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Introduction

Component 3: Theatre Makers in Practice

There are two discrete papers: 1DR03A (pre-1954 texts) and 1DR03B (post 2000 texts).
Centres are required to submit the correct entry code for Component 3 to ensure that they
receive the correct Question Paper. There is also a requirement to indicate text choice on the
GCSE Drama home page. This will be required in 2025 and throughout the lifetime of the
qualification.

2024 examination feedback - Section A: Bringing Texts to Life

Candidates responded to all six texts available on the 1DR03B option paper, but DNA was by
far the most popular text. 700, Blue Stockings and 71984 were choices for a significant number
of centres, while The Free9 and Gone Too Far were also selected by some centres.

The majority of candidates answered on the text for which they had evidently been prepared
for the examination. There was a minority of candidates who responded to more than one
text, or who made an attempt at responding to a text with which they were unfamiliar.

Question (Q)(a)(i) and (ii) are the lowest demand questions, requiring concise ideas for
performance and short, linked reasons for each idea. The maximum mark for each question
is 4 and 6 marks respectively; in each case, half the marks are given for relevant
ideas/suggestions for performance skills offered and half the marks are for linked reasons
for these ‘ways' of using performance skills.

In the 2406 paper, for Q(a)(i) across all texts/questions candidates were asked to write as a
performer playing a named character from the extract, offering two uses of physical skills for
that character. The question also required reasons for each choice to be offered, to support
the candidate’s knowledge and understanding of playing this character, at this moment in the
text.

Most candidates were able fully to meet the requirements of this question, with the most
common reason for candidates not achieving full marks being linked to misunderstanding
the question. This tended to be where candidates had offered a different skill, or character,
rather than that named in the question, for example vocal rather than physical.

There were incomplete responses to this question, and responses where candidates had
offered no reasons for their choices or where reasons offered were inappropriate to the
character. The majority of candidates had been well prepared for this question and were able
to access all marks available.
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Q(a)(ii) offered a short statement about a second named character and asked candidates to
offer three suggestions about playing this character. Suggestions offered included a wide
range of skills including non-verbal and use of space/proxemics, although the most popular
choices were a mixture of physical and vocal examples. Some candidates offered more than
one example of vocal and/or physical skills and this is permitted, as long as the examples
focus on a different aspect of how the performance skill was used.

As with Q(a)(i), many candidates were able fully to meet the requirements of this question.
The most common reason for candidates not achieving full marks was linked to
misunderstanding the question and drifting away from the character statement or not linking
clearly to the extract provided. There were also incomplete responses to this question and in
a minority of cases, reasons were repeated almost identically or were not offered.

In some cases, candidates offered more content than required to achieve full marks for these
guestions; the time spent on this may have impacted negatively on the time available for
candidates to complete the medium and higher demand questions fully.

Centres are strongly reminded to support candidates in practising making these responses
short, sharp, and clearly relevant to the question. The space provided on the allocated lines
in the answer booklet is more than adequate to allow candidates to achieve the full 4 and 6
marks for these questions.

The most challenging aspect of Q(b)(i) remains the requirement within this question for
candidates to make reference to the performance context: the time when the play was
created and performed. Some candidates became confused about the difference between
the time when the play was set and the time when the text was created, particularly where
the text had been created in one time and set in another.

There were also candidates who repeated the information stated at the beginning of each
extract rather than using the context within their response. However, there was an increase
in candidates being able to refer to the correct time period with some effectiveness. The
most successful candidates were able to embed their contextual knowledge, using it as a
support to their design ideas in a variety of ways.

The FAQ document and the set text guides (both available on the Pearson GCSE Drama
website) offer further guidance regarding the performance context to each text.

In the 2024 examination, candidates were offered the choice of three production elements:
lighting, set or sound.
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In general, whilst a number of ideas was offered in almost all responses, candidates tended
to take a design rather than a directorial approach. The most successful candidates for this
question referred to a chosen performance style and were able to link this concisely to the
contextual information. For example, some candidates noted that the original performance
of 1984 took place in the wake of the NSA surveillance scandal and outlined production ideas
that would draw parallels between this and the world of ‘Big Brother'. Others

commented that DNA (like the Free9) was a text originally created for the National Theatre
connections programme and used the original production ideas as a starting point for their
own concepts.

