 
 
 
 
Part b) 
Level 3, 12 marks 

 
 
 
 

Question 3 
 

Script Commentaries Mark 
 
 
 

S3 Part a) This response is largely narrative but some valid 
points are made. There are some repeated ideas and 
very little close analysis of language structure and form. 
The use of repetition is identified, but this is the only 
explicit language/structure point made. There is ‘some’ 
here and the candidate maintains a focus on the 
question. 

 

Part b) The candidate considers how Utterson may have 
an ‘evil side just like Jekyll’ and explores ‘Cain’s heresy’ 
to support this idea. Points are not clearly conveyed and 
there is some conjecture. The response is brief and there 
is very little coverage. There is enough for a mark at the 
top of Level 1. 

Part a) 
Level 2, 8 marks 

 
 
 
 
 
 
Part b) 
Level 1, 4 marks 

S4 Part a) There is a secure focus on Poole’s fear in the 
extract and some developed references to Poole’s 
actions and expressions, such as where the candidate 
comments that Poole ‘even ignored Utterson’s questions’. 
The final paragraph appears to include a 
misinterpretation, referring to Poole as a ‘lab-rat’, but 
perhaps the candidate meant ‘scrutinising’ or similar. An 
incorrect point would not negate the positives. There 

Part a) 
Level 4, 13 marks 
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Question 3 Cont. 

 

 

 
 could be more close analysis of language, but the 

candidate is beginning to demonstrate a thorough 
understanding of the novel. This just slips into Level 4, as 
there are at least three secure points with some 
development. 

 

Part b) In this response, the candidate includes some 
language points, that are not assessed in this part of the 
paper, such as ‘foil’ and ‘character’, but the points in 
relation to the understanding of the novel lack 
development. The candidate makes some comment on 
Utterson’s narrative purpose, but the response becomes 
rather vague at the end. More coverage and further 
examples would have benefited this response. 

 
 
 
 
 
 
Part b) 
Level 2, 8 marks 

 
 
 
 

Question 4 
 

Script Commentaries Mark 
 
 
 

S5 Part a) The candidate offers a simple response when 
exploring the language used in the extract and there is 
some consideration of the effect on the reader. Some 
points are a little repetitive, such as ‘gravely’. There is 
some simple explanation of word meanings with some 
reference to the effects Dickens was trying to create. 
Points are often supported with well-chosen examples, 
but ideas are often undeveloped. Remember, context is 
not assessed in this part of the paper. 

 

Part b) The candidate only refers to one other part of the 
text, but this is related to fear and Marley’s Ghost. There 
is some here and just slips into Level 2. 

Part a) 
Level 2, 7 marks 

 
 
 
 
 
 
 
 
Part b) 
Level 2, 5 marks 

S6 Part a) The candidate begins with some good points 
focussing on the assessment objective. Language points 
are made in relation to the use of alliteration and 
sibilance. Although relevant terminology and supporting 
details are used at the start of the response, a sharp 
focus on language and structure is not maintained. The 
candidate is aware of the effect Dickens was trying to 
create. The comment about reflecting the blackness in 
Scrooge’s soul is good point. The response lacks a range 

Part a) 
Level 3, 11 marks 
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Question 4 Cont. 

 

 

 
 of references, but the comments about the effect on the 

reader are sound. 
 

Part b) This personal response explores a wide range of 
examples from throughout the novella. The candidate 
includes some appropriate textual details to support 
comments on the theme of fear and examples include 
references to the children, Marley and Christmas Past. 
The candidate relates these examples to Scrooge’s 
specific fears in relation to them. 

 
 

Part b) 
Level 3, 12 marks 

S7 Part a) In this response, the candidate begins by 
focussing on the use of language. There is awareness of 
the effects on Scrooge and very good use of textual 
details to support points. The candidate integrates 
references to structure and language and uses a range of 
terminology correctly. The response is sustained, but 
some points could have been developed further. 

 

Part b) This is a sustained response that explores a range 
of examples, but there is tenuous interpretation of 
Scrooge’s fear. The candidate works through the novel 
and attempts to select some relevant points and 
supporting evidence. There is clear personal engagement 
and reasonable interpretations of Dickens’ intentions. 

