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These exemplars for An Inspector Calls have been gathered together from a variety of 
different sources – they have been put together as we have not previously provided any 
exemplar from the SAMs or specimen papers as with other prescribed texts.  

We thought it would be useful to draw these exemplars together as An Inspector Calls is 
the most popular text choice in Section A.  

This pack contains 12 exemplars all answering the questions on the 2018 paper:
1. one full Section A script (from the 2018 Principal Examiner Report)

2. one exemplar for 2(a)(i) (from the pre-recorded feedback on the 2018 series)

3. one exemplar for 2(a)(i) (from the standardisation process video pack)

4. one exemplar for 2(a)(ii) (from the standardisation process video pack)

5. one exemplar for 2(a)(ii) (from the standardisation process video pack)

6. one exemplar for 2(a)(ii) (from the pre-recorded feedback on the 2018 series)

7. one exemplar for 2(b)(i) (from the standardisation process video pack)

8. one exemplar for 2(b)(i) (from the standardisation process video pack)

9. one exemplar for 2(b)(i) (from the pre-recorded feedback on the 2018 series)

10. one exemplar for 2(b)(ii) (from the standardisation process video pack)

11. one exemplar for 2(c) (from the standardisation process video pack)

12. one exemplar for 2(c) (from the standardisation process video pack).

The 2018 questions and extract have been included and each script has the marks awarded for 
the exemplar response. 
Further exemplar will be available in the Principal Examiner’s report (due out on the GCSE 
result’s day) and on the website after the ROMM deadline (20 Sept). 

Links to the resources mentioned: 

 2018 Principal Examiner Report

 pre-recorded feedback on the 2018 series

 standardisation process video pack.

https://qualifications.pearson.com/content/dam/pdf/GCSE/Drama/2016/exam-materials/1DR0_03_pef_20180822.pdf
https://qualifications.pearson.com/content/dam/secure/silver/all-uk-and-international/gcse/drama/2016/teaching-and-learning-materials/GCSE-Drama-pre-record-feedback-Summer-2018-18PAD01_@_zip?479011272934901
https://qualifications.pearson.com/content/dam/pdf/GCSE/Drama/2016/teaching-and-learning-materials/GCSE-Drama-standardisation-process-pack.zip
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Instructions

• Use black ink or ball-point pen.
• Fill in the boxes at the top of this page with your name,

centre number and candidate number.
• Answer all questions.

– Section A: answer all questions on one set text.
– Section B: answer both questions.

• Answer the questions in the spaces provided
– there may be more space than you need.

Information

• The total mark for this paper is 60.
• The marks for each question are shown in brackets

– use this as a guide as to how much time to spend on each question.
• You are not allowed to bring any performance texts into the examination.
• You are allowed: to bring your live theatre performance notes into the

examination.

Advice

• Read each question carefully before you start to answer it.
• Try to answer every question.
• Check your answers if you have time at the end.
• It is recommended that you spend between 65–70 minutes on Section A and

between 20–25 minutes on Section B.
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SECTION A: BRINGING TEXTS TO LIFE

An Inspector Calls, J. B Priestley

Answer ALL questions.

You are involved in staging a production of this play. Please read the extract on  

pages 12–13.

2 (a) There are specific choices in this extract for performers.

  (i) You are going to play Eric. Explain two ways you would use physical skills to 
play this character in this extract.

(4)

  (ii) You are going to play Sheila. She feels guilty about the death of Eva Smith, 
known as Daisy Renton.

   As a performer, give three suggestions of how you would use performance 

skills to show this.

   You must provide a reason for each suggestion. 
(6)

 (b) There are specific choices in this extract for a director.

  (i) As a director, discuss how you would use one of the production elements 

below to bring this extract to life for your audience.

   You should refer to the context in which the text was created and first 
performed.

   Choose one of the following:

   • staging

   • costume

   • sound.
(9)

  (ii) Gerald questions the Inspector’s identity.

   As a director, discuss how the performer playing this role might demonstrate 
this to the audience in this extract and in the complete play.

   You must consider:

   • voice

   • physicality

   • stage directions and stage space.
(12)
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 (c) There are specific choices in this extract for designers.

  Discuss how you would use one of the design elements below to enhance the 
production of this extract for the audience.

  Choose one of the following:

  • lighting

  • props/stage furniture

  • set.
(14)

 (Total for Question 2 = 45 marks)

TOTAL FOR SECTION A = 45 MARKS
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An Inspector Calls, J. B Priestley

This play had its first performance at the Kamerny Theatre, Moscow in 1945. The first performance 
in Britain was at the New Theatre, London in October 1946.

ERIC   Whoever that chap was, the fact remains that I  
did what I did. And mother did what she did.  
And the rest of you did what you did to her.  
It’s still the same rotten story whether it’s been told  
to a police inspector or to somebody else.  
According to you, I ought to feel a lot better–(To  
GERALD.) I stole some money, Gerald, you might as  
well know—(As BIRLING tries to interrupt.) I don’t  
care, let him know. The money’s not the important  
thing. It’s what happened to the girl and what we  
all did to her that matters. And I still feel the same  
about it, and that’s why I don’t feel like sitting  
down and having a nice cosy talk.

