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Unit 3 - Spoken Language Study

Candidate A:
Introduction

| am going to be writing about the interview between Dizzee Rascal and Jéremy Paxmaﬁhéﬁdlha\&
they are both affected during the interview ' Woar ¥

Section one

The purpose of the first section is for Dizzee Rascal to comment on thepeléction
of a black president which he does do saying “it’s positive. It’s,positive” WhICh

is repetition‘'which shows he is slightly nervous-during the interview whichis
most likely because of the purpose. During his full comment on the election on :
a black president he digresses from the topic and relates it to hip hop which 04
course he is more comfortable with, durmg that comment he said “um? Wthh

is indeed a filler-and shows how uncomfortable he is in the interview and o
shows a sign of nervousness. He doesn’t answer the question as fullyas he - = C
could of. Dizzee Rascal also uses simplistic language again something that he is S
most likely more comfortable with instead of trying to be on the same level as
Jeremy Paxman in terms of vocabulary he also repeats the word “imm'gdlaté}'
which is another example of possible nervousness: The filler “um” could also ¥
be interpreted to represent Dizzee Rascal giving himself time to extend the &
topic on which his comfortable with (hip hop) which again helps him during'the
interview. Another topic that Dizzee Rascal is comfortable with is young people
seeing as to how he can relate to them which help him during the first sectlon
giving him something to say. The purpose also drastlcally effects what?ne says ;
considering he has to talk about such a dauntlng topic such as the election of
the first black president which could explain the extensive use of repetit,ion,‘i""' -\
fillers and pauses. The audience as well drastically affects the Dizzee Rascals (M
speech considering he has to appeal to a completely opposite audience to his
which must be challenging ‘ _ Al N



Section two

The purpose of the first section is for Jeremy to politely establish contlw'o,of th
interview and try to get Dizzee Rascal to talk about politics again which"h' doe
manage to do albeit quite rude and overly polite, what he says is sorry*to e
interrupt you” which of course is a hedge is intentionally making the (2>L £
interruption polite so it doesn’t seem as rude in front of Jeremy’s audience V7
which is another example of how the audience effects Dizzee and Jeremv The
purpose of section two in short is for Jeremy to try and take back contro] of th
interview and get Dizzee Rascal to talk about politics, as Jeremy asks the: ‘
question “could you see this happemng in Britain?” Dizzee rascal replies with :
short sentence “yeah in timeé” which shows that after being cut off by Jeremy
he has a loss for words in the interview and he pauses f& three seconds not-
knowing what to say. In section two Jeremy doesn’t succeed again in trying to
get Dizzee rascal to talk about politics Dizzee just answers in short sentences

ARG AY: .

In the second part of section two Jeremy replies to Dizzee’s shorts sentence
with “you’re rather positive” he keeps his comment short expecting a reply
from Dizzee which he does get but it.is on Dizzee’s terms, he replles w1th” yea
man why not man? There is a first time for every ing isn’t there if yowbelleve
you can achieve innit?” which is a phatIC statement because he doesn’t, really
mean anything by ¥/ Dizzee rascal ends that portion of the interview on:hisx -
terms he manages to resist giving into pressure from Jeremy and again doesn
really answer the question. During that quote he also reverts back to his
comfort zone choosing to use slang such as “innit” and also he repeatsthe
word “man” which shows he is trying to indeed go back to his comfort. zone

and he is re-establish his role in the interview. v 6&.{6 Assuadd- -
undﬁﬂsfbmivg -
do hw\)/wh\.i

Chunyo }\»'
pru

The purpose of the third section is to give in to pressure from Jeremy and
actually try to comment about the election of a black president. After Dpzzee 5
Rascal’s previous comment which included slang and repetition and slight :
digression and not really answering the question Jeremy quickly dlverts;‘/be .
topic back to politics by saying “do you believe in political parties in Bn&in?";:
Dizzee then shows signs of giving in to the pressure and actually answers the

Third Section



question properly albeit he still uses slang fillers and pauses. Dizzee Ras‘c;alrs:ays
“Yeah, they exist | believe in e mi don’t know if it makes a difference but you.
know what | mean it is what it is politicians say what they says- you mlght get
every now and again a genuine one, mnit but i thmk people like as a\ IC |

make the difference..” he still uses slang such as mnlt to be more - :