Part a) 
Level 4, 15 marks 

 
 
 
 
 
Part b) 
Level 4, 13 marks 

 
 
 
 

Question 5 
 

Script Commentaries Mark 
 
 
 

S8 Part a) The candidate maintains a focus on the question, 
Miss Bingley, and includes some examples language, 
form and structure. The candidate comments on the use 
of irony, personal pronouns, italics and verbs. There is an 
awareness of Mr Bingley’s and Miss Bingley’s contrasting 
responses and some good examples and relevant points. 
This is a well-written response with some mature 
expression; however, there is not enough coverage of 
Assessment Objective 2 (AO2 language, form and 
structure), which hinders progress. 

Part a) 
Level 4, 14 marks 
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Question 5 Cont. 

 

 

 
 Part b) This is a relevant personal response. At times, the 

candidate appears to confuse ‘critical’ with ‘prejudiced’, 
but some good examples are used to support the points 
made. There is not enough accurate development to 
qualify for a mark in the next level. 

Part b) 
Level 3, 12 marks 

 
 
 
 

Question 6 
 

Script Commentaries Mark 
 
 
 

S9 Part a) This is a focused and detailed response to this 
question. The candidate firstly produces a list of Dolly’s 
qualities: ‘generous’, ‘kind- hearted’ and ‘religious’. The 
candidate supports assertions with relevant evidence. 
There is analysis of language, for example, the verb 
‘accept’ is significant as she is not being forceful; the 
noun ‘dear’ and the adverb ‘mildly’ are used in relation to 
her as a mother. The candidate also notes that Dolly 
foreshadows the restoration of Silas. 

 
Part b) The candidate chooses relevant sections of the 
novel to explore the theme of religion elsewhere in the 
novel: Silas’ exile from Lantern Yard; Dolly’s discussions 
about God and the use of the religious name, Hephzibah 
(although you could argue there were other reasons here 
being chosen by Silas). There is an error when the 
candidate refers to Silas being exiled due to ‘killing the 
deacon’ and some points are repeated; however, this is a 
fully developed personal response. There are also well 
chosen references to support the points made and the 
critical style is sustained. 

Part a) 
Level 4, 15 marks 

 
 
 
 
 
 
 
Part b) 
Level 4, 16 marks 
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Question 7 
 

Script Commentaries Mark 
 
 
 

S10  Part a) This response is focused and detailed. The 
candidate discusses the ‘longevity’ of the relationship and 
how it is ‘close and affectionate’. The candidate identifies 
that Clerval is a ‘good influence’ on Frankenstein and how 
the relationship is joyful and beneficial, thus changing 
‘Frankenstein for the better’. There is comment on the use 
of the exclamatory phrase, pathetic fallacy, ‘the lexical 
field of joy’ and the use of strong adjectives. Analysis of 
language, form and structure and their effect on the 
reader is sustained. Although some examples are 
repeated, relevant subject terminology is used accurately 
and appropriately to develop ideas. More close analysis of 
specific words or phrases could have benefited this 
response further. 
 
Part b) This is an assured personal response and there is 
thorough engagement with the text and question. The 
candidate refers to the ‘epistolary elements’ and how 
letters are used to frame and structure the novel. A critical 
style is sustained and well-chosen references to the text 
support a range of effective points. A range of letters have 
been considered, such as: Robert Walton’s letters to his 
sister, Frankenstein’s letter to Elizabeth, Elizabeth’s letter 
voicing her concerns for Frankenstein and the letter 
informing Frankenstein about Justine. Some ideas could 
have been developed further; however, a good point is 
made about the ‘parallels between Walton and 
Frankenstein’. 

