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Answer the question on ONE text from 
Section A and ONE text from Section B.

The extracts for use with Section A are in this 
question paper.

SECTION A: Shakespeare� Page

1(a) and 1(b) – Macbeth� 4

2(a) and 2(b) – The Tempest� 9

3(a) and 3(b) – Romeo and Juliet� 13

4(a) and 4(b) – Much Ado About Nothing� 17

5(a) and 5(b) – Twelfth Night� 21

6(a) and 6(b) – The Merchant of Venice� 25

(Continues on next page)
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SECTION B: Post‑1914 Literature	

EITHER

British Play

  7 OR 8   – �An Inspector Calls:  
J B Priestley� 30

  9 OR 10 – �Hobson’s Choice:  
Harold Brighouse� 32

11 OR 12 – �Blood Brothers: Willy Russell� 34

13 OR 14 – �Journey’s End: R C Sherriff� 36

OR

British Novel

15 OR 16 – �Animal Farm: George Orwell� 38

17 OR 18 – �Lord of the Flies:  
William Golding� 40

19 OR 20 – �Anita and Me: Meera Syal� 42

21 OR 22 – �The Woman in Black:  
Susan Hill� 44
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SECTION A: Shakespeare

Answer the question on ONE text from this 
section.

You should spend about 55 minutes on this 
section.

You should divide your time equally between 
parts (a) and (b) of the question.

Macbeth – from Act 2 Scene 3, lines 1 to 32

In this extract, the Porter is at the castle 
gates.

(Continues on next page)
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1	 (a)	Explore how Shakespeare presents 

the character of the Porter in this 
extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, the Porter is imagining 
he is letting in evil visitors at the 
gates of Hell.

		  Explain the importance of evil 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �how evil is shown

	 	 ●	 �the reasons for evil within the play.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 1 = 40 MARKS)

(Questions continue on next page)
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2	 (a)	Explore how Shakespeare presents 

the character of Prospero in this 
extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, Prospero uses his 
position of authority to release his 
prisoners.

		  Explain the importance of authority 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �who demonstrates a position of 
authority in the play

	 	 ●	 �how this control is shown.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 2 = 40 MARKS)

(Questions continue on next page)



		


(T
ur

n 
ov

er
)

	 13
R

om
eo

 a
nd

 J
ul

ie
t –

 fr
om

 A
ct

 4
 S

ce
ne

 3
, l

in
es

 1
4 

to
 4

5

In
 th

is
 e

xt
ra

ct
, J

ul
ie

t i
s 

th
in

ki
ng

 a
bo

ut
 ta

ki
ng

 th
e 

po
tio

n.

JU
LI

ET
Fa

re
w

el
l. 

– 
G

od
 k

no
w

s 
w

he
n 

w
e 

sh
al

l m
ee

t a
ga

in
.

I h
av

e 
a 

fa
in

t c
ol

d 
fe

ar
 th

ril
ls

 th
ro

ug
h 

m
y 

ve
in

s,
�

15
Th

at
 a

lm
os

t f
re

ez
es

 u
p 

th
e 

he
at

 o
f l

ife
.

I’l
l c

al
l t

he
m

 b
ac

k 
ag

ai
n 

to
 c

om
fo

rt
 m

e.
(S

he
 c

al
ls

) N
ur

se
! –

 W
ha

t s
ho

ul
d 

sh
e 

do
 h

er
e?

M
y 

di
sm

al
 s

ce
ne

 I 
ne

ed
s 

m
us

t a
ct

 a
lo

ne
.

C
om

e,
 v

ia
l.�

20
W

ha
t i

f t
hi

s 
m

ix
tu

re
 d

o 
no

t w
or

k 
at

 a
ll?

Sh
al

l I
 b

e 
m

ar
rie

d 
th

en
 to

m
or

ro
w

 m
or

ni
ng

?
N

o,
 n

o.
 –

 (T
ak

in
g 

ou
t h

er
 k

ni
fe

) T
hi

s 
sh

al
l f

or
bi

d 
it.

	
(P

la
ci

ng
 th

e 
kn

ife
 in

si
de

 th
e 

cu
rt

ai
n 

by
 h

er
 b

ed
)

	
Li

e 
th

ou
 th

er
e.

W
ha

t i
f i

t b
e 

a 
po

is
on

 w
hi

ch
 th

e 
Fr

ia
r

(C
on

tin
ue

s 
on

 n
ex

t p
ag

e)



		


(T
ur

n 
ov

er
)

	 14
Su

bt
ly

 h
at

h 
m

in
is

te
re

d 
to

 h
av

e 
m

e 
de

ad
,�

25
Le

st
 in

 th
is

 m
ar

ria
ge

 h
e 

sh
ou

ld
 b

e 
di

sh
on

ou
re

d
B

ec
au

se
 h

e 
m

ar
rie

d 
m

e 
be

fo
re

 to
 R

om
eo

?
I f

ea
r i

t i
s.

