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Introduction 

• The purpose of this pack is to provide teachers and students with some examples of
responses to GCSE English Language Paper 1: Fiction and Imaginative Writing
(1EN0/01)

• The responses in this pack were taken from the Summer 2019 examination series.
The question papers and mark schemes can be found of the Pearson website.

• In this pack, you will find a sample of responses; examiner commentaries and marks.

• If you have any enquiries regarding these materials or have any other questions about
the course, please contact the English subject advisor team on
teachingenglish@pearson.com
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SECTION A: READING 

Question 1 

Script Commentaries Mark 

S1 A clear and correct response. Could be straight off the mark scheme. 1 
S2 Includes the key word ‘morning’. This is a longer selection, providing more 

than needed. 
1 

S3 Includes the key word ‘morning’. Longer selection but still valid. 1 
S4 Includes the key word ‘morning’. Candidate has included ‘the darkness of 

a winter night’ but the use of ‘as if’ qualifies the correct response.  
1 

S5 Candidate has possibly misunderstood the question and answered ‘how’ 
she ran away not ‘when’. 

0 

S6 Candidate has made the wrong selection; has not identified ‘morning’. 0 
S7 Includes ‘bright morning’ but also says ‘and winter night’. This is not the 

same as S4 because the candidate is offering both time frames rather than 
quoting a selection from the lines. 

0 

S8 Candidate missed the element of ‘time’ and does not answer the question. 0 
S9 Includes ‘bright morning’. This is the maximum selection allowed. As long 

as they have not copied out the whole of the first sentence, it can be 
accepted. 

1 

S10 This is identical to S3; includes the key word ‘morning’. Longer selection 
but still valid. 

1 

S11 This is identical to S1; a clear and correct response. 1 

Question 2 

Script Commentaries Mark 
S12 This covers bullets 7 and 9 from the mark scheme. It does more than it 

needs to get full marks. 
2 

S13 This covers bullets 1 and 3 from the mark scheme. Concise. 2 
S14 The first point, ‘love’, is incorrect.  If the candidate had suggested ‘loss of 

love’ this would be acceptable. The second point, ‘lonely’, is fine. 
1 

S15 Candidate offers ‘insensible’ (a numbness of feeling) and ‘sorrow’. Part 
one of this answer would have been worth two marks on its own: it also 
includes ‘deep wound in her breast’. 

2 

S16 ‘Without a hope’ is bullet 11 on the mark scheme. ‘All she loved’ is not 
answering the question. 

1 

S17 ‘Lonely’ is bullet 10 on the mark scheme. ‘Wreck of a great vessel’ is not an 
emotion. 

1 

S18 Does more than needed for full marks. Candidate offers ‘lonely’ and ‘sad’. 
Supporting quotations unnecessary. 

2 
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Question 3 

   Script Commentaries  Mark 

S19 The candidate begins by identifying tone. Then looks at the connotations of 
the word ‘familiar’, identifies the use of a short sentence, exclamation mark, 
power of three, repetition and rhetorical question. The techniques are 
analysed carefully in relation to Florence’s reaction to Di: ‘…acts as a glimmer 
of hope and a break in the sorrow’. 
Structure is also considered in the broader sense: ‘relief is shown in Florence’s 
short speech…’. The quotations chosen are very focused and precise. The 
response is strongly focused on the effect and influence on reader.  Subtle 
and perceptive final point about guilt. 
This is a ‘six-plus’ response and candidates can do less and still get full marks. 
It is important to remember that a candidate does not have to use the whole 
of the section indicated. 

Level 3: 6 

S20 This candidate identifies a complex sentence (structure), the adjective ‘glad’, 
and the verb ‘ring’. The quotations are explained in relation to the question: 
‘shows he was excited’, ‘showing he was loud’. This response is written as 
P.E.E. points. The last paragraph is slightly less successful than previous two 
but still valid.  

