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Aims and Objectives

* Understand the process of Marking and
Standardisation

* Recognise characteristics of each performance level
in GCSE Art and Design

* Understand how to use assessment tools and
exemplars to mark students' work accurately

* Mark samples of work using the assessment tools

* Ask gquestions




Agenda

* Preparing for the Moderation/ Internal Standardisation
* Assessment grid and Taxonomy )

* Warm up exercise
* Walk through Fine Art Component 1, Standard mark of 72

* Marking sample 1 (Photography) / feedback of Standard
Mark

* Marking Sample 2 (Fine Art) / feedback of Standard mark

* Marking Sample 3 (Textile Design) / feedback of Standard
mark

Z4

* Marking Sample 4 (Three-Dimensional Design) /
feedback of Standard mark

* Q&A
Plenary
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* Assessment Objectives:
DEVELOP, REFINE, RECORD,
PRESENT

* Titles/areas of study

* Components

* Drawing

* Annotation

* Selection of work for assessment
* Grade Boundaries

* Exemplars and Support



Internal standardisation and moderation

Internal Standardisation Centres are reminded that it is their responsibility to ensure that where more than
one teacher-examiner has marked the work in a centre, effective internal standardisation has been carried
out within each component across all teaching groups and across all titles. The marking of all titles is
considered as one and therefore adjustments applied to one title will affect the marks for other titles. This
procedure ensures that the work of all candidates at the centre is marked to the same standard. The
statement confirming the accuracy of mark being submitted online MUST be ticked.

It may not be possible for external moderation to take place if effective internal standardisation has not been
carried out. If it appears to the moderator that the internal standardisation has not been carried out, they
may withdraw from the moderation. The centre will then be required to remark all candidates’ work and carry
out internal standardisation, once complete moderation will resume.

(Administrative support guide, pp.10-11)




GCSE Art and Design Specification (p.28)

Standardisation

Where marking has been carried out by more than one teacher in a centre, there must be a
process of internal standardisation carried out to ensure that there is a consistent application
of the assessment criteria. During the internal standardisation process, teachers must:

o mark their own group’s responses

o mark sample pieces of work together to compare marking standards across all teaching
groups

e discuss any differences and ensure there is a common understanding of the criteria
o amend marks so they are consistent

e pay particular attention to marks awarded across both components and across all titles to
ensure consistency of marking, using the generic assessment grid on pages 32 and 33 of
the specification.




GCSE Art and Design

The first stage is to decide in which performance level the candidate’s work should be placed. When assessing work for each component, teachers should
make a holistic judgement using the descriptors in the taxonomy, to establish which performance level matches most closely the candidate’s work. The

candidate should be placed in the performance level that best exemplifies the characteristics of their work. Candidate’s work that falls between two
performance levels must achieve all the keyword descriptors in the lower level and some in the level above. Where this happens, teachers must use their
professional judgement to decide which performance level is most appropriate using a ‘best-fit’ approach.

After a performance level has been established, the next stage is to use the assessment grid to decide a mark within the performance level. Read the
‘Instructions for use” which accompanies the assessment grid prior to establishing a mark for each assessment objective and total mark.
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GCSE Art and Design Taxonomy

Pearson - GCSE Art and Design 2016 - Assessment Taxonomy

Howr to use the Taxomnomy in conjunction with Assessment Grid

The first stage is to dedide in which performance level the candidate’s work should be placed. When assessing work for each component, teachers should make a holistic judgement using the descriptors in the
t ¥, to establish which perfformance level matches most closely the candidate’s work. The candidate should be placed in the performance level that best exemplifies the characteristics of their waork
Candidate’s work that falls between two performance lewvels must achieve all the keyword descriptors in the lower level and some in the level above. Where this happens, teachers must use their professional
judgement to decide which performance level is most appropriate using a ‘best-fit" approach.

After a performance level has been established, the next stage is to use the assessment grid to decide a mark within the performance level. Read the Tastructions for use”which accompanies the assessment grid
prior to establishing 2 mark for each assessment objective and total mark.
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Exemplar materials

@Pcarsnn | Qualifications

Exemplar Gallery

#& = Ourqualifications = GCSEs = Artand Design (2016) = Exemplar Gallery > Performance Level 4

Pearson Edexcel GCSE Art and Design (2016)

Performance Level 4 @ Pearson | Edexcel

This exemplar gallery has been created to make accessing our exemplar materials more
effective and straightforward.

Exemplar Gallery

Performance Level 1

The gallery contains exemplar materials organised by performance level and separated into
components. A thumbnail is provided for each exemplar as a visual reference point, accompanied by
details of the mark and title.

Performance Level 2
Performance Level 3

) ] ) ’ e Performance Level 4
We hope that this layout will make aur exemplar materials more accessible, aiding the process of

internal marking and standardisation in your centre. Performance Level 5

Partfalios on this page demonstrate characteristics typical of work in performance level 4. Performance Level 6

Component 1

Portfolio v

Component 2

Portfolio v

SUBJECTS | QUALIFICATIONS | SUPPORT | ABOUTUS | CONTACT Us E

Component 1

Portfolio

38, Three Dimensional Design
(PDF|1.1 MB) @

38, Art, Craft and Design (PDF|1.1
MB) 2

b
7 r L

39, Fine Art (PDF|1.1 MB) @ .
40, Photography (PDF|1.1 MB) @&

40, Art, Craft and Design (PDF|1.1
MB) &

MB) &

41, Art, Craft and Design (PDF|1.1
MB) @




Practical Assessment Guide

Course materials

FILT 5 Practical Assessment Guide
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Teaching and learnin
. 2 g Component 1: Personal Portfolio
CATEGORIES materials (60)
Endorsed title. Photography
Specfication and sample assessments i EXPAND ALL »  This work exemplifies emerging competent abilty.
Exam materials {17) isit i 0w
Assessment grid w Why emaerging competen

Forms and admirestraba)

+  Adequate use of siills.
= Coherent development of ideas

Teaching and kearring materials |

Relevant and clear contextual links,

Course planner » Competent use of visual language and techniques.
How can this candidate improve?
CONTENT TYPE a Exceislar faterial o « By exploring iGeas with greater depth and understanding.
P * Experiment with more innovative and imaginstive ways of working,
il «  Extend the visual and contextual research
w
Assessment grid (1] FaQs EHD
Course planner (1)
i w
Exernplar material |2} Guidance for centras Examiner’s comment
A strength of this candidate’s work k5 5een In their ability to produce a focussed and coherent submission of work.
Guide EED £ [#o1 [Aoz [Aos [Aoa [ToTAL |
= IE3 5 Is 135 |

GCSE and A Level Art and Design Contextual References

EXAM SERIES ~ GCSE and A Level Art and Design: Contextual References
POF 1.1 ME | 07 August 2024
all
Art and Design Book List
Jume 240,

POF 1.8 M8 | 22 August 2024

Artist Directory
This resource contains alist of antists from avariety af backgrounds and communities
HLEN 1.4 MB | 07 August

FORMAT -~

Diversifying the curriculum guide
. Practical Assessment Guide

This resource conkains useful lnks to support teachers diversifying the Art and Besign

curriculum

PDF 2673

KB | 07 August 2024

GCSE Art and Design Drawing Guide
POF &3 ME | 04 july 3004

Personal portfolio ;-ull.ld
Provides extra supaort as you delver Compenent 1 Persanal Portfcio.
PDF 169 KB | 24 Mary 3004

Practical
Assessment
Guide

D your departrent for mederation
This short viden gives a brief cutline of the moderation process and contains practics

suggestians far haw centres might choose to present work for maderatian.
MPL 704 MEB | 05 April 1023

GCSE Art and Dresign - Digital Portfolios
POF 3563 KB | 26 August 2102

GCSE (9-1) Art and Design
dexcel Level 1/Level 2 GCSE (9-1) in Art and Design

GCSE Art and Design Written Annotation Guide
POF 1.8 ME | 01 Docber 2020

Practical assessrnent guide
POF 2048 | 01 Ootober 2020

Tawonary
POF 2855 KB | 01 Octabar 2020

Getting started guide
POF 18 ME | 22 Draber 2005

Student guide
Cartains ussful information for studerts abawt the course.
DO 5.1 WE | 22 Gotnbier 2015




GCSE Art and Design Assessment Grid

Centre number:

Areas of study:

Title:

Subject code:

Candidate name:

Candidate number:

GCSE assessment grid — you should use this assessment grid to assess all student work for both components and all titles
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H language through apalication understanding of visual understanding of visug understarding of visual wisual lenguage threugh
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AG3 mark: indicate a mark out of 18
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GCSE Art and Design Notional Component Grade
Boundaries 2024

Notional component grade boundaries MaxMark 9 8 7 6 5 4 3 2 1 U

1AD0O  Art, Craft & Design Raw 72 59 54 49 42 35 29 20 12 4 0
Paper 01
1ADO  Art, Craft & Design Raw 72 58 53 48 41 35 29 20 12 4 0

Paper 02




Performance Level 1: LIMITED
Mark range 1-12 out of 72 marks

Unstructured
Clumsy

Disjointed
Minimal
Elementary




Performance Level 2: BASIC
Mark range 16-24 out of 72 marks

Deliberate
Methodical
Superficial
Unrefined
Simplistic
Tentative




Performance Level 3: EMERGING COMPETENT
Mark range 28-36 out of 72 marks

ARK MARKING  STILL LIFE

. M
Reflective hrgeaadt
Predictable

Growing Control

Broadening

EndeaVOUI' %Sgggﬁg%mﬂnygggg WWW‘




Performance Level 4: COMPETENT AND CONSISTENT
Mark range 40-48 out of 72 marks

Informed
Purposeful

Secure

Engaged
Skilful
Thoughtful
Cohesive




Performance Level 5: CONFIDENT AND ASSURED
Mark range 52-60 out of 72 marks

Advanced
Convincing
Comprehensive
~ocused
Perceptive
Refined
Resolved

Risk-taking




Performance Level 6: EXCEPTIONAL
Mark range 64-72 out of 72 marks

Accomplished
nspired

ntuitive

nsightful

Powerful
Extraordinary
Unexpected

Outstanding




Warm up exercise

* This a Component 1 Fine Art sample
* Decide a performance level, just using the Taxonomy from your pack and looking at the work holistically.
* Best fit approach... just/mostly/fully?
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Title:
uld use this a

ad A
ssessment grid to assess all student work for both comp

7 8 9

+ Development of ideas through
investigations shows emerging
comy

* The investigation process
shows emerging competence
in critical understanding of the
context of own ideas and the

sources that have Informed understanding of the context sources that have Informed
them of own ideas and the sources
that have informed them
7 = | . 10 1 12 EEED 15
« Emerging competence in . and C ability
ability to refine work, driven ability to refine work, driven to refine by
by insights gained through by insights gained through insights gained through
exploration of ideas and exploration of ideas and loration of ideas and
reflection reflection
« Emes competence in . consistent. Confident and assured ability
abllity to explore ideas through abllity to explore ideas through
2 of experis a process of experimentation
and and review




Level 3
EMERGING
COMPETENT

EMERGING COMPETENT /

achieved al of the keyword




Component 1 Fine Art
Standard Mark- 49

Performance Level 4/5: Competent and Consistent/ Confident and Assured

Fully Just Fully Fully
Competent Confident Competent Competent
and and Assured | and and
Consistent ability Consistent Consistent
ability ability ability

Keywords from the taxonomy:
Comprehensive



Exemplar Gallery

Standard Mark- 49 (a01:12 A02:13A03:13 A04:11)

Performance Level 5 : Competent and Consistent/ Confident and Assured (Risk-taking)



Component 1 Fine Art
Standard Mark-72

Performance Level 6: Exceptional

Fully Fully Fully Fully
exceptional |exceptional |exceptional |exceptional
ability ability ability ability

Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Unexpected, Outstanding
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t grid - you should use this assessment grid to assess all student work for both

Level 3 Level 4
EMERGING AND




most appropriate using a ‘best-fit' app!

e is to use the assessment grid to decide a
id prior to establishing a mark for each assessn




Component 1 Fine Art
Standard Mark-72

Performance Level 6: Exceptional

Fully Fully Fully Fully
Exceptional | Exceptional | Exceptional | Exceptional
ability ability ability ability

Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Unexpected, Outstanding



Exemplar Gallery

Standard Mark- 70 (A01:17 A02:17 A03:18 A04:18)

Performance Levels 6: Exceptional (Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Outstanding)

62



GCSE Art and Design marking exercise

For this activity you will need:
* A copy of the Taxonomy and the Assessment grid
* The answer sheet, to record your marks and make notes

You will look at 4 samples from different centres:
* Photography component 1

* Fine Art component 1

* Textile Design component 2

* Three-dimensional Design component 2




%) Pearson | Edexcel

Pearson Edexcel GCSE Art and Design Online Training Marksheet

Performance Just YOUR
SAMPLE Title Component Level Mostly | AO1 | A02 | AO3 | AD4 MARK/72 STANDARD MARK
Fully

Standard Fine Art ! 4/5 F 12 13 12 12 X 49
Standard Fine Art ! 6 F 18 18 18 18 X 72

TEST 1 Photography 1

TEST 2 Fine Art 1

TEST 3 Textile Design 2

TEST 4 Three-dlrr?ensmnal 2

Design




Test 1. Photography,
Component 1
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MOOD PORTRAITS




RESPONSE

In this portrait photoshoot | used bright and contrast,

black and white, blurring and vignette to create a power-
ful and intriguing layout as a final piece. | enjoyed creat-
ing these images as they are simple and once finished,

give a professional and sophisticated final result with just a
few amendments to the photograph. The use of blurring the
background to make the foreground be more prominent
adds a higher quality level to the edits, as it differentiates
the two seperate sections of the edits. If | could improve
anything | would add more enhancements to the images to
create more of a drastic appearance rather than just simple

compositions.
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Chuck Close is known for his innovative conceptual
portraiture, depicting his subjects, which are transposed
from photographs, into visual data organized by gridded
compositions.

Element Element Tile

Pattern Conceal Square Simplify

I think Chuck Close’s work on pixelation is extraordinary
and shows a different perspective of the pixelated artwork. |
also like how there are many variations of his work and how
there faces are distortedwhich means people can leave il up
to their imaginalion. There are fewer shades of lone and
colour compared to a painted portrait which shows the effort
R this photographer has taken to make these photos exquisite.
He observes the light/darks tone from portrait photographs

§ he has laken previously and creales an amazing conltrast lo
the images.

. e S v
Pixel Photography is a form of digital art, created through the
use of software, where images are edited on the pixel level.
The aesthetic for this kind of graphics comes from 8-bit and
146-bit computers and video game consoles, in addition to
other limited systems such as graphing calculators. In most
pixel art, the color palette used is limited in size and type
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LUCAS SIMOES |

|

s }'—1"1‘? b-ht)
layering, concealing, revealing,

hiding, geometrical shapes, photo
tinting, portraits, expressions,
distortion,changing, cutting, angu-
lar, multiple exposure, combining,
off-set, fragmented, disordered

Lucas Simdes is an independent artist based in Sao Paulo, with
a background in architecture and design. His experiences of
training as an architect redefined his perceptions of art and
opened new paths of discovery. In architecture, he says, ‘a
drawing is more than a drawing: it is the intent that something
concrete will materialize through the construction process’. This
outlook has influenced his drawing process and his constructive
approach to his work with collage and

sculpture

‘The work is achieved through the |
experiences it is subjected to, such
as burning, cutting, distorting or
diluting, which, at its most ex-
treme, can destroy the subject.”

lucas simoes uses different, multi-
coloured shapes to splice two images
to create an interesting effect. he takes
photographs of the same person in dif-
ferent angles to show a sense of identi-
ty and character to these images. i like
how the cut out shapes create a new
and original style of photography
which is capturd very well.



















The subject matter of Jorge Colombo's identity grids is
taking images of object, mainly vehicles.

Are they placed randomly or is there order? There are
16 tiles in the grids, the are rectangular and theyre
spaced out as 4 x 4.,

They communicate identity of place by showing mul-
tiple different landsapes by showing it in different

styles

| like the grids because it shows many different ideas
and images in a smaller and more compact way.

| will take images of books, trains, vehicles in general
and buildings to take inspiration of Jorge Colombo
and his work.
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Minimalist photography is a form of photography that is
distinguished by extreme, austere simplicity. It emphasizes spare-
ness and focuses solely on the smallest number of

objects in the composition process. Minimalist photographers usu-
ally tocus solely on one particular subject, rather than an abundance
of color, patterns and information.

OI§ o1} 91 &1

Keep it Simple

Use lots of negative space

Use the rule of thirds E

Play with geometrical shapes and angles

Photograph against a plain background

Use 50/50 compositions

Look for interesting patterns and textures

Use a square crop

Use an alternative viewpoint

Look for strong horizontal, vertical or diagonal Tines |

Photograph contrasting colours ™




PHOTOGRAPHIC COLLAGE

cul, repeat, spice, invert, flip, hand
made, replace, remove,
accurate, change, transform, copy,

paste

Terzieva uses images found in magazines and hand cuts them,

Another photographer that has a similar style is Isabel Martinez. By
using cut out lines for texture.

1 like how Terzieva uses originality and hand cut images which creates
different textures which makes it fun to view.

What will you do in response to Terzieva's work?2

Usually working with cut pictures from old books and magazines, Dessi
has recently ventured into digital collages made on Microsoft Paint in
her recent Digital Age series.

“I get to know my characters and their story, ultimately to make them my
own. By giving them a new reality, they give me a voice. Each collage is the
equivalent of a diary entry—1I am speaking to you and others, telling you
how I'feel, what I think, what I crave, and what I despise.” - Dessi Terzieva

DESSI TERZIEVA










RESPONSE

The use of various templates to create different textures and
blurring ensures a unique and original representation of na-
ture with Dessi Terzieva's inspiration. Personally | enjoy the
multiple different vibrant colours, textures, contrast and ge-
ometric shapes used in this piece as it represents a concise
view over nature and the power of it. If | could make any
improvements | would add more natural colours and nature
themes to enhance the inspiration and make it more accu-

rate.
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David Carson presents images with many different texts and
images comined together in a sense of maximalism. The subject
matter is either an image or a specific word. 1 see many different
words combined to create a maxamilist effect. What is the mood or
style of the graphic design? Its very chaotic and powerful. This
work reminds me of maxamilism by the chaotic yet controlled view
of it.

Its been set up by combining many different images which have
similar characteristics and effects to create an interesting piece. He
used photogrpahy to crop and create original and unique pieces of
work. It's been edited by adding and merging different words and
images to create a maximalist yet interesting page. It makes me feel
submerged into the art of this photography since its fairly original
and very interesting.

“Don’t mistake legibility for
communication” - Carson

TIE EEY T T

MIS- DON'T
LEGI- TAKE
4 FOR BILITY
o @ ICATION. COMMUN

Ex Pro surfer
Limited Art and Design Training
Became art director for a Irans World Skateboarding Magazine then Raygun
Magazine
Changed magazine design and the use of type and image
Developed style before the wide use of computers in graphic design. often
using fax machine, photocopier, scissors and glue
ried 1o caplure the feeling and spiril of the topic through  the combination of i
image and typography
One of the mos! influential graphic designer of the last 30 years

A0

DAVID CARSON
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BRIGHTON

Ever since royal party animal George 1V fell in love with Brighton
back in the 18th Century, the city has been a magnet for visitors in
search of fun, frolics and fresh sea air. With its majestic Regency
squares and crescents, iconic Royal Pavilion and famous piers
today Brighton is as well-known for being a welcoming and diverse
city with a passion for culture, creativity and sustainability as it is
for its historic landmarks.

SIGNAGE

An inclusive, free-thinking city in the heart of Sussex. With a blend PEOPLE
of modern culture and exotic architecture, sea and countryside,

make Brighton your base and discover new places and experiences

both inside the city and out

SOUTH LAINES R T

PALACE PIER
PAVILLION
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Standard Mark 60
Component 1 Photography

RESPONSE

The use of various templates fo create different fextures and
blurring ensures a unique and original representation of na-
ture with Dessi Terzieva's inspiration. Personally | enjoy the
multiple different vibrant colours, textures, contrast and ge-
ometric shapes used in this piece as it represents a concise
view over nature and the power of i.If | could make any

improvements | would add more natural colours and nature

themes to enhance the inspiration and make it more accu.

A01:15 A02:15 A03:15 A04:15

Performance Level 5: Confident and Assured (Advanced, Convincing, Comprehensive, Focused,
Perceptive, Refined, Resolved, Risk-taking)



Component 1 Photography
Standard Mark- 60

Performance Level 5;: Confident and Assured

Fully
Confident
and Assured
ability

Fully
Confident
and Assured
ability

Fully
Confident
and Assured
ability

Fully
Confident
and Assured
ability

Keywords from the taxonomy:
Confident and Assured: Advanced, Convincing, Comprehensive, Focused,

Perceptive, Refined, Resolved, Risk-taking



Test 2: Fine Art, Component 1
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tandard Mark 54
omponent 1 Fine Art

e T
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FErOca e pture.
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A01:14 A02:14 A03:14 A04:12

Pearson - GCSE Art and Design 2016 - Assessment Taxonomy

How to use the Taxonomy In conjunction with Assessment Grid
The first stage is to decide In which performance level the candidate’s work should be placed, When assessing work for each component, teachers should
make a holistic Judgement using the descriptors In the taxonomy, to establish which performance level matches most closely the candidate’s work. The
candidate should be placed in the performance level that best exemplifies the characteristics of their work. Candidate’s work that falls between two
performance levels must achieve an the keyword descriptors in the lower level and some in the level above. Where this happens, teachers must use their
professional judgement to decide which performance level is most appropriate using a ‘best-fit’ approach.

After a performance level has been established, the next stage is to use the assessment grid to decide a mark within the performance level. Read the
Instructions for use’ which accompanies the assessment grid prior to establishing a mark for each assessment objective and total mark.
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Performance Level 5: Confident and Assured (Convincing, Risk-taking)



Component 1 Fine Art
Standard Mark- 54

Performance Level 5;: Confident and Assured

14

14

14

S S S 4

Mostly Mostly Mostly Fully
Confident | Confident Confident | Competent
and Assured | and Assured | and Assured | and

ability ability ability Consistent

Keywords from the taxonomy:
Convincing, Risk-taking



Exemplar Gallery
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Standard Mark- 54 (a01:14 A02:15 A03:13 A04:12)

Performance Levels 5: Confident and Assured ( Comprehensive, Focused, Refined)
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Test 3: Textile Design,
Component 2




First, | used colour pencil to draw out contours of the sh
created by using white acrylic for the background and
green pearlescent paint to create the shiny translucent effect,

ell. The form or shiny section was
hen layering on the gold, pink and







S S - g
TSI W W LT e
think the ® = o- 3
| usually use a Japanese rubber block as UK lina blocks are not as good bocause | thin A4 . -5 : -
* S s ses - 'q 2 . {

cleater and the colours are g 4 o
1quite ike this one because tha prints are et ¥4 ﬂ Sr
3 | ‘, N

the
Are too hard and don't cut very well | use Xacto knives as they are really sharp and (u|" my
. ey
rubber aasily making the patterns lnes. | prefer to take away the very fine """"':‘h b o R
or
image. | fool | am technically very skilled in this area and want to develop even fu |

my outcome ‘ - v

o'-e‘n-:nam didn’t very well,




1 used silk dyes to paint the background, | chase colours 1o create » feel of Witter, | drew a section of
the fiah. Using metallic 40 madeira thread and black and white thread | Created the fins. | did not use

an embroidery hoop and this caused the fabric 10 ruche up, however, | Me this effect as omakes it
look more like water




My handeut rtamp is from my observation of 2 fish I saw

at the Aquarium in London Zoo, Recent Park_ It took |
bour and 40 mins to eur

On to light mauve fabric

L lused white. silver and black The white and siiver didn't work on this fabeic 30 | felt! should

ther colour to expenment further.

try it with
4 lused gold
w3 106 jerv

dack. 1t dicn't work well becsuse | didn't put £00ugh gold on 50 The desygn

=

3

1 1ried &

with these two colours, but the middie colour | didn't blend enough bt i

These marks were accidental, T was just cloaning and
blending the blocks however I like the sense of 3D and
and maybe 1 conld use this to create corals or other ma
my work.

This onve worked better than of ck and gokd both worked on this po RLPY
were uurwmnotm Immwwwmmgmme In vy exam

'lun,lnqmm
this kind of fabeic -Mmhummmmmdmowmm el of the backing paper.
Then lvnnnnw the panet

Fish Mask Stamp

designed this stamp. I'm pleased mm
what I'm thinkine sha.e 4o

8 Our waters so |
e b -

the outcome byt | think it ic e




@ 100% cotton(rayon, sik, cotion is 100% tabeicland |
iffin Waax and it had 1o be melted and very hot, because
10 go through the tabric or the dye 5o it would flood across the
. Paraffin wax is