Lighting was a popular choice for this question. Many candidates had understood the
principle of colour use within lighting, and were able to discuss colour symbolism and
coloured lighting states. Similarly, there were many examples that showed understanding of
gobos, blackouts and spotlights. Some candidates placed themselves in the role of the
director and were able to reference the chosen performance style.

Conversely, in some responses, the ideas themselves tended to lack sufficiently-considered
connection to the extract; suggestions were often explained very briefly. In some responses,
too many lighting states were offered and/or lighting ideas that were confusing and
disjointed; combinations were offered that were more likely to undermine than enhance the
impact of the extract. Some ideas showed misunderstandings about lighting vocabulary, for
example, references to white/black gels and dark/black lighting.

The majority of candidates considered health and safety when offering ideas to create
candlelight and firelight on stage although there was a minority that had not considered the
implications of using naked flames on stage.

Higher-achieving responses offered ideas for lighting that supported the realisation of the
extract, making use of existing information about setting and stage directions, and/or using
additional lighting effects appropriately and creatively. There was a sense of how the lighting
states would be used, often with a ‘less is more’ approach. There was reference to the
director’s intentions for the extract and a clear sense of using lighting to create mood and
atmosphere, and/or to suggest location and time.

Set was also a popular choice. An overlap of content between set and stage furniture was
noted, with some set design questions focussing on the use of props/stage furniture, rather
than placing these items within the set as a whole. Examiners rewarded all relevant ideas and
disregarded ideas that drifted too far from the specified element, for example, suggestions
for personal props.
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Higher-achieving responses on set offered creative and well-considered ideas that showed a
firm grasp of using set to realise the performance. Technical language was used effectively,
with references made to terms such as flats, projection, trucks etc. There was a sense of
detail to these ideas, which showed both a grasp of the role of the director and a
consideration of the audience. Where changes were part of the set, for example, a vase of
fresh flowers appearing to die on stage or a portrait appearing to deteriorate, ideas were
suggested as to how and when these items could be swapped for the deteriorated version(s).

Sound was a less popular option, and there were some lower-achieving responses to this
question that lacked a grasp of how sound might be used to enhance the extract. In these
cases, candidates offered inappropriate or extremely general examples, which lacked
knowledge and understanding of the extract. There were also candidates who offered vocal
examples rather than focussing on sound as a production element.

There were some effective examples offered that supported the director’s vision of realising
the extract through sound as a production element. These responses made use of existing
stage directions/sound cues and used additional sound cues appropriately and creatively to
support the director’s vision. There were ideas for diegetic and non-diegetic sound FX and a
creative approach to sound was seen. There was a sense of how the sound would be used
with technical vocabulary, including phrases such as surround sound, recorded sound FX, live
sound FX and indications of volume/recording levels as well as helpful reference to the
audience.

For Q(b)(ii) whilst the majority of candidates was able to address the specifics of the extract
effectively and show an understanding of performance skills, some lacked a clear focus on
the choices candidates might make as a director. Either they drifted into writing as a
performer or into writing about the character’s choices in terms of voice, physicality and/or
stage space, rather than as a performer being directed. There were also responses where
candidates had made the choice to write about only one of the three bullet points, limiting
the marks available.

Whilst very few candidates were able to comment discretely on the playwright's stage
directions within the extract, an increased number of the cohort was able to consider using
their own specific directions to the performer, linking these closely to the text. Examiners
rewarded this as part of the demands of the third bullet point, particularly where the extract
was ‘light’ on accessible stage directions.

The vast majority of responses demonstrated a solid and well-prepared grasp of how the
chosen character might be realised in performance, considering all three bullet-points and
using the viewpoint of the director. Higher-achieving responses also demonstrated the
candidates’ knowledge and understanding of the way this character might be realised at this
moment in the play, compared with other key moments. They showed a director’s view of
approaching the character and their journey throughout the play.

GCSE Drama 1DRO 3B
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In 2024, Q(c) offered candidates the choice of three design elements: costume, props/stage
furniture and staging. Costume and props/stage furniture were both popular choices, whilst
staging was selected by a significant minority of candidates.

The majority of candidates did manage to answer this question, often with some success.
However, in some cases, there was a lack of understanding of the role of a designer and/or of
the application of technical vocabulary. In these cases, candidates did not provide sufficient
detail of the ‘how’ of their design ideas to merit marks in the upper levels.

