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Introduction

« The purpose of this pack is to provide teachers and students with some examples of
responses to GCSE English Language Paper 1: Fiction and Imaginative Writing
(1ENO/O1)

« The responses in this pack were taken from the November 2020 examination series.
The question papers and mark schemes can be found on the Pearson website.

« In this pack, you will find a sample of responses; examiner commentaries and marks.

« If you have any enquiries regarding these materials or have any other questions about
the course, please contact the English subject advisor team on
teachingenglish@pearson.com
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S1A

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

1 From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.

e

(Total for Question 1 = 1 mark)




S1B

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour 'on this section.
Write your answers in the spaces provided.

1 From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.
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S1C

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.

(Total for Question 1 = 1 mark)
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S1D

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

1 From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.
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___(Total for Question 1 = 1 mark)
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S1E

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

1 From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.

5

~(Total for Question 1 = 1 mark)
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SI1F

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

1 From lines 2-4, identify a word or phrase which shows Count Dracula is older than
the narrator.
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S1G

SECTION A: Reading
Read the text in the Reading Text Insert provided and answer ALL questions.
You should spend about 1 hour on this section.
Write your answers in the spaces provided.

From lines 24, identify a word or phrase which shows Count Dracula is older than
the narrator,

b adwise U)am Wt 01 Friond”

_ (Total for Question 1 = 1 mark)




S2A

2 From lines 17-20, give two ways in which the narrator finds the landscape attractive.

You may use your own words or quotations from the text.

[N —

(Total for Question 2 = 2 marks)

10

SR

A




S2B

2 From lines 17-20, give two ways in which the narrator finds the landscape attractive.

You may use your own words or quotations from the text.
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(Total for Question 2 = 2 marks)
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S2C

2 From lines 17-20, give two ways in which the narrator finds the landscape attractive. B
e
You may use your own words or quotations from the text.
1 béﬂ-’-“\/!ﬁ-’fﬂ)‘y‘.nse ..... K i b
2 %rv.ﬁ; .....................................
(Total for Question 2 = 2 marks)
o
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S2D

2 From lines 17-20, give two ways in which the narrator finds the landscape attractive.

You may use your own words or quotations from the text.

(Total for Question 2 = 2 marks)
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S2E

2 From lines 17-20, give two ways in which the narrator finds the landscape attractive. B
You may use your own words or quotations from the text.

1 Ahe WK e, uses...a...rphaY to. descrbe ke ankeape.
Sk NS OdMest. S Light. 8. Ay

2 o

(Total for Question 2 = 2 marks)
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S3A

N
2

*| 3 Inlines 24-38, how does the writer use language and structure to show the narrator’s
) thoughts and feelings about the Count?

Support your views with reference to the text.
(6)
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(Total for Question 3 = 6 marks)
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S3B
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e

3 Inlines 24-38, how does the writer use language and structure to show the narrator’s
thoughts and feelings about the Count?

Support your views with reference to the text.
: (6)
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(Total for Question 3 = 6 marks)
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S3C

- '

3 In lines 24-38, how does the writer use language and structure to show the narratar’s
thoughts and feelings about the Count?

Support your views with reference to the text.

-

(6)
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(Total for Question 3 = 6 marks)
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3 Inlines 24-38, how does the writer use language and structure to show the narrator’s
thoughts and feelings about the Count?

Support your views with reference to the text,

{6)
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S3E

3 Inlines 24-38, how does the writer use language and structure to show the narrator’s
thoughts and feelings about the Count?

Support your views with reference to the text.

T A TMOAR R, 58230 (X

ANCHS IR NS v CPRET TR VEV VS fm LUVt
Tea SQRUKICalA, T POIT L Tha LXK 1
o502 8 S vnoun 0o dsuon. tru, mm.

1Tl N0 “Cramt’ 0y COANGRERENS o

A MG CSOMNG, onQnall e
LOUS. el \0n00R K EeeR (cRased oy
AN AT LIRS MM SROa. Qﬁ"t@(m(‘t
-thadt "o TUORe oY b i 06 Sraleds
SN Qsﬁ QN QMQS& K Qs B m»mﬁ

23



S4A
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4 Inthis extract, there is an attempt to create an atmosphere of suspense.