Part a) 
Level 4, 16 marks 

 
 
 
 
 
 
 
 
 
 
 
 
Part b) 

Level 5, 17 marks 
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SECTION B – Part 1: Poetry Anthology 
 
 

Question 8 
 

Script Commentaries Mark 
 
 
 

S11 The candidate compares She Walks in Beauty with 
Sonnet 43. The comparisons in this response are 
perceptive and the candidate has a clear grasp of the 
form of structure of both poems. There is cohesive 
evaluation of the language used (e.g. religious 
vocabulary), with comment about the devices used to 
create pace in Byron’s poem. Forms of admiration are 
discussed. There is some interesting textual detail. A 
comprehensive range of similarities and differences are 
discussed. 

Level 5, 20 marks 

S12 The candidate compares She Walks in Beauty with 
Valentine. The response begins with offering a brief 
overview of each poem. There is a comment on the title 
of the poem, so a language point is made. Some of the 
response is narrative. There is some implied comparison 
in terms of the two poems being romantic. There is some 
understanding of the two poems here. 

Level 2, 6 marks 

 
 

Question 9 
 

Script Commentaries Mark 
 
 

S13 The candidate compares War Photographer with Belfast 
Confetti. The second sentence begins looking at the 
similarities and textual evidence is given in support of the 
points made. The response follows a PEE structure and 
the points made are sound. Some feature spotting at the 
end of the response, but these points are not developed. 

Level 3, 12 marks 

S14 The candidate compares War Photographer with Belfast 
Confetti. The candidate identifies the metaphor of the 
‘burden’ in the first paragraph. There are comments on 
structure and form. The response becomes a little 
narrative from time to time. There is some comment in 
relation to context; however, the strength of the response 
is that the candidate has used a whole text approach. 

Level 4, 15 marks 
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Question 10 
 

Script Commentaries Mark 
 
 
 

S15 This is quite a succinct response and more direct 
reference to both texts would have benefitted it; however, 
the candidate offers comparisons and contrasts between 
Westminster Bridge and London. There is some sound 
comment on structure and on some of the images created 
by both poets and their effect on the reader. Very little 
comment is made in relation to context. 

Level 3, 11 marks 
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SECTION B – Part 2: Unseen Poetry 
 
The two unseen poems this year are: Childhood memories – Shopping in the 1940s by 
Mary McCreath and Shopping by Grace Nichols. 

 
 
Question 11 

 

Script Commentaries Mark 
 
 

S16 In this response, the candidate identifies that the nature 
of shopping has changed. There is reference to the list 
and some reference to the structure of the two poems. A 
valid point is made in relation to the queue. There is some 
comparison here. 

Level 2, 6 marks 

S17 This response begins positively and provides a valid 
interpretation of the poem, particularly with the point 
about the feeling of ‘achievement’. A range of points have 
been made but the response comes to rather an abrupt or 
rushed ending. The candidate repeats the valid point 
about Nichols, who ‘appears to hate shopping’. 

Level 3, 9 marks 

S18 The candidate is beginning to demonstrate a thorough 
understanding of the two poems. Ideas are supported 
with a wide range of terminology, including: listing, 
asyndeton, metaphor, verbs, hyperbole, symbolism, 
pathos and the simile. The candidate makes use of the 
glossary and makes reference to rationing. There is a 
good point about the queue snaking ‘for great distances’. 
This is a Level 3 or 4 borderline example and there is just 
enough here to slip into Level 4. 

Level 4, 13 marks 

S19 In this response, the candidate presents a wide range of 
perceptive, original and interesting points when 
comparing the two poems. Ideas are concisely 
expressed, but are very effective, for example, the 
comparison of the ‘living’ with the ‘unliving’ and the use of 
negative and positive language. There are comments in 
relation to structure and the effect on the reader is 
considered. There is an assured reading of the two 
poems and ideas are often supported with embedded 
quotations. 

Level 5, 20 marks 

S20 The candidate demonstrates an assured understanding of 
the two poems. A range of points are included and the 
candidate comments on the use of humour and the tone 
of both. Ideas are supported with relevant examples and 

Level 5, 20 marks 
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Question 11 Cont. 

 
 
 
 
 
 
 
 
 

 there is a perceptive point made about the generation of 
pathos. Structural points are made throughout the 
response. A very good point is made about Nichols’ 
‘impractical behaviour’. 
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