" comfortable and actually get words out but in the end he does answer the :
question and he does give his political stand pomt. Dizzee Rascal also has a
long pause in the middle of the quote this shows he is giving himself time to
think which shows Jeremy has gotten to him and so has the audience. of 5 S
Jeremy’s show (which is quite sophisticated in comparison with DlzzeeRascals
audience). Dizzee Rascal also uses a filler to extend his answer. +~

Jeremy’s reply to Dizzee Rascals answer continues to add on to pressure to :
Dizzee by saying “but in the end you’ve already told us how excited you feel
about the election of a black president clearly and individual does make@ "’X’\G"
difference?” Jeremy having said this implies he i is indeed trylng to forceDnzzee W
to talk about politics which Dizzee does do by saylng " yeah to help boost the d

morale. But change comes from everybody coming together and makinga = \\0

difference” this answer shows Dizzee Rascal has finally given into pressure s C\-

from Jeremy because of the lack of slang and fillers and pauses. \V 4 T
BLUEEE - o

Fourth Section

The purpose of the fourth section is Jeremy jokes about Dizzee’s informality .
and also Dizzee seizes back control of the interview and ends it on his terms. .- “.".
Jeremy asks the question “Dizzee Rascal, Mr Rascal do you feel yourselﬁtoibe il
British?” Jeremy does not try to assert pressure in the interview possib‘l{(‘ '
because he is so used to having control of the interview. Dizzee rascal replles
with “of course I’'m British man! You know me! What's good. I think it don’t
matter what colour you are, it matters what colour heart is and your

intentions. | think a black man, purple man, Martian man.can run thec&&ntry

as long as he does right by the people.” Dizzee reverts back to his comfgrt zone
like he did in the beginning of the interview with the pauses and his speech,
Jeremy then asks the question “why don’t you run for office?” jokingly and ‘.. ~
Dizzee goes off this answer and ends the interview on his terms by saying ”sée, :



that’s a very good idea. | might have to do that one day. Dizzee Rascalfor oK
prime minister, yeah! Wassappenin! Barack Obama embraced hip-ho‘p_fma'n'
that’s the way he got through to kids There was a young vote ever. And‘i't“Wé's‘"’
through hip-hop! Dizzee Rascal ends the interview on his terms Iookmg slightly
¢ fOOIlSh but again on his'terms. Also he was able to speak his answer quite ;;.v_\",
fluently instead of pausing halfway through and continuing also he digé’sses
q’from hip-hop to being prime minister then back to the general topic of the 4
interview Barack Obama.
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Unit 3 Spoken Language A February 2013 -

Mo Farah and Jones interview

Introduction | .

ln this article | will be analysing the interview between bbc mterwewer Jones
and double gold medallist Mo Farah just after Mo Farah won his second gold
medal during the 2012 London Olympic games.

B il
Section One B T

_The purpose of section one is to capture Mo Farah'’s reaction on winning a 274

gold medal for the television audience/.The interview starts literally just after

Mo Farah ran 5000 metres and Jones’s opening question is “you’ve just won - .-

your second gold medal for running, 5000 metres can you describe the,;.‘"gk !
) feellng?" Mo Farah replies with “ Ahh it’s just,unbelievable, Um | was lost

" confidence going into the race and y’know and in the heat | din't feel so good”
¥ This quote by Mo Farah makes it obvious that something is affecting his'spoken
~ language, the two thmgs that are most |i 9er to affect his spoken Ianguage is
- the audience |ts\self and the adrenahné he has from running the racq I IS
‘shown by the amount of fillers and conjunctions he uses such as “ahh '3eing
_ thefiller and “y’know” and “din’t” being the conjunction it is most Ilkely.th_e

\0\



adrenaline affecting him rather than the audience in that quote because after

running the race the audience is most ||kely going to have a very mln["'alistlc- 3
affect on him whereas the adrenaline has an immediate effect. ’

Mo Farah also says “I have to say | felt tight to | was hoping Ilke the guys an~

that would do something and try and get rid of me so who helped me a lot and

it it worked out so it’s pretty good”. This particular portion of the quote heavnly

backs up my previous statement of the' adrenahne affecting him in thls*nortlon
i\he sometimes even forgets words such as the part where he said 4 m Iwas lot
confidence” which is grammatically incorrect he also repeats “it” twice whlch SU
shows that the adrenaline is affecting him he also unintentionally shortens )
words such as “and” into “ah” which is another example of his speech being 6
affected also during the actual supposed answer to Jones question Mo Farah
doesn’t actually answer the question he just rambles on to talk aboutthe
events during the race as opposed to how he feels currently during th‘e,.;,_
interview. The audience’s role in this interview is surprisingly minimaliétjc for -
Mo Farah, the audience is still in awe of the fact that he just won his second
gold medal so they don’t really have a huge effect it really affects Jones more .
instead of Mo because he isn’t in the same position as Mo.