In some cases, candidates approached this question in exactly the same way as in (b)(i), with
a directorial approach supported by contextual ideas. Some candidates offered ideas that
linked with the whole play rather than the examination extract, but most tended to
understand the content and potential of the specified scene. There were also some very
short responses, and some candidates were unable to complete this question or chose to
move on to Section B due to timing issues.

Costume was a very popular choice. Responses offered a range of ideas for style, colour and
fabric although not all of these aspects of costume were covered by all responses. There was
a growing trend to offer choices that would work better on screen, in close-up, rather than on
stage. For example, details were given of jewellery and hair ornaments that would not be
visible for the majority of the audience in most performance spaces. There were also
responses that offered choices that showed a lack of understanding of the text, for example,
overcoats and hats worn by characters who had spent the entire play inside.

High-achieving responses offered ideas for costume that were supported by the candidates’
ideas for the performance of the extract, for example in terms of performance style and
setting. These covered the specifics of fabric, costume and/or style. They offered some
understanding of how effects might be achieved, for example, stains or tears needed to show
a specific character's journey and when costume items might be changed. Examples were
theatrical rather than cinematic, and made helpful reference to the audience and the
appropriate performance context, embedding this into their own ideas for costume. There
was also a clear grasp of the difference between costumes selected by a designer to create
meaning and impact, and clothes or outfits that could have been chosen by the character or
performer.

Props/stage furniture was a popular choice, although this often yielded descriptive
answers. An overlap of content between set and stage furniture was noted, with some
responses considering the set as a whole. Examiners rewarded all relevant ideas and
disregarded ideas that drifted too far from the specified element, for example, projection
ideas.

This question is an opportunity for candidates to demonstrate creativity and originality of
design. Often, the higher-achieving candidates stayed closely in line with the original staging
of the piece, using their understanding of the playwright's intention to influence their design
ideas for props/stage furniture and set.
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Props were less successful as a design element with candidates sometimes mentioning how
the props might be used by the actors on stage. Technical detail was often absent from these
responses, with, at times, a sense of the cinematic in place because props were described
that the audience would have found difficult to see from the auditorium.

There were also some ideas offered that were cinematic in other ways, for example slowly-
disintegrating flower arrangements with no consideration of how this effect would be
achieved as part of a live performance. Many candidates were able to suggest helpful pieces
of stage furniture, with consideration of positioning, size/scale, style, colour and material as
well as clear links to the way these items of stage furniture would be used by the actors
within the extract.

Examiners noted a growing trend where candidates were able to offer appropriate materials
to create the setting and time period. The highest-achieving candidates were able to consider
how to create the impression of these materials whilst considering practicality of use, for
example light, modern fabrics to create the impression of velvet and silk, hard-board
constructed and stained to look like an oak table, and trucked in for ease of transition.

Higher-achieving responses on props/stage furniture offered creative and well-considered
ideas, which showed a clear grasp of using these production elements in performance.

Technical language was used effectively and there was a sense of detail to the ideas, which
showed a real grasp of the role of the designer, and a clear consideration of the audience.

Staging was the most problematic choice for candidates, many of whom moved away from
staging as a design element and drifted instead into writing about staging in terms of
proxemics and blocking, offering ideas for the positioning of performers. This type of
response found it difficult to meet the demands of the question because candidates were
often writing as a director with a performance focus rather than as a director of staging as a
production element.

Higher-achieving responses placed the extract on a specific stage or type of stage, made use
of staging vocabulary such as exit/entrance, centre-stage, sight-lines etc and referred to the
way the stage allowed impact to be created for the audience in this specific extract. These
were theatrical choices and made helpful reference to the appropriate performance context.

Please refer to the FAQ document (available on the website) for more details about staging as
a design element.
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Question 1

In 2024, Question (Q) 1 focussed on 700 by Diene Petterle, Neil Monaghan and Christopher
Heimann. This was a reasonably popular choice from the six prescribed texts for 1DR0O3B.
There were some effective and creative responses to this text. There was a clear connection
to the performance context in many responses to (b)(i) with candidates writing about the
minimalist staging of the original production and how this could be adapted in their own
realisations.