 A
nd

 y
et

 m
et

hi
nk

s 
it 

sh
ou

ld
 n

ot
,

Fo
r h

e 
ha

th
 s

til
l b

ee
n 

tr
ie

d 
a 

ho
ly

 m
an

.
H

ow
 if

, w
he

n 
I a

m
 la

id
 in

to
 th

e 
to

m
b,

�
30

I w
ak

e 
be

fo
re

 th
e 

tim
e 

th
at

 R
om

eo
C

om
e 

to
 re

de
em

 m
e?

 T
he

re
’s

 a
 fe

ar
fu

l p
oi

nt
!

Sh
al

l I
 n

ot
 th

en
 b

e 
st

ifl
ed

 in
 th

e 
va

ul
t,

To
 w

ho
se

 fo
ul

 m
ou

th
 n

o 
he

al
th

so
m

e 
ai

r b
re

at
he

s 
in

,
A

nd
 th

er
e 

di
e 

st
ra

ng
le

d 
er

e 
m

y 
R

om
eo

 c
om

es
?�

35
O

r, 
if 

I l
iv

e,
 is

 it
 n

ot
 v

er
y 

lik
e

Th
e 

ho
rr

ib
le

 c
on

ce
it 

of
 d

ea
th

 a
nd

 n
ig

ht
,�

To
ge

th
er

 w
ith

 th
e 

te
rr

or
 o

f t
he

 p
la

ce
 –

A
s 

in
 a

 v
au

lt,
 a

n 
an

ci
en

t r
ec

ep
ta

cl
e,

W
he

re
, f

or
 th

is
 m

an
y 

hu
nd

re
d 

ye
ar

s,
 th

e 
bo

ne
s�

40
O

f a
ll 

m
y 

bu
rie

d 
an

ce
st

or
s 

ar
e 

pa
ck

ed
 –

(C
on

tin
ue

s 
on

 n
ex

t p
ag

e)



		


(T
ur

n 
ov

er
)

	 15
W

he
re

 b
lo

od
y 

Ty
ba

lt,
 y

et
 b

ut
 g

re
en

 in
 e

ar
th

,
Li

es
 fe

st
er

in
g 

in
 h

is
 s

hr
ou

d 
– 

w
he

re
, a

s 
th

ey
 s

ay
,

A
t s

om
e 

ho
ur

s 
in

 th
e 

ni
gh

t s
pi

rit
s 

re
so

rt
 –

 
A

la
ck

, a
la

ck
!�

45

(Q
ue

st
io

n 
on

 n
ex

t p
ag

e)



		  (Turn over)

	 16
3	 (a)	Explore how Shakespeare presents 

the character of Juliet in this extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, Juliet thinks about 
what her fate might be if the potion 
does not work.

		  Explain the importance of fate 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �how fate is presented

	 	 ●	 �the effects fate has within the play.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 3 = 40 MARKS)

(Questions continue on next page)
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4	 (a)	Explore how Shakespeare presents 

different opinions of Hero in this 
extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, Claudio admits to 
being in love with Hero.

		  Explain the importance of love 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �how love is presented

	 	 ●	 �the effect love has within the play.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 4 = 40 MARKS)

(Questions continue on next page)
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5	 (a)	Explore how Shakespeare presents 

the reactions of Sebastian and Viola 
in this extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, Sebastian and Viola 
describe how much they suffered 
being apart.

		  Explain the importance of suffering 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �why suffering is important

	 	 ●	 �the effect of suffering within the 
play.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 5 = 40 MARKS)

(Questions continue on next page)
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6	 (a)	Explore how Shakespeare presents 

the character of Bassanio in this 
extract.

		  Refer closely to the extract in your 
answer.  (20 marks)

	 (b)	In this extract, the correct choice 
of casket has the power to change 
Bassanio’s life.

		  Explain the importance of power 
ELSEWHERE in the play.

		  In your answer, you MUST consider:

	 	 ●	 �how power is presented

	 	 ●	 �the effect of power within the play.

		  You MUST refer to the context of the 
play in your answer.  (20 marks)

(TOTAL FOR QUESTION 6 = 40 MARKS)

TOTAL FOR SECTION A = 40 MARKS
(Section B begins on next page)
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SECTION B: �Post‑1914 Literature – British 

Play OR British Novel

Answer ONE question from this section, on 
EITHER a British Play OR a British Novel.