Section two

The purpose of the second section is for Mo Farah to comment on the race in. .
detail. Jones attempts to steer Mo Farah back to his original questlon by»,saylng
“when you hit the front there was no way anyone was gonna get past you

during that shot quote Jones says “gonha” as oppose to * ‘going to” WhICh is
very interesting because he is also speaking mformally as oppose to formally
like most interviews it may also be the audience effecting Jones consuderlng he. :
isn’t in the same position as Mo Farah he may be trying to appeal. to thes & »‘__
audience by speaking more formally. Mo Farah responds with “No thf ttLe‘ :
J\Amerlcan guy tried to come past me but | knew I just had to hold on to. it”
during that quote you can see that the adrenaline is wearing off and he |s

P starting to be a bit more grammatically:correct as opposed to the previous
section my evidence to support this is the fact that the only spoken language -,

techniques he used is repetition of the word “the” when he says "th'th_e”He



also disagreed with Jones which may be the audience effecting him so he has
to act more humble to try and appeal more to the audience. The next portion .
of the quote is” and goin into it i got great support from the crowed an'’ e know 3

'.~\ S Chns

it means a lot to me an’ that two medals is to my obviously to my two t)ﬁin '_f"

girls who are coming “during that portion of the'quote he again uses Iess '
spoken language techniques in comparison to the first section which were - H
abundant he uses conjunctions, repetition and digression. The conjunctlon he
uses is “goin” and "y’know which is probably because of the adrenaline. He. _'-.a_.'j_t
repeats a short portion of his sentence by saying “is to my cbviously: tomy two .
little girls who are comin” which repeats is to my twice he then dlgresses onto
the topic of when they are going to be born by saying “not born yet, hopef_ully
been born un” which he uses a fiiler in and obviously digresses, Jones then ° 3
_replies with “hahahaha” thats great yeh the twins we should tell everybody at
_home, arrive next month”; the “hahaha”he uses is most likely phatic and to.. ;
\get to his point faster. Mo Farah then continues his point saying “well llterally
like they could arrive any day the doctors said within you've got twelye._.davys
and then the rest of the quote is indecipherable which again is probably:

because of his adrenaline rush and his fatigue. sq &3

Section three

The purpose of section three is to promote Mo Farah’s charity organisation

and for him to comment on the immediate future. Jones then qunckly diverts -

the topic pack to the future of where Mo Farah is going 'to run next byﬁc‘ying
“incredible now | that um we’re gonna see you in this country again shortly’

the incredible Jones uses is most likely phatic and is probably just used to j'_;:

divert the topic Jones is more familiar with. T /be rest of Jones’s quote is then

followed by “i think you are competing |H‘€|rm|ngham and then deflantly i

think for the great north run are you ready for everything that is gomgj,g '

follow because mo mania is going to sweep the nation are you ready forthat

in that quote he finisheg#With a question which is obviously an attempt to ke_ep

Mo Faral on the to%\{e chooses also Jones uses a few fillcrsand - * "'ij &

conjunctions which is most likely to appeal to the audience watching at home %



and in the stadium also the conjunctions and fillers he uses is “drob” in_‘sié_ad of
probably and “gonna” which he repeats twice and filler is “um”. Mo Farah .. .
responds with “l don’t know what’s going on i’'m just talking one race ata

time.” In that quote he beats Jones’s attempt to actually talk aboutthe he T L5
chose | know this because he then proceeds to digress:about his charltyﬁsﬁuhlch
could be his way of speeding up the interview or just stand( rd self promotlon
which it is probably both, he says “i'm having a big auction err charlty, the Mo
Farah foundation, so tables still to be booked so, get on the website, Ma Farah
err it’s the Mo Farah foundation dot org. During that short quote it does seem -
of the lack of fillers and repletion in comparison to the flrst two sectlons he :
does repeat the “y’know” four times and repeats “i'm” but that is a very {g@[ﬁ
minimalistic amount in comparison to the first two sections and there amount

like the effects of the adren‘ﬂae rush are wearing off yo,ﬂ can tell this because;_

of repletion

Moderator comment and mark:

Paxman/Rascal and Farah/Jones transcripts are used as stimulus here and have
been examined in sections perhaps to encourage a detailed, analytical style of
approach. A range of language features are explored and thoroughly exemplified.
Comments demonstrate assured understanding about changes in spoken language
according to situation and context. The response is not quite completed but
nevertheless is sustained enough to cover all band 4 assessment criteria. A mark of
20 at the top of band 4 is appropriate here for AO2.