SHEILA   And Eric’s absolutely right. And it’s the best thing  
any one of us has said tonight and it makes me feel  
a bit less ashamed of us. You’re just beginning to  
pretend all over again.

BIRLING Look – for God’s sake!

MRS B.  (protesting) Arthur!

BIRLING  Well, my dear, they’re so damned exasperating. They  
just won’t try to understand our position or to see the  
difference between a lot of stuff like this coming out  
in private and a downright public scandal.

ERIC   (shouting) And I say the girl’s dead and we all  
helped to kill her – and that’s what matters—

BIRLING  (also shouting, threatening ERIC) And I say – either  
stop shouting or get out. (Glaring at him but in  
quiet tone.) Some fathers I know would have  
kicked you out of the house anyhow by this time.  
So hold your tongue if you want to stay here.

ERIC   (quietly, bitterly) I don’t give a damn now whether I  
stay here or not.

BIRLING  You’ll stay here long enough to give me an account  
of that money you stole – yes, and to pay it back too.

SHEILA  But that won’t bring Eva Smith back to life, will it?

ERIC  And it doesn’t alter the fact that we all helped to kill her.

GERALD  But is it a fact?

ERIC  Of course it is. You don’t know the whole story yet.
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SHEILA   I suppose you’re going to prove now you didn’t  
spend last summer keeping this girl instead of  
seeing me, eh?

GERALD  I did keep a girl last summer. I’ve admitted it. And  
I’m sorry, Sheila.

SHEILA   Well, I must admit you came out of it better than  
the rest of us. The Inspector said that.

BIRLING (angrily) He wasn’t an Inspector. 

SHEILA   (flaring up) Well, he inspected us all right. And  
don’t let’s start dodging and pretending now.  
Between us we drove that girl to commit suicide. 

GERALD  Did we? Who says so? Because I say – there’s no  
more real evidence we did than there was that that  
chap was a police inspector. 

SHEILA  Of course there is.

GERALD  No, there isn’t. Look at it. A man comes here  
pretending to be a police officer. It’s a hoax of  
some kind. Now what does he do? Very artfully,  
working on bits of information he’s picked up here  
and there, he bluffs us into confessing that we’ve  
all been mixed up in this girl’s life in one way or  
another.

ERIC   And so we have.

GERALD But how do you know it’s the same girl?

BIRLING  (eagerly) Now wait a minute! Let’s see how that  
would work. Now–(hesitates) no, it wouldn’t.

ERIC  We all admitted it. 

GERALD  All right, you all admitted something to do with a  
girl. But how do you know it’s the same girl?  
He looks around triumphantly at them. As they  
puzzle this out, he turns to BIRLING, after pause.  
Look here, Mr Birling. You sack a girl called Eva  
Smith. You’ve forgotten, but he shows you a  
photograph of her and then you remember. Right?

BIRLING  Yes, that part’s straightforward enough. But what  
then?

GERALD  Well, then he happens to know that Sheila once had  
a girl sacked from Milward’s shop. He tells us that  
it’s this same Eva Smith. And he shows her a  
photograph that she recognises.

SHEILA  Yes. The same photograph.

GERALD How do you know it’s the same photograph?



Exemplar 1: An Inspector Calls exemplar - full Section A script 
from Principal Examiner 2018 report 

4 marks 



6 marks



6 marks







10 marks
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(ii) You are going to play Sheila. She feels guilty about the death of Eva Smith known as 
Daisy Renton. 

As a performer, give three suggestions of how you would use performance skills to show 
this. You must provide a reason for each suggestion. 

6 marks

Exemplar 2: An Inspector Calls exemplar 2(a)(ii) - from pre-recorded 
feedback on 2018 series - 6 marks



423541/2

4 marks 

Exemplar 3: An Inspector Calls 2(a)(i) - from standardisation process 
pack - 4 marks



406265/3

Exenplar 4: An Inspector Calls 2(a)(i) - from standardisation process 
video pack - 6 marks

6 marks



423541/3

Exemplar 5: An Inspector Calls 2(a)(ii) - from standardisation process pack - 
6 marks

6 marks



(a) There are specific choices in this extract for performers. 
(i) You are going to play Eric.  

Explain two ways you would use physical skills to play this character in this extract. 

Exemplar 6: An Inspector Calls - Question 2(a)(i) - from pre-recorded 
feedback on 2018 series - 4 marks

4 marks



406265/4

Exemplar 7: An Inspector Calls 2(b)(i) - from standardisation process pack - 
8 marks

8 marks



406265/5
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Exemplar 8: An Inspector Calls  2(b)(i) - from standardisation process pack - 
4 marks

4 marks



423541/5



(i) As a director, discuss how you would use one of the production elements below to bring this 
extract to life for your audience.  You should refer to the context in which the text was created and 
first performed.  Choose one of the following: 
 staging
 costume
 sound.

Exemplar 9: An Inspector Calls - Question b(i) - from pre-recorded 
feedback on 2018 series - 8 marks

9 marks







Exemplar 10: An Inspector Calls 5(b)(ii) - from standardisation process 
video pack - 10 marks

10 marks
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Exemplar 11: An Inspector Calls 2(c) - from standardisation process videos 
pack - 14 marks

14 marks



406265/11
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Exemplar 12: An Inspector Calls 2(c) - from standardisation process videos 
pack - 12 marks

12 marks



423541/11
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