In 2024, the extract is taken from the final section of the play and covers the flashback to
Ketu's ‘moment’ and death.

This is a secure and effective response to Section A showing consistent understanding of how
theatre makers might bring this extract to life.

Question (a)(i)
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Question (a)(ii)
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Question (b)(i)
(2)
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Question (b)(ii)
(12)
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Question (c)
(14)
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o ResultsPlus
/--.. Examiner Comments

The candidate writes effectively as a performer.

Specific ideas for skills are offered and justified appropriately in terms
of the extract and for Q1(a)(ii), the statement.

For Q1(a)(i), more than two ideas for physical skills are offered. Whilst
one reason shows a less sophisticated grasp of the Elder's
characterisation at this moment in the play, all are appropriate.

For Q1(a)(ii), a range of performance skills is suggested and justified in
terms of the statement, showing a considered understanding of
playing the wife.

Q1(b)(i) offers a number of creative and varied ideas for lighting,
focusing on creating the location of Ketu's memory and the
mood/atmosphere created within the memory, as well as the moment
of transition. There is consideration of intensity, gobos/projection,
colour and a range of different lights. These ideas are justified briefly
with reference to the time when the play was first performed, placing
this response in Level 3 on a mark of 7.

The candidate shows an appropriate directorial approach in Q1(b)(ii)
covering all the bullet points including connection to the whole text
and consideration of stage directions. The focus of the response drifts
away from the statement (Ketu is inspired), making this a secure Level
2 response (8/12).

In Q1(c), the design ideas suggested show an understanding of
performance style and how the use of multi-role will impact on
costume. There is consideration of appropriately designed and created
base layers as well as the use of representational costume.

The candidate’s examples show a designer approach to costume, for
example, the suggestion that Ketu'’s fur scarf would be given rough
edges and hems.

This a fully effective response placing it at the top of Level 3 on 11
marks.

Total: 36 marks

GCSE Drama 1DRO 3B 20



" \ ResultsPlus
\

| Examiner Tip
For Q(b)(ii), root your response in the statement given, linking all your
examples back to this as a point of comparison and/or contrast.
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Question 2

1984 was a reasonably popular choice from the six prescribed texts for TDRO3B.

Candidates had often been prepared using the resources from the live performance of this
play by the Headlong theatre company; a wealth of resources including photographs and
video clips is available and where these resources had been used effectively, these had
presented a starting point for the candidate, who had made use of the performance context
to the play in planning their own ideas.

There was a clear connection to the performance context in many responses to Q2(b)(i),
although there were this year a number of candidates who wrote about the context to
Orwell's novel rather than Headlong's live production.

In 2024, the extract was taken from the middle section of the play, where Julia secretly
arranges to meet Winston. The extract moves into their first private meeting: the beginning
of their affair.

This is a secure and effective response to Section A showing consistent understanding of how
theatre makers might bring this extract to life.

Question (a)(i)
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Question (a)(ii)
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Question (b)(i)

(2)
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Question (b)(ii)
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Examiner Comments

The candidate writes effectively as a performer.

Specific ideas for skills are offered and justified appropriately in terms
of the extract and for Q2(a)(ii), the statement. The response
demonstrates a succinct understanding of playing both Parsons Q2(a)
(i) and Julia Q2(a)(ii) at this point in the play. These questions were
given full marks.

Q2(b)(i) offers a number of creative and varied ideas for sound. These
are workable ideas that focus on creating mood/atmosphere as well as
location. There is consideration of volume, silence and a range of pre-
recorded sounds to be used at specific moments within the extract.
These ideas are justified briefly with reference to the immersive sound
design of the first performance, placing this response in Level 3 on a
mark of 7.

The candidate shows an assured directorial approach in Q2(b)(ii),
covering all the bullet points. There are several connections to the
complete text and consideration of stage directions. The directorial
ideas support the idea of Winston's honesty very effectively making
this a secure Level 3 response (10/12).

In Q2(c), the design ideas suggested show an understanding of
performance style and how the use of multi-role will impact on
costume.

The response covers both parts of the extract and justifies design ideas
in terms of characterisation. Ideas are detailed, practical and engaging.

There is consideration of costume changes, although this could have
been developed in terms of how this change would be achieved in the
transition.

This an assured rather than a comprehensive response and is placed
at the top of Level 4 on 12 marks.