Evaluate how successfully this is achieved.
Support your views with detailed reference to the text.
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(15)

| .eaur LQ\V% O ANOmS \ft:b Co»L:c.Jm

_achieed

.,\,\\5 OO\ m«e,vx-a’lu

‘».&6(‘., \d.,m% \.\NM .................. CoXAr Y R

Ao O Q\(J\LQ -

LW

24



WON o) A D

[ —
"\:\(\,\_ WY ey

L\S\i:-e N S \AOALS \/\.a GQJ\ \~
M\M) e\ ention ek

Lot

o) e cona G:dgf,\ﬂﬁ\

B AN N N R O

25



.| 4 Inthis extract, there is an attempt to create an atmosphere of suspense.
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S4B
o ,

Evaluate how successfully this is achieved.

Support your views with detailed reference to the text.
(15)
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In this extract, there is an attempt to create an atmosphere of suspense.
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Evaluate how successfully this is achieved.

Support your views with detailed reference to the text.
(15)
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4 In this extract, there is an attempt to create an atmosphere of suspense.

Evaluate how successfully this is achieved.

Support your views with detailed reference to the text.

(15)
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Pearson
Edexcel

Question 1

S1A The most commonly seen response which contains the key word, ‘young’ 1

S1B The Candidate has focused on the word ‘Old’, which is incorrect 0

S1C A minimal response ‘young’, which is correct 1

S1D More than needed for the mark. A correct response. 1

S1E The candidate has incorrectly focused on the word ‘old’, like S1b 0

S1F Good script for demonstrating the danger of marking at speed! Initially, it | 1
looks like too big a selection, but it is the candidate’s own words with a
correct quotation.

S1G This could look correct at first glance, but a careful reading shows that that | 0
the candidate has substituted ‘old’ in place of the correct word, ‘young’.
No mark.

Question 2

S2A A correct response using MS bullet points 1 and 9 2

S2B There is no reference to attractiveness in the response. The candidate 0
seems not to have understood the question.

S2C Part 1 is correct, based on bullet point 1. A gorge’ is not by definition 1
attractive and so this part was not awarded a mark.

S2D The candidate has written more than needed. Full marks based upon 2
bullet points 9, 7 and 8.

S2E No mark awarded is awarded for the naming technique of technique, 1

metaphor. One mark awarded for BP3.
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Question 3

Pearson
Edexcel

S3A

The opening paragraph contains simple generic comments with no textual
references. A structural point is attempted through an awareness of
punctuation. The reference is valid, but the comment gives a very generic
idea of effect and does not qualify as explanation, which is Level 2 criteria.
There is a reference to simile with a supporting quotation but only a basic
comment is given, hence a Level 1 mark.

L1:2

S3B

There is an immediate focus on the question with a PEE approach making a
valid language point. The final point in the paragraph has a clear and effective
explanation of how writers create language effects. At the start of the next
paragraph the candidate suggests a language point is to be made but there is
also a structure point included and this should be noted. There is some
thoughtful explanation here though the expression is somewhat awkward. A
reference to rhetorical questions is made but no text reference or comment
is given. Further structure points made are valid though slightly unclear. The
response starts to move towards analysis but does not quite get there, hence
a Level 2 mark.

L2:4

S3C

There is an immediate, confident focus on the question suggesting clear
understanding of the text. Implicit meaning is identified as is ‘a shift in the
tone’. There is sensitive understanding of the use of the simile and a
discriminating use of embedded textual reference with analysis, which never
losing a close focus on ‘thoughts and feelings’ from the question. The
response ends strongly with the structural analysis of ellipsis. Full marks.

L3:6

S3D

There is a general introduction reiterating the question. The second
paragraph, although making a language point, is not admissible as it is taken
from outside the line references stipulated in the question. The final
paragraph includes a relevant structure point with a reference and comment.
There is also a language point and textual reference, but the comment uses
prior knowledge which is not based on the text and so cannot be credited.

