edexcel

Pearson Edexcel
GCSE English Literature - 5ET2H — Higher Tier
Understanding Poetry

The purpose of this pack is to provide centres with marked
exemplars of responses to the June 2015 examination.

Included in this pack:

e Questions from June 2015 paper
 Marked responses

e Examiner commentary
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SECTION A - UNSEEN POEM

QUESTION 1

*1 Read the following poem.

‘Woman Work

I've got the children to tend
The clothes to mend
The floor to mop

The food to shop

Then the chicken to fry
The baby to dry

I got company to feed
The garden to weed
I've got shirts to press
The tots to dress

The cane to be cut

| gotta clean up this hut
Then see about the sick
And the cotton to pick.

Shine on me, sunshine
Rain on me, rain

Fall softly, dewdrops
And cool my brow again.

Storm, blow me from here
With your fiercest wind
Lat me float across the sky
“Til | can rest again.

Fall gently, snowflakes
Cover me with white
Cold icy kisses and
Let mie rest tonight.

Sun, rain, curving sky

Mountain, oceans, leaf and stone
Star shine, moon glow

You're all that | can call my own.

Maya Angelou

*1 Explore how Maya Angelou presents her thoughts and feelings about a woman and
her work.

Use evidence from the poem to support your answer.

[Total for Question 1 = 20 marks)
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Script 1

This is a competent and wide ranging response. There are some very perceptive
points and comments e.g. the woman and her status, the patriarchal society etc.
These are supported by well chosen textual references. There is a focus on
language, structure and form. Convincing organisation and communication of
ideas.

Band 5 mark 20
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Script 2

This is an assured response with some perceptive flashes in terms of ideas. There
is evidence of a personal response. The candidate takes a full text view and has
given the reader an interesting interpretation. Comments are well supported.
Some perceptive language comments put it fairly firmly in Band 5.

Band 5 mark 18
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Script 3

This is an assured response with some analysis. The candidate has made some
interesting comments e.g. about the pace of the poem to do with structure and
how this affects the overall meaning of the poem. ‘Dance with me Dave’ is a nice
comment. There are some comments on the simplicity of the tasks performed.
First page offers a holistic view. Lack of precision keeps in towards the bottom of
Band 4.

Band 4 mark 14
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Script 4

The candidate attempts a close reading of the poem e.g. slavery, compulsory
chores. The script picks up on language and how it changes throughout the
poem. It links rhythm to theme and comments on how the imagery changes, but
does not explore this in any depth. Moves from the lot of one woman to all
women. Some attempt at an overview. There is a personal response as well —
e.g. the comment on the baby and time spent with the child.

Band 3 mark 12
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Script 5

A relatively strong opening which loses focus as the response proceeds. There is
some comment on the mood change and an attempt to make concluding remarks
which bring the poem together. There is some overview. Possible
misinterpretation or personal interpretation (“icy kisses” with a husband). It is
overall ‘sound’, meeting the demands of Band 2. Whilst it has positive qualities it

does not say much about technique and many points are not supported by textual
evidence.

Band 2 mark 8
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Script 6

This is a sound respond with some explanation on the content and rhythm. The
overall approach tends towards the narrative and lacks development’. Idea of
cotton picking was interesting. Slightly more cohesive than Script 5. There is
more discussion on technique e.g. about deliberate use of stanza length and is
more focussed. Has elements of ‘sustained’.

Band 3 mark 9
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(Section A continued) . Shoiu™s. wn. Q0N | LAJOMA e

Yror  fay  dsene  resr. \r gise . Seua Vs ..

Script 7

The candidate’s approach is rather narrative, talking about a poor hot country
and cotton picking. The change in rhyme and form is noted but not elaborated
upon. Itisn’t supported by textual evidence. There is some attempt at an
overview but lacks specificity. Not as strong as Script 5.

Band 2 mark 6

23

ALWAYS LEARNING PEARSON



edexcel

SCRIPT S8:
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fﬁa&'wau believes  that  the work
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_ ditheolt o cFor On._Lnowman
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Script 8

A sustained interpretation of the poem. There is good focus on language and
imagery, and how both develop in the poem. It has explanation and
exemplification. Structure and form are related to the theme and content and
there is a summing up at the end. Antithesis and contrast are discussed along
with the lexical field, so language and structure are discussed well. Compare to
Script 4 — same mark by different route.

Band 3 mark 12
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SCRIPT S9:
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Script 9

A narrative paraphrase with carefully selected references. Brief and quite a
limited response. Not many literary points are commented upon. Lack of
development prevents the response from moving higher into the band.
Band 2 mark 5
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SECTION B - THE ANTHOLOGY POEMS

QUESTION 2 - RELATIONSHIPS
Collection A: Relationships

2 Compare how the writers of ‘Song for Last Years Wife’ and one other poem of your
chokee from the Relationships’ collection present reflections on love and charge.