Total: 39 marks
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\ Examiner Tip

There are numbers of ways to meet the criteria and achieve marks
across the paper.

Practise demonstrating a strong grasp of the text as a whole paired
with a wide-ranging understanding of working as a performer, director
and designer.
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Question 3

Blue Stockings was a reasonably popular text for 1DR03B this year. There was a number of
secure and effective responses to the extract that showed a clear grasp of realisation of this
moment in the text.

Candidates often utilised the original production at the Globe in offering ideas, and the vast
majority set their productions in the same time period as the original performance, as
intended by Jessica Swale. This was supportive of production and design ideas in particular.
Performance context in many responses to (b)(i) tended to link to the time when the play was
set, although a number of candidates made interesting links to the time when the play was
first created and performed in 2013.

In 2024, the extract was taken from Act One, Scene 12 and juxtaposes a discussion between
Mr Banks and the men with Tess writing an essay. The scene ends with the men'’s reaction to
learning that the essay they have been looking at was written by a woman.

This is a secure response to Section A, with all requirements met to a competent standard.

Assured knowledge and understanding is evident within production and design questions.

Question (a)(i) [v:40
[ 7/ 4)
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Question (b)) (*~F z}
(9)
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Question (b)) {2223
(12)
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Question (c) (Q-‘ “77

(14)

Baack ek mrhvﬂﬁmm}?mfum;fmfwfwm%m
o~ kmﬂmﬁtwmusmddkﬂcﬁﬁmimw
M,sm.Tmmmnmmrwmmmwkwmm

Bt itk wond JM;swmwmmdm#qﬁnm..rM

MWMNMM%kis&(ﬂM %f‘*‘*‘*&‘

WNWMLQM&Merme%ﬁdJ@le
A Viclec o, Btk to The andienes.. B wouted  abe vear politted

Mk featren.. Oxpovds. . (403). . which. 0N bol.... 0. gocel combaPm............
sk AWt

B st A A0k P SN e hn arpe. a0

B .V - Mtaffﬂi R T H%Wmd"

ot ink. a. st . ey Mgt e ek on. Hm:-u,c n. aamtgoked .

ﬁkcwmhrxn‘wdm*

GCSE Drama 1DRO 3B



Mdﬁ;Muhmma( ..... Ar. clons. oom, 1o _Snthomce.. it Sxhay-

frcts. QuiiCrCe, by, ovestiig. covnwency Cartamn... R MR Kt inke. ...

-Bndd. il gronddd . liowe. . light bboe itk f"k"\‘gudzr{mm
Mhich.. MQMMMATMJth.{mmW ....... thack......
MY Bomes.. b _mutdﬂhndmm_mrw’mnbmk&

Shyfle .. e ol oeu o

R ﬂwnrﬂu-‘
deyched, wall pressed  while  cotton Shi

i, SR o dnied. P 2 Wowike  bew Ke = 2 hat woeo

GCSE Drama 1DR0O 3B 44



™,

< {ResultsPlus

/--.. Examiner Comments
Both sub-questions achieve full marks and show an excellent grasp of
how performance skills might be used. The physical ideas offered to
play Ralph in Q3(a)(i) and Holmes in Q3(a)(ii) are effective and creative,
although more than one suggestion is offered for each point.

Q3(b)(i) makes helpful use of a supporting diagram to help meet the
demands of the question. Ideas for the set are detailed, creative and
well-justified in terms of comparisons with the original performance.
There is consideration of how the performers would use the set in this
extract.

This response achieves full marks (9/9).

The candidate shows an assured directorial approach in Q3(b)(ii)
covering all the bullet points including a specific reference to the stage
directions in the text. Ideas are very well-justified, detailed and placed
in context within the complete text, showing an understanding of
Banks’ character's journey.

This response is placed at the low end of Level 3, on a mark of 9.

Q3(c) provides detailed naturalistic costume ideas for Mr Banks and
Will, although these are not fully balanced. There is consideration of
colour, style and costume items to create characterisation, with some
detail of use in place.

This response is placed in Level 3 on a mark of 9.