L1:2

S3E

The response starts confidently with an analysis of language effects. It drills
down to word-level to enhance this, reading between the lines and
interpreting the writer’s intention. There is sophisticated analysis of the
structure and how effects are developed. Although there is a reference to
the use of the interrogative there is no supporting evidence. Although at first
this response may appear brief there is more than enough evidence for a L3
mark. A little more on language was required for full marks.

L3:5
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Question 4

Pearson
Edexcel

S4A

In the first paragraph, the candidate presents generic and highly generalised
comments, such as ‘slowly using stronger words’ but no evidence is offered
especially for the incorrect comment ‘making fun of the count’. The second,
third and fourth paragraphs are descriptive with limited supporting evidence.
The comments made are limited to just one part of the extract — the
appearance of the count through the window. The final paragraph attempts
summary comments but again lacks understanding of the text. The response
is descriptive and assertive and any attempt to comment is generic.
References are limited. Meets all Level 1 criteria.

Level 1: 3

S4B

The response is a little formulaic in terms of paragraph openings but there is
some attempt to explain language and effects (the use of pauses, words such
as ‘warn’ and ‘prison’ and the semantic field of the horror genre). There is a
general appreciation of how the narrator is feeling and how suspense arises
from his doubts and fears. Bullets 1 and 3 in level 3 are met but it offers little
‘informed judgement’. A best-fit mark places it in mid-Level 3.

Level 3: 8

S4C

The candidate begins by identifying the strong sense of threat in the extract.
Evaluative adverbs (‘masterfully’, ‘effectively’) are used and it shows a
detached critical overview illustrated in the phrase ‘This is further amplified’.
The discussion of ‘trapped’, and how this entrapment is both mental and
physical, shows perception, as does ‘it creates a sense of ambiguity’. The final
discussion about how Stoker ‘creates suspense through the brief lack of it’ is
particularly impressive and shows an understanding of the dynamic pattern of
the extract. Highly developed skills of critical overview are again evident in the
sentence which begins ‘This is effective because...’

The response is fully focused on the task and meets all the bullets in level 5. It
evaluates themes and settings, shows sustained and detached judgment and
there is discriminating use of reference. Deserves full marks.

Level 5: 15

S4D

The candidate tries to focus on the repetition of ‘but’ although support for
this is lacking. The answer begins to move into Level 2, offering straight
forward opinion rather than just limited assertions. There is some reference
to the effect on the reader, with valid points in paragraph 1 which are valid if
not always well made. The comments about the four paragraphs and
repetition of the word ‘looked’ are valid but limited. This answer does not go
beyond comment, and so is in Level 2. It is a little better than S4A and so
achieves a mid-level 2 mark.

Level 2: 5

S4E

The candidate consistently focuses on the response of the reader, tracking
through the extract to analyse a number of language features and their effects,
analysing punctuation and word choice. The selection of references is
appropriate, detailed and fully supportive. The candidate therefore meets two
of the bullets in level 4 and although critical judgement is not fully developed a
best fit-mark places this in Level 4.

Level 4: 11
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S5A

Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box £ and then indicate your new question with a crossX.

Chosen question number:  Question5 X Questioné £
Write your answer to Section B here:
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Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box & and then indicate your new question with a cross[X.

Chosen question number:  Question5 X Question6 [
Write your answer to Section B here:
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S5C
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box & and then indicate your new question with a cross [X.

Chosen question number:  Question5 X Question 6 [3

Write your answer to Section B here;
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S6A

mind, put a line through the box # and then indicate your new question with a cross [X.