Level 2: 4 

S21 The candidate begins by focusing on word choice, with key words discussed 
and the semantic field of positive words identified. The explanations are 
weaker than S20: ‘these words are positive’.  
Structure is addressed through the ‘contrasts with the first lines’ and the 
‘dramatic change’. The last point is one of the stronger ones and helps to 
make it a valid structure and language response.  

Level 2: 3 

S22 The candidate discusses imagery and analyses words such as ‘sunny’ and the 
idea of pathetic fallacy. For structure, the candidate discusses the ‘Contrast’ 
and identifies that commas are used to control pace. This candidate weaves 
language and structure points together. There is some subtle analysis in this 
response e.g. of the word ‘darted’.  

Level 3: 6 

S23 This response comprises two P.E.E. paragraphs on lists and exclamation 
marks. The comments are less precise. There is no clear comment on 
language so this is capped at level 1. However, even if it was accepted that 
‘‘Oh Di’… shows surprise’, is a comment on language, it still isn’t a strong 
enough comment for a level 2. 
Please note: If there is a crossed-out section of writing within the rest of the 
response, it cannot be considered. If the whole response has been crossed 
out, the examiner should mark it. 

Level 1: 2 
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Question 4 
Script Commentaries Mark 

S24 The candidate begins with evaluative language: ‘effectively’. The response 
analyses what is being ‘suggested’ within the quotations. Precise language is 
used to identify the effects: ‘feeling very down-trodden’ and carefully 
considers the influence of the reader. Most paragraphs have an evaluative 
summary sentence towards the end. The quality of the response is evident in 
the first paragraph. 
Uses a range of evaluative language as it continues: cleverly, aptly etc. Many 
precise, embedded references. The candidate identifies techniques and 
effects, interprets and evaluates. Terminology is used to support the 
evaluation. 
A wide range of thoughts and feelings are considered in response to the 
question. The candidate also identifies tone and mood. There is a subtle point 
about the contrast between Di and Florence’s parents.  
The candidate has an excellent critical overview of the whole extract. The 
response is sustained, well referenced, strongly evaluative and persuasive.  

Level 5: 15 

S25 There is a generalised introduction to some of the techniques used in the 
extract. The references are relevant but there is no analysis. There is a 
vagueness to some of the points made: ‘the writer narrates the story as it 
goes along’.  The response does more than just comment but the explanations 
are not always developed. Evaluative language is used (e.g. ‘masterfully’) but 
these are often chosen at random. The paragraph about the ‘wound’ 
metaphor is more successful and starts to explain the references. 
The response achieves the first and third bullet of level 3, but does not 
provide ‘informed judgement’. 

Level 3: 8 

S26 The response begins by analysing the ‘event’ of Di and Florence’s reunion with 
some supporting reference. The candidate then explores further the ‘idea’ of 
guilt: ‘perhaps this shows she feels regret…’. 
Candidate then successfully examines the ‘theme’ of loneliness, analysing the 
reference to ‘a sole survivor’ as an ordeal leaving Florence vulnerable and 
isolated.  
The treatment of ‘setting’ lacks support and is less successful but still valid. 
There are generalised points about being ‘outdoors’, rather than focusing 
closely on the text.  
The selection of references not quite detailed enough for the top of the level. 

Level 4: 11 
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Question 4 Cont. 

S27 The response begins with a detailed focus on the first few lines of the extract. 
The candidate does attempt to evaluate in the last sentence of the first 
paragraph. The candidate analyses Florence’s actions in the second 
paragraph: ‘Wringing her hands… communicates how her internal emotions 
are affecting her actions’ and provides a well-developed interpretation.  
There is a detailed focus on the ‘wound in the breast’ and holding ‘her dog to 
her breast’ relating to the healing power of the dog; a perceptive and well-
supported interpretation.   

In the second paragraph, the candidate demonstrates a sustained critical 
overview by linking ideas from different parts of the text.  In the penultimate 
paragraph, the candidate demonstrates subtlety by suggesting that the sun 
gains strength along with Florence. 

There is a lack of explicit evaluation compared to S24, which is why it does not 
achieve the top mark in the level.  

Level 5:14 

S28 This response has a general introduction followed by a very long quotation, 
demonstrating a lack of discrimination. There is a generalised comment about 
the quotation and further comments would benefit from developed 
explanation. The references are imprecise, e.g. ‘in the middle of the extract’. 
The final paragraph shows an awareness of the changing mood.   

Level 2: 5 
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SECTION B: WRITING 
Question 5 and 6 

Script Commentaries   Mark 
S29 
(Q6) 

This is a shaped and organised response which uses a range of strategies to engage 
the reader. Single words (‘Dusk’), short sentences (‘I wasn’t scared’) and repetition 
are skilfully deployed for dramatic effect. 
Imagery is carefully chosen to amplify the effects of water, (‘carp’, ‘sirens’, 
‘pondweed’). Dialogue is used sparingly to create a significant impact and suspense is 
created to maximise the effect of the final ‘relief’. 
The A06 is not perfect but the vocabulary and structures are ambitious, deserving full 
marks.  

24+16=40 
AO5 Level 5 
AO6 Level 5 

S30 
(Q5) 

The response adopts a colloquial tone and uses direct address to engage the reader. 
However, some of the intended effects not realised. The response employs prosaic 
dialogue and is accurate but there is little shaping to create conscious impact or 
drama.  
The narration has no clear direction early in the response and although the story is 
appropriate, it lacks effectiveness. There is some attempt at creating tension and 
expressing emotion but this is not achieved.  
The tone adopted lifts it out of level 2. 
For the A06, there is an incorrect use of homophones and some simple misspellings. 
Vocabulary lacks variety. 

12+8=20 

AO5 Level 3 
AO6 Level 3 

S31 
(Q5) 

This response is carefully organised for particular effect. There is a deliberate attempt 
to engage from the start: ‘Clang!’  which takes the reader straight into the action, 
before using a flashback structure. Throughout the response there is a slow release of 
information to build up tension.  
The candidate uses a range of techniques, such as directly addressing the reader, 
(‘you may be asking…’).  Varied sentence lengths and repetition are used deliberately 
and cohesively for effect (‘I was in’, ‘I was out’). There is a wide and selective 
vocabulary, with some slips of meaning (‘tediously’). There is varied punctuation 
including semi-colons and ellipsis. Control of tense is not always secure.  
The response is not sophisticated enough for level 5. 

18+11=29 

AO5 Level 4 
AO6 Level 4 

S32 
(Q6) 

This is a shaped response which begins with dramatic immediacy. There is a strong 
opening tone and a breathless build-up of tension, as information is revealed 
gradually, (‘we need to talk’). A variety of techniques is employed, such as sibilance, 
(‘stroked soft skin’) and simple realistic dialogue. The candidate is attempting to 
create poignancy and uses some appropriate and powerful imagery. Structurally, 
there is a deliberate repetition of ‘I feel’ at the end and the couplet in the final line is 
subtle ‘I felt invincibly happy and undeniably complete’. The response lacks some 
sophistication which prevents it going to the top of the level. 
For the A06 there is a variety of vocabulary and precise use of punctuation. 

22+14=36 
AO5 Level 5 
AO6 Level 5 

S33 
(Q6) 

This response has a straightforward register and tone but attempts to employ a 
number of strategies. It starts in the middle of the action but is one long continuous 
paragraph. There is some confusion over tenses (‘runs to the phone’) as the candidate 
struggles to manage the time shift in the story.  There are some long sentences, which 
are not well-controlled, and the use of commas and full stops is imprecise.  
Despite this, there is some awareness of the audience and an ordering of information; 
there is a delay in revealing the cause of the pain and a sustained impression of panic.  

9+5=14 
AO5 Level 2 
AO6 Level 2 
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