Use svidence from both poems to support your answear,
(Total for Question 2 = 30 marks)

SCRIPT S10:
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Script 10

The comments on the Patten are stronger, though not particularly well supported
by textual references. The comments on the Sonnet are thin and undeveloped.
There is little meaningful comparison (the poems are structure ‘in the same
way’). Talks about love but not really about change, talks more about love and
death rather than change. Rather repetitive. AO3 is slightly stronger than AO2.
AO2 band 1 mark 2

AO3 band 1 mark 3
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SCRIPT S11:
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Script 11

The response is focused on the theme of love and change. Comparisons are
made. There is some awareness of a possibility of multiple readings, particularly
the ambiguity in the Patten. The candidate links structure, theme and imagery in
both poems. It is assured with some interesting comments and there is a wide
range. There is an awareness of the reader’s response to seeing intimacy. Lacks
sufficient depth / development and language analysis for Band 5. AO3 is not as
confident as AO2.

AO2 band 4 mark 11

AO3 band 4 mark 10
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SCRIPT S12:
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Script 12

This is an assured and clear exposition of both poems. Comments are supported
by relevant and well chosen quotations. However, comparison appears to be
implicit rather than explicit. Comparison is only explicit in first and last
paragraphs — but it is there throughout. Hence the overall response

lacks sufficient depth for a higher band. AO2 is focussed — and meets all Band 4
criteria. AO3 — just moves into Band 4.

AO2 band 4 mark 12

AO3 band 4 mark 10
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SCRIPT S13:
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Script 13

A general understanding of both poems is offered. General comparison. The
response is narrative in its approach, with no analysis.

AO2 band 1 mark 2

AO3 band 1 mark 2
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QUESTION 3 - CLASHES AND COLLISIONS

Collection B: Clashes and Collisions

3 Compare how the writers of ‘Hitcher' and one other poem of your choice from the
‘Clashes and Collisions’ collection present anger in different ways.

Use evidence from both poems to support your answer.

[Total for Question 3 = 30 marks)

SCRIPT S14:
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Script 14

Both AO2 and AO3 are addressed well. The candidate analyses and discriminates
between the different forms and themes of the poems. Embedded quotations are
used confidently and the candidate uses critical language to reveal meaning. Each
poem is used to off-set the other for AO3. A mature and sophisticated response.
A very perceptive response - meets all Band 5 criteria for both AO2 and AO3.
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AO2 band 5 mark 15
AO3 band 5 mark 15
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SCRIPT S15:
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Script 15

For AO2, there is sustained comment about language and form, enough to place
it at the top of band 3. It keeps its focus. The comparisons are more secure and
some evidence of assured in places. Good comment on different forms of anger
and some interesting comments on regret. Better on Hitcher than Cousin Kate.
A personal response.

AO2 band 3 mark 9

AO3 band 4 mark 10
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SCRIPT S16:

/fﬁ:;aam ‘Hikthar a0h Ronde’s Ead bt
k. md.tﬁ‘ﬁaud s, In ‘Hibhe'

i a4 _.wm
Wpﬁ ‘¢ Fnd] &LM@QJ‘L&WL

H
wm%nﬁuﬂ% ﬁ:hmm

fmﬂmﬁlp mmdélﬁ fmmkthhmd
then sue m@"mﬁﬂam
mem mw.‘mb‘u. WL

B e, the dryss AR
mwﬁwmlﬁumrﬁm

e drotr pmuidﬁ whak he. .
huts dorw and bl 1A an. ngu
e e o e e

%mm&mwwbﬂﬂ &mlmm(cw‘
Qe oxtaonfhe uﬂdmﬂwdeﬁuﬁ)ﬁﬂ

PEARSON



pesldh in Ghe droses (M,Imm\ L‘ﬂu{ ml mhh.a . PMMQ

l;ﬂ st &U A h&h hMﬂf Hﬁ hdbhd Aot A
ot hut o dhunds B he. %lepurw]
the dmiiar bk Hha s ﬂﬁﬂ T Y dmwi

sectiong continued 1 hibhn. Fof_nm I WU; o a alnn
_fova._mbhas fhun_an cone. In.Huizha' Tfrum
o st wed sl it m i e s

PEARSON



edexcel

n fondss End bt the andl the le
{;w]‘y(ﬂ pedlenk? r:lfda,:.mﬁ“ ﬁmj\lﬁ-uw
i o sl ik Aniist M(}uw uho
Ty mmmwmwarm k.
s Goita b Frpde’s €00 ok & gl iy
’Mag“ A m et s busirass o4 Shom m Hf\i
Lns "ot the foan odno uWEJ LA Eim&:f‘\ u,r
uU‘imf pLdpery Ak s pe f' J.
ﬂfimlf/( ) :}nktmrwﬂ u- uﬁ“
Grs mLh AAtden H*uA fff‘ﬂ»if?w MLE éﬂw‘ﬂ
{Sectlon B continued) f_,mdr[& 6”‘( &"L J\ ﬁﬂ{] A4 &
e I Hifzhar ( ham r.f(j
Oac.. mmh#mrtc o v fuul
"?w.d A LCoasarn. Uhal . ﬁ.;uJM Guw:.d
Fuli&emp&uwv m b ﬁuwv&wf\o'ﬁ
il gt MM
_LaMAb&l HU. f\ g WA g n
W@% Hu o btk kmmmw
v bk G {ul’ - Anth_nat_ouan /u.u,t

- W%mMWmM%

;}Lunl { o o whek
Pmtlta Enk an sta LOrL. WW&JU

PEARSON




edexcel
ted-

/fLE A bdﬂx ,ﬁl«mf‘l cﬂ: WJ Eum;/s. In

Hilthss! s druies_is pran foc s Ghowslied ﬁ.
_ _wwﬂwh&&mmIml Sty pay
memw&ubm 'clbww

| L,mLu f‘u pepkhar [JﬁEM#S . ﬂmdu End HNL

Wy ane bum 1 st £F wnrfﬁw} f’u«fz
il Efun &-u{r:{ cml bhorr ’Mﬂfb‘"‘ & Hhown
fore B o -2 e v
Londruk Miwﬁiur ai“ the sunar

[Section B continued) ﬁ/blﬂ . - H-r M [¥AY ﬂﬁu"\

wdhieln mlm A StAsL. dﬁ o4t
% A Hilzhes MW k i
ke w o ..f%mm End' "Mmjm@g_

i Wm

i e
dfj ik. rlﬂ bwqu [N V.7V S

UM sy g AR b e B ane b
e e
and okl splprbios.

Script 16

This is a perceptive response with depth in the candidates reading of the poems
and comments are supported by references to text. Anger is interpreted in a
number of intelligent ways e.g. Parades End interpreted as jealousy etc. There is
subtlety and it is a discriminating response. This one is not as focussed on
technique as Script 14, but still merits full marks.

AO2 band 5 mark 15

AO3 band 5 mark 15
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Script 17

AQ?2 is assured — a personal response that is well balanced. Assured on language
and a range of ideas are presented. The comparison for AO3 is assured. The
point that there is anger between two personalities in both poems, but that in
Hitcher the two personalities are locked in one person, is well made. Imager is
explored and there is some assured attention to structure and form.

AO2 band 4 mark 11

AO3 band 4 mark 12
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QUESTION 4 - SOMEWHERE, ANYWHERE

Collection C: Somewhere, Anywhere

4 Compare how the writers of 'Orkney/This Life’ and one other poem of vour choice
from the “Somewhere, Anywhere' collection present the strength of their feelings
about a place.

Use evidence from both poems to support your answer,

{Total for Question 4 = 20 marks)

SCRIPT S18:
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The Wordsworth is much stronger than the Grieg. Nice comments about the sonnet and the sun etc.
Grieg is less certain — less clear. The poems are handled separately for the most part and the only
point of comparison is the emotion both poets feel when writing about London and Orkney. Then
some comparison in the summing up at the end, putting it in Band 2, ‘sound’.

AO2 band 3 mark 7

AO3 band 2 mark 5
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Perceptive reading of both poems. The candidate compares and links the poems from the very start.
The response is balanced and sophisticated. Excellent vocabulary — more than fulfils all the demands
of Band 5. The handwriting is difficult but examiners need to persevere as the content is SO good.

AO2 band 5 mark 15

AO3 band 5 mark 15
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QUESTION 5 - TAKING A STAND

5 Compare how the writers of ‘Those bastards in their mansions and one other poem
of your choice from the Taking a Stand’ collection present ideas about society.

You must consider:
« the language and organisation of the two poems

«  similarities/differences between the two poems.

Use evidence from both poems to support your answer,
{Total for Question 5 = 30 marks)
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A close and perceptive reading of both texts. Similarities and differences, often relatively minor but
significant are discussed and analysed. Differences in tone, imagery and theme are analysed with

confidence and perception.
AO2 band 5 mark 15

AO3 band 5 mark 15
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Comparisons and links are made throughout the response. There is just enough to place this
response in the bottom of band 4 for A02 and the comparison element slightly firmer into the band.
Band 4 AO2 mark 10

Band 4 AO2 mark 11
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