- sultsPlus
\ Examiner Tip
For Q(c) ensure that you think like a designer and offer technical detail
of how your ideas will be achieved.
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Question 4

DNA was the most popular text for 1DRO3B this series and the majority of candidates chose
to set their productions in similar time periods to the original performance, if not the same
time precisely, and this was supportive of production and design ideas in particular. Sub-
questions (b)(i) and (c) are identical across the whole paper rather than specific to DNA, and
candidates suggested some secure ideas for production and design elements in response to
these questions, with costume a particularly popular choice for Q4(c).

In 2024, the extract is taken from the final section of the play and explores the gang's reaction
to Leah's disappearance. The extract ends with Richard apparently having taken Leah'’s place.

This candidate has written effectively in response to Q4(a)(i,) Q4(a)(ii), and Q4(b)(i), although
in both performer questions, more detail is offered than needed.

Question (a)(i)

(4)
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' Question (a)(ii)
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Question (b)(1)
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p / ResultsPlus
/'--.'; Examiner Comments

The physical ideas offered to play Phil in Q4(a)(i) and Mark in Q4(a)(ii)
are creative, and show an understanding of working as a performer,
although more ideas/justification are offered than can be credited for
each point.

In Q4(a)(ii), helpful synonyms are used to explore the idea of Mark
gossiping.

In Q4(b)(i), lighting ideas are detailed and creative. There is
consideration of colour, intensity, stage positioning and the transition
of location from ‘A street’ to ‘A field'.

Context is also considered and explored with some assurance, making
this a Level 3 response, on a mark of 7.

Total: 17 marks

T4\ ResultsPlus
\ Examiner Tip
Use the chosen performance style in the extract to help justify your

design choices in Q(b)(i) and consider how performers will use the
design to enhance the extract in performance.
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This response demonstrates a secure understanding of directing a performer in Q(b)(ii).

Question (b)(ii)
(12)
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Examiner Comments

The candidate shows some assurance to their directorial approach in
Q(b)(ii) covering all of the bullet points. There is explicit reference to
stage positioning, which supports understanding of Richard’s
characterisation. Ideas are well-justified, and rooted in the extract but
not placed in context within the complete text, making this a high level
2 response (8/12).
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s ResultsPlus
\/

) Examiner Tip
Consider the character’s journey by making reference to what happens
to them before or after the extract.

53 GCSE Drama 1DRO 3B



This candidate has responded to this question effectively, writing as a costume designer with
security.

Question (c)

(14)
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The ideas suggested are detailed, easy to visualise and practical. There
is consideration of distressing costume items appropriately and of how

the performers will use the costume in this extract, for example, Mark'’s
use of his hood at the start of the extract. This is a secure level 3
response with a mark of 10.

-
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- V ResultsPlus
\

| Examiner Tip

For Q(c) ensure that you think like a designer and offer technical detail
of how your ideas will be achieved.
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Question 5

Q5 focussed on the new text "The Free9" by In-Sook Chappell. As a relatively new text, there
is a number of resources on the GCSE Drama home page, which can be found via this link:

https://qualifications.pearson.com/content/dam/pdf/GCSE/Drama/2016/teaching-and-
learning-materials/GCSE-Drama-C3-new-texts-resources-issue-1.pdf

The majority of candidates chose to use the detailed stage directions in a similar time period
and setting to the original performance and this was supportive of production and design
ideas in particular. Sub-questions Q(b)(i) and Q(c) are identical across the whole paper rather
than specific to The Free9. Candidates suggested some secure ideas for production and
design elements in response to these questions, with costume a particularly popular choice
for Q5(c).

In 2024, the extract is taken from Scenes 1 and 2 and introduces the audience to ‘the Ning’,
exploring the background to their detention in Laos.

This is a secure response to Section A, with all requirements met to a competent standard.

Assured knowledge and understanding is evident within production and design questions.

Question (a)(i)
(4)
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Question (a)(ii)
(6)
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Question (b)(i)
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' Question (b)(ii)
(12)
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Question (c) e
(14)
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Examiner Comments
This candidate writes an effective response both to Q5(a)(i) and
Q5(a)(ii), linking suggestions to the moment in the text where
performance skills would be used and achieving full marks for both
sub-questions.

For both questions, the candidate uses the first person effectively and
supports examples by a connection to the text. An effective grasp of
playing both roles is communicated.

Q5(b)(i) offers comprehensive ideas for lighting this extract, creating
mood, atmosphere and location. There is consideration of a range of
lighting states and the response is rooted in the text.