Mark: 20



Candidate B

This conversation took place on a Newsnight special for the first inauguration of Barack
Obama in 2009, Jeremy Paxman is interviewing Dizzee Rascal ; a hip-hop artist.

To start the conversation off, Jeremy Paxman asks Dizzee Rascal “How does it seem to you”.
This is an open ended question and he uses it because it can get a range of answers from
Dizzee Rascal; keeping the conversation interesting. He doesn’t ask Dizzee Rascal “How does
the inauguration of Barack Obama seem to you” because the topic has already been
introduced. He uses a deixis, this makes his whole sentence simpler, easier to understand
and it doesn’t overwhelm the listener. It is a Newsnight special dedicated to Obama, so the
audience is aware of whom Jeremy Paxman is talking about and there is no need for Jeremy
Paxman to specify word for word what he means. The news of Barack Obama being sworn
in as president of the United States was news known internationally, so viewers would

understand what he meant as well. 4t elevenk &&\«.{)U‘ﬂca}\o/

-

Dizzee Rascal then responds by saying “It’s positive. It's positive because...” The fact that he
repeats himself makes him come across to Jeremy Paxman and the audience as unprepared
and nervoyu.s;"He repeats himself to revaluate what he wants to say, giving himself more
time to think of something to say. Throughout the whole interview, Dizzee Rascals speech is
filled with pauses, fillers, repetitions and hesitations. This is because he is a hip-hop artist;
his point of expertise is music and hip hop/.Néwsnight however, is a show aimed at
sophisticated and educated adults who are interested in Politics, so it is a very formal show
with the topic focus of politics all the time so the questions being asked aren’t exactly easy
for Dizzee Rascal to answer straight away. Dizzee rascal then continues to speak about how
hip hop inspired Barack Obama to become president and it helped him win the election and
his speech is fluent with little hesitations and repetitioF{S. He is more comfortable talking

about music than he is with politics; he knows what he’s talking about. . \Z‘UCQP‘“V‘
: ondesskonc

Jeremy Paxman notices that Dizzee Rascal is digressing away from the topic they're o{’, @nl

supposed to be discussing the election and Dizzee Rascal is talking about hip hop instead. To

get him back on track, Jeremy Paxman interrupts him: “Sorry to interrupt you, but...” He

interrupted Dizzee Rascal; breaking one the rules of politenéss, but Jeremy Paxman

manages to maintain a level of politeness by apologizing and using a hedge. He also

hesitates, as if it were a silent way of asking Dizzee Rascal if it's ok if he continues to ask his

question. This shows that Jeremy Paxman knows he’s interrupting him but that he shouldn’t

be yet it is necessary that he does. \\." ¢ | parcophwt U(\dﬂ_\‘b{’cln(bﬂs‘*e Ipolean
. ¢ lQn‘:SU

Dizzee Rascal then replies “Yeah. In time” his answer is very brief and he is stood a huge

grin. The fact that he used two minor sentences shows that he doesn’t have much to say,

once again showing that he is unprepared and struggling with the questions that he is being

asked. He also grinned once he finished what he said. This hints that he wants the subject

to change, it’s really awkward for him and he knows it is so he wants Jeremy Paxman to

moveon. v - 00 con\an? (o ko anl.a



Paxman has picked up on Baroness Amos point about “Britishness” and repeats it in his
question. Dizzee Rascals response is positive, this is shown clearly in the phrase “Of course
I’'m British man! You know me!” He uses two exclamatory sentences one after the other,
which shows his positivity. He then says “I think a black man, purple man, Martian man

could run the country...as long as he does right by the people” He uses the list of three Bs 1 ‘
technique which helps support the point he made and makes him seem credible. W
v