Chosen question number:  Question5 [ Question6 X

Write your answer to Section B here:
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box # and then indicate your new question with a cross K. =

Chosen question number:  Question5 3 Question6 X

Write your answer to Section B here:
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Question 5

Pearson
Edexcel

S5A

The response opens with an establishing sentence which shows an awareness
of audience and purpose. Ideas are clearly ordered, with effective use of
paragraphs. The narrative lacks imagination in places but is always clear. A
range of rhetorical devices used though these are not always sustained,
placing this within Level 3 rather than Level 4. The candidate makes use of a
range of techniques and there are reference to senses, sibilance, varied verb
choice, short sentences for effect, simile and some simple use of speech.
There is some attempt to create tone and atmosphere. The candidate makes
some simple assumptions about the readers’ knowledge of his family. There is
evidence of a varied vocabulary. There is a deliberate and effective rhetorical
question in the final paragraph and a clear expression of enjoyment. Meets
the criteria for Level 3.

14+8 = 22

A05:14 L3

A06: 8 L3

S5B

The opening, establishing sentence here is less controlled and effective than
that in 5A. There are random commas throughout the response which are
seldom used for their intended purpose. A range of sentence structures is
used but these are not always secure. The writer assumes that the reader has
knowledge of the identity of Jamie Webster, but this is not necessarily the
case. Some effective vocabulary used such as ‘occasion’ and ‘major’ but there
is also misunderstanding e.g. ‘battings’ for batons. Straightforward ideas
expressed and ordered and there is description. The writer tries to evoke a
sense of atmosphere, but there is little use of rhetorical devices, which is one
of the features that keeps it in Level 2. There is some use of controlled
punctuation though not consistently. This meets all the bullet points in level 2
for both AOs.

9+6 =15

A05:9 L2

A06: 6 L2

S5C

A strong and highly evocative beginning. The writer uses an extensive and
imaginative vocabulary and sentence structure accurately and very
effectively. As a structure we see the writer deliberately present a full range
of senses, very successfully. The writer makes us of powerful imagery and
uses a range of techniques including deliberate alliteration, triples and
similes. There is effective use of speech. It is notable that the second half of
this response shows less control and the move into narrative is less well-
handled. In terms of structure the final paragraph seems sudden and has not
been built up to. It may be that the candidate ran out of time. This is an
example of an answer script which is stronger on A06 than A05.

19+14 =33
A05:19 L4

A06: 14 L5
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Question 6

Pearson
Edexcel

S6A

This is a Level 2 response, shown by its straightforward tone and style and
limited awareness of audience. The response focuses on the task and
deliberately makes use of the wording of the question, ‘amazing’. There is an
attempt to engage the reader with a build-up of tension and there is a sense
of the candidate’s voice ‘Oh My Gosh’, however these are not sufficient to
raise it into Level 3. The answer does not make use of paragraphs however
the narrative does have a structure

There is some accurate use of punctuation and at times the candidate does
strive to create an effect through variety e.g. ellipsis, exclamation marks,
however this is inconsistent. Though there are spelling errors, these do not
impede clarity and some more ambitious words are spelt correctly e.g.
‘overwhelmed’.

8+6 =14

AO5: 8 L2

AO6:6 L2

S6B

This is an outstanding response that repays repeated reading.

The opening is original and immediately engaging, humorously making use of
the cliched ‘roving reporter’ tone and style of presentation. This is a
deliberately controlled leading to an enigmatic and original narrative hook at
the end of the first paragraph. There is a clear evidence of the writer shaping
the audience response with subtlety and sophistication, such as in the
creation of bathos and humour in paragraph two. Sensory imagery is
interwoven throughout and with great skill. Complex ideas are expressed
through a range of structural features such as carefully paired words, single
word sentences, power of 3 and other techniques. The writer is skilfully able
to adapt tone and style to shape the reader response, moving from jokey
humour through the pace and excitement of the take-off to the reflective
musing in the final paragraph. A difficult feat that is effortlessly achieved,
showing a sophisticated and sustained control of technique.

The vocabulary is extensive and ambitious throughout. Although there are
rare slips in spelling, these are outweighed by the ambitious vocabulary
choices, such as ‘unconscionable’. A wide variety of sentence structures is
used with accuracy to achieve sophisticated effects. Punctuation is creative
and effective, such as that in the second sentence and is accurate throughout.

A very powerful piece of writing that meets all of the criteria for top Level 5
marks in both AOs.

24+16=40

AO5: 24 L5

AO6: 16 L5
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