You should spend about 50 minutes on this 
section.

(Questions begin on next page)
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BRITISH PLAY

An Inspector Calls: J B Priestley

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

7	 Eric: �Because you’re not the kind of 
father a chap could go to when he’s 
in trouble.

	 Explore the importance of the Birling 
family relationships in An Inspector Calls.

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 7 = 40 MARKS)
OR
(Questions continue on next page)
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8	 Birling: �There’s no Inspector Goole on 

the police. That man definitely 
wasn’t a police inspector. 

	 In what ways is the Inspector significant 
in the play?

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 8 = 40 MARKS)

(Questions continue on next page)
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Hobson’s Choice: Harold Brighouse

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

9	 Hobson: �See here, Maggie. I set the hours 
at this house. It’s one o’clock 
dinner because I say it is.

	 Explore the significance of the Hobson 
family in the play.

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 9 = 40 MARKS)
OR
(Questions continue on next page)
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10	 Hobson: �I’m British middle class and 

proud of it.

	 In what ways is social class presented in 
the play?

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 10 = 40 MARKS)

(Questions continue on next page)
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Blood Brothers: Willy Russell

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

11 	Mrs Johnstone: Are y’ … are y’ that 
desperate to have a baby?

	 In what ways is obsession presented in 
the play?

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 11 = 40 MARKS)
OR
(Questions continue on next page)
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12	 Edward: Well, my mummy doesn’t allow 

me to play down here actually.

	 What is the importance of Edward / Eddie 
in Blood Brothers?

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 12 = 40 MARKS)

(Questions continue on next page)
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Journey’s End: R C Sherriff

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

13	 Stanhope: �We’ve all got a good fighting 
chance. I mean to come 
through – don’t you?

	 Explore how courage is important in the 
play.

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 13 = 40 MARKS)
OR
(Questions continue on next page)
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14	 Trotter: �I never knew anything like a war 

for upsetting meals. I’m always 
down for dooty in the middle 
of one.

	 In what ways is Trotter significant in 
Journey’s End?

	 You MUST refer to the context of the play 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 14 = 40 MARKS)

(Questions continue on next page)
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BRITISH NOVEL

Animal Farm: George Orwell

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

15	 The Commandments were written on the 
tarred wall in great white letters.

	 Explain how the Seven Commandments 
are important in Animal Farm.

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 15 = 40 MARKS)
OR
(Questions continue on next page)
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16 	‘Surely, comrades, you do not want 

Jones back?’ (Squealer)

	 In what ways is fear significant in the 
novel?

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 16 = 40 MARKS)

(Questions continue on next page)
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Lord of the Flies: William Golding

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

17	 Here was a coral island. Protected from 
the sun.

	 In what ways are different areas of the 
island significant in the novel?

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 17 = 40 MARKS)
OR
(Questions continue on next page)
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18	 ‘When I woke up one was kicking me 

in the face. I got an awful bloody face.’ 
(Eric)

	 Explore how violence is important in 
Lord of the Flies.

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 18 = 40 MARKS)

(Questions continue on next page)
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Anita and Me: Meera Syal

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

19	 ‘That’s your Nanima! Your Nanima has 
come to see you!’ (Mama)

	 How is Nanima important in Anita and Me?

	 You MUST refer to the context of the novel 
in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 19 = 40 MARKS)
OR
(Questions continue on next page)
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20	 I now knew I was not a bad girl, a 

mixed‑up girl, a girl with no name or no 
place.

	 Explain how Meena’s growing up is 
significant in the novel.

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 20 = 40 MARKS) 

(Questions continue on next page)
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The Woman in Black: Susan Hill

Your response will be marked for the range 
of appropriate vocabulary and sentence 
structures, and accurate use of spelling and 
punctuation.

EITHER

21	 Many of the rooms had clearly not been 
much used or perhaps even entered for 
years. 

	 Explore the importance of Eel Marsh 
House in the novel.

	 You MUST refer to the context of the 
novel in your answer.

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 21 = 40 MARKS)

OR

(Questions continue on next page)
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22	 How deeply and badly the whole 

experience had affected me, both in 
mind and body.

	 In what ways is madness significant in 
The Woman in Black?

	 You MUST refer to the context of the 
novel in your answer. 

_ (includes 8 marks for the range of 
appropriate vocabulary and sentence 

structures, and accurate use of spelling 
and punctuation)

(TOTAL FOR QUESTION 22 = 40 MARKS)

TOTAL FOR SECTION B = 40 MARKS
TOTAL FOR PAPER = 80 MARKS

END
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