Contextual information is embedded throughout and used to support
lighting ideas, for example the reference to the ‘Kotchebi'.

This is a fully-assured response, placed in Level 3 on a mark of 9.

For Q5(b)(ii), all of the bullet points are covered securely, including
stage directions. There is a competent understanding of directing
Forgotten 2 throughout. One point of comparison within the complete
text is noted, where the Forgotten contact Mini as her father, meeting
the requirement to refer to the complete text.

This is a fully-competent response, placed in Level 3 on a mark of 8.

In Q5(c), the candidate suggests a range of secure costume designs
covering the three characters who appear within the extract. There is
consideration of the costume change although how to achieve this
could have been considered more fully.

Ideas are easy to visualise and there is a sense of the candidate
making costume choices as a designer, placing the response securely
in Level 3, on a mark of 10.

Total: 37 marks

Plus
\ Examiner Tip
For Q(c) questions, ensure that you think like a designer and offer
technical detail of how your ideas will be achieved.
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Question 6

Q6 focussed on "Gone Too Far" by Bola Agbaje. As a relatively new text, there is a number of
resources on the GCSE Drama home page, which can be found via this link:

https://qualifications.pearson.com/content/dam/pdf/GCSE/Drama/2016/teaching-and-
learning-materials/GCSE-Drama-C3-new-texts-resources-issue-1.pdf

The majority of candidates chose to use the setting and time period utilised in the original
performance, although there was a number of examples that developed this concept
effectively to explore the theme of knife crime. Sub-questions (b)(i) and (c) are identical
across the whole paper rather than specific to Gone Too Far, and candidates suggested some
secure ideas for production and design elements in response to these questions, with
costume a particularly popular choice for Q6(c).

In 2024, the extract is taken from Scene 4 and explores the cultural differences between
Ikudayisi and Yemi. The extract closes with the exit of the Old Lady, who has made the
assumption that Ikudayisi was threatening her rather than trying to help.

This is a secure response to Section A, with all requirements met to a competent standard.

Assured knowledge and understanding is evident within the director questions.

Question (a)(i)
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Question (a)(ii)
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Question (b)(i)
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Question (b)(ii)
(12)
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Question (c)
(14)
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Examiner Comments
This candidate gives a secure response both to Q6(a)(i) and Q6(a)(ii),
linking suggestions to the moment in the text where performance skills
would be used and achieving full marks for both sub-questions.

For both questions, the candidate offers very specific ideas for skills
and justifies these appropriately in terms of the extract and for Q6(a)
(ii), the statement. An effective grasp of playing Yemi and the Old Lady
is communicated.

Q6(b)(i) offers interesting ideas for the set to create setting and
location. There is consideration of the concept to the first performance
in place.

Design ideas make use of naturalism as well as exploring the use of
some symbolic items, such as the flags, to create a sense of the
cultural diversity at the heart of the text.

This is an assured response, placed in Level 3 on a mark of 7.

For Q6(b)(ii), all of the bullet points are covered in depth, including
stage directions. There is an assured understanding of directing
Ikudayisi as he tries to help. Ideas suggested are compared effectively
with ideas for Scene 7, meeting the requirement to refer to the
complete text.

This is an assured response, placed in Level 3 on a mark of 9.

In Q6(c), the candidate suggests a range of secure costume designs
covering the three characters who appear within the extract. There is
consideration of colour and style.

The way that costume has been used to establish cultural differences
and to enhance character is interesting, for example, the use of colours
from the Nigerian flag for Ikudayisi's costume. Ideas are easy to
visualise and there is a sense of the candidate beginning to make
costume choices as a designer, placing this at the low end of Level 3,
on a mark of 8.

Total: 34 marks
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\ Examiner Tip
For Q(c) ensure that you think like a designer and offer technical detail

of how your ideas will be achieved.
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Question 7

2024 examination feedback - Section B: Live Theatre Evaluation

Section B has only one question to which all candidates should respond: Q7, which is broken
down into two parts, (a) and (b). The questions are identical on both the 1DR03A and 1DR03B
option papers.