At this point, the interview is coming to an end, and Jeremy Paxmans question “Well why
don’t you run for office?” is flippant. He’s not looking for a good answer from Dizzee Rascal;
the question is very flippant and easy-going. It also signifies that the interview is coming to a
close, so Jeremy Paxman doesn’t need an answer from him that requires thought. Dizzee
Rascal then answers him by adding humour into his answer but he also adds a bit in saying
that Hip hop helped Obama become President. “...Barack Obama embraced hip-hop, man,
That’s the way he got through to the kids.” He feels that Jeremy Paxman hasn’t really taken
his point about Hip-hop playing a big part in politics seriously so he uses the point again.
Pl phing ondlarstanel 0€ ( ¢
This interview took place straight after Mo Farah won gold in the 5000m final in the 2012
Olympics. Mo Farah has just run 5000 metres so he is very out of breath, so it has affected
his speech. Phil Jones is a journalist for the BBC and Mo Farah is an athlete. In contrast to
the Jeremy Paxman and Dizzee Rascal Transcript, this interview is very informal and more

relaxed.

To start off the interview, Phil Jones asks Mo Farah: “Mo, you’ve just written yourself into
the annals of history, double gold medallist, can you describe the feeling?” Phil Jones comes
across as very informal and maintains this throughout the whole interview. We know this
because he doesn’t use the correct register and refers to Mo Farah as “Mo” and not “Mo
Farah” or “Mr. Farah” One reason he comes across as informal is because he is addressing a
very broad target audience, so he needs to use a style of language that many people feel

comfortable with and can understand easily. : { C DN loanque
accoroluka to cont
Phil Jones is very specific when he started the interview this can be shown in the phrdse

“,..written yourself in the annals of history, double gold medallist...” He doesn’t want to use
a deixis; Phil Jones wanted to be very specific with his question so the audience and Mo
Farah can soak in the importance of what Mo Farah has just achieved. If Phil Jones had just
asked Mo Farah “can you describe the feeling he probably wouldn’t have gotten as decent
an answer if he asked him “Mo, you’ve just written yourself into the annals of history,
double gold medallist, can you describe the feeling?” maintaining the principle of deference

by asking him an open question : “Can you describe the feeling?” = )
AHertocnedl &

He has just run 5000 metres; his mind is all over the place so Phil has specified what he
wants to hear from Mo Farah in his answer. Phil Jones’s questions are significantly more
informal than Jeremy Paxmans questions.



Mo Farah is genuinely pleased and happy throughout this interview. It is obvious when you
look at when he says “Ahh it's unbelievable.” He really stresses the “un” when he says
“unbelievable”. He exaggerates on his letters which shows he can’t believe what he’s
achieved. This also shows that he comes across as humble and modest. Mo Farah is

seriously surprised with what just happened. \Qy-fcﬁj)\\\"Q
U./\ ‘3\'04\61/"\3

Phil Jones adheres to the principle of camaraderie throughout the interview. An example of
this is when he says to Mo Farah “When you hit the front there was no way anyone was
+gonna get past you.” Even though Phil Jones is interviewing Mo Farah, he praises him rather
than asking him a question. Mo Farah comes across as very modest throughout this whole interview.
You can clearly because he says “No the American guy tried to come past me” to Phil Jones. Phil v
Jones was expecting him to agree with what he said to him but instead Mo Farah acted really
modest and didn’t agree with the praises he received. He also digresses a lot when he speaks. An
example of this is shown when he says “...an y’know it means a lot to me an’ that the two medals is
to my obviously to my two girls who are comin...” He's going off topic by talking about the twins he’s
expecting. This is also violating the maxim of relatign‘bécause he unintentionally moved away from [’
what they were supposed to be discussing. In corﬁparison to the previous transcript, Jeremy Paxman o
always dragged Dizzee Rascal back when he wandered off topic because it was a much more formal ¢,
interview than this one. Phil Jones let Mo Farah stray a little and didn’t force him back to the topicat
hand immediately; this transcript is more relaxed than the other Jeremy Paxman and Dizzee Rascal (@o‘
interview. This can be seen when Phil Jones says “Hahaha, that's great yeah the twins, we should tell (J'\
everyone at home arrive next month.” v’

In comparison the two interviews are fairly different; Jeremy Paxman has a rather harsh style of
interviewing whereas Phil Jones is more relaxed and easygoing with his questions. The Jeremy
Paxman and Dizzee Rascal transcript is also more formal than Mo Farah’s interview."

Moderator comment and mark:

This response demonstrates a detailed and perceptive understanding of the way
spoken language works, consistently supported by relevant exemplification.
Paragraphs 5 and 6, “Dizzie Rascal then....Paxman devalues ...” infer and comment
on language choices and the influence these may have on other speakers and
listeners. This idea is further developed, exemplified and analysed, placing the
response in band 5.