For this section, candidates evaluate a production that they have seen ‘live’. Streamed and
recorded performances are permitted under special circumstances. Centres have a free
choice of production for this section of the examination, and as such, candidates responded
to an enormous range of productions. In 2024, candidates wrote about live productions that
included The Ocean at the End of the Lane, A Christmas Carol, The Woman in Black, Life of Pi,
Medea, Frantic Assembly’s productions of Othello and Metamorphosis, several productions of
Macbeth, The Play that Goes Wrong, The Mousetrap and Witness for the Prosecution. There was
also a range of streamed work from popular platforms including Frankenstein, Peter Pan,
Things | Know to be True, Julie, After Life and Jane Eyre. Where streamed work was used,
examiners reported that this option proved generally supportive to candidates, offering the
opportunity to write about some high-quality archive productions.

A small number of candidates wrote about touring productions, peer performances and
musicals. The specification does permit musicals to be seen to fulfil the requirement of live
performance, however, care must be taken to answer questions appropriately for a Drama
qualification and musicals can often be self-limiting.

A minority of candidates wrote about a performance of a Section A set text, which is not
permitted in Section B, and thus gained no marks for their response. Similarly, there was a
minority of responses based on ‘sung through’ performances; these are also not permitted
and were given zero marks.

Section B is identical across both 1DR03A and B, so centres may find it useful to look at the
Q7 exemplar in the 1DR0O3A report.

79 GCSE Drama 1DRO 3B



This candidate responds to Romeo and juliet, a live production.

A significant level of detail and strong analytical skills are evident, as well as a precise grasp of
the demands of the question.

Question 7(a)
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Question 7(b)
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Examiner Comments
In Q7a, the use of movement is explored with assurance. Examples are
linked specifically to the moment, demonstrating a confident and
balanced understanding of the impact created through the use of
ensemble. This is supported by the range of analytical and evaluative
vocabulary used to add detail, such as “mesmerising” and “powerful”.

This response is placed in Level 3, on a mark of 6.

In Q7b, the response shows a highly effective evaluation of the way
lighting is used to engage the audience in a variety of ways.
Connections are made to the use of set and detail is analytical.

Although the candidate chooses to focus on a single moment, there is
evidence of comprehensive breadth in the evaluation.

There is assured consideration of a range of lighting states including
colour, angles and intensity, placing this response in Level 3, on a mark
of 8.

Total: 14 marks

\ Examiner Tip

For Q7(a), take the opportunity to define your chosen moment at the
start of the question, making it clear to the examiner that you have
understood the question.

For Q7(b), examples may be taken from one moment or a number of
moments across the performance.

However, there is no need to repeat the information already given on
the performance seen.
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Paper Summary

Overall, examiners reported that whilst achievement appeared mixed across a proportion of
papers, the majority of candidates achieved at a comparable level to 2023. Candidates
appear to be more aware, and demonstrated a greater understanding, of theatre maker
roles, in comparison to earlier series'.

The most notable area for improvement is the differentiation of director (of production
elements) in Q(b)(i) and designer in Q(c). For many candidates, responses could provide a
clearer sense of the director or designer at work, showing an understanding of the
differences between these two roles.

Based on their candidates' performance on the paper, centres are offered the following
advice:

e select a set text that fully supports the widest range of candidates within the cohort and
make use of the Edexcel Pearson set text guides:
https://qualifications.pearson.com/content/dam/pdf/GCSE/Drama/2016/teaching-and-
learning-materials/GCSE_Set_Text_Guides_All_Texts.zip

e provide opportunities for practical exploration of the chosen set text, exploring a range of
characters and scenes within the text and teaching the roles of theatre-makers from
Section A: performers, directors and designers

¢ analyse the differences between the director’s and designer’s roles in terms of language,
detail, practicality of ideas

e consider the demands of specific questions eg using the time when the text was created
and performed for Q(b)(i) and the complete text for Q(b)(ii) to support the suggestions for
working as a director

o offer opportunities to see as wide a range of theatre as is practicable

e support candidates in creating their own live performance notes, which focus clearly on
the possible demands of the Section B questions

e develop a wide subject-specific vocabulary for candidates, which can be used across all
three components

e focus candidates on reading and responding to the key words in each question

o offer candidates access to past/specimen papers and allow them to become familiar with
the format of the current question paper and answer booklet

e provide regular opportunities for candidates to practise writing under timed conditions,
drawing their attention to the marks available for each question
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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