Mark: 22



Candidate C

In the first part of the interview, Paxman wants to hear Dizzee opinion about a black president. at
the beginning Dizzee tries to speak in a formal way , this put him out of his comfort zone as he is not
used to speaking like that causing him to hesitate ,“ immediate , immediate “ This quote shows
that he has to slightly think about what he is saying, showing the audience that he was not prepared.
The word “unity” does not usually appear on his regular vocabulary, this shows the audience that he
is trying to picture to them that he knows what he is talking about and not be seen as a typical
rapper that is not very bright. Dizzee also has some false starts, “and | think ypu-kﬁbw what ...” this
also shows the audience that he was not prepared for this topic. The purpose influences the
language as is makes Dizzee speak different from his day to day language which is slanged causing
him to hesitate and use some filler.

The purpose of the second part of the interview is Paxo regaining the control over the interview

“sorry to interrupt you “. This quote shows us that Paxo does not want Dizzee to change the topic of

the interview making it look inappropriate to the purpose. Dizzee gets a great impact from the next

part where Paxman shoots a direct question at him, “could you see this happening in Britain?” this . lgen

question puts Dizzee on the hot seat and makes him talk about a talk about a topic that he is not unden

very confident in , which is politics. From all the pressure he received, Dizzee reverts to his casual ¢ &

slang. He uses the words like “yeah” and “innit” to put him back into his comfort zone:” Seeale
= inSlaer

eu

n -

In the third section of the interview Paxman tries to get a comment from Dizzee about political

parties. However at this point of the interview, by Dizzee’s language you can tell he has completely

forgot the formality and wants to stay relaxed and talk in slang and uses a lot of filled pauses “it is

what it is “and also uses a lot of silences .The purpose influences the audience as they are expecting

a comment from someone you would not usually expect it from, however Dizzee does not give the

right response and just goes on with himself. This shows the audience that he does not know much

about politics but he is trying to say stuff to make it seem as if he knows what he is talking about by

using words he would not usually use “morale®" l/
Near the end of the interview Paxo is patronis@zzee by calling him “MrRascal”. At first you

might think Paxman is trying to be formal but you later realise that he is saying it in a joking way and

we all know Dizzee Rascal is not his real name. Paxman has realises that Dizzee is completely worn

off so concludes the interview with questioh/that are not quite relevant “do you feel yourself as

British”. Dizzee takes a lot of advantage of this question to just be himself and talk in lot slang and

phatic words “you know me .... What's good/”,-Th'i's shows the audience that Dizzee does not care

about the interview and is just saying anything as he wants the interview to end as soon as possible. l/
In the end of the interview Dizzee has control of the interview and he is trying to get the first point

he made at the end of the interview across which is hip hop boosted that chance of Barack Obama

being elected. He says this because his career involves around hip hop and he is trying to show the
audience that what he does is a good thing to the world.

In conclusion, throughout the whole interview Dizzee was speaking in a non-fluent formal language
due to being out of his comfort zone, also from all the pressure he got from the audience and the

direct questions/"



Moderator comment and mark:

Clear knowledge and understanding of the ways spoken language works is evident
here and particularly exemplified in paragraph 3. Understanding of the effects of
context on language choices is clear. The comments at the end of the first page
begin to demonstrate thorough understanding but this is not sustained.
Exemplification is sound throughout. This band 3 response achieves a mark of 15.

Mark: 15



Candidate D
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Moderator comment and mark:

This response demonstrates clear understanding of the ways in which spoken
language works and how and why it changes according to context. This band 3
response cites a range of spoken language features and soundly exemplifies
comments. The candidate engages more closely with transcript 1 than with the
second source but the bullet points of the question are addressed. A mid-band 3
mark of 13 is appropriate here.

Mark: 13
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Moderator comment and mark:

This response sits on the border of bands 3 and 4. Clear understanding of the ways
spoken language works is soundly exemplified and a range of spoken language
features are highlighted and discussed. The depth of comment improves when the
candidate examines transcript 2.

Mark: 15
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Moderator comment and mark:

This sustained study of the ways in which spoken language changes according to
context is sustained and well supported by relevant examples. A range of spoken
language features are analysed in context. The thorough approach of this
candidate becomes perceptive at points, placing this response just into Band 5.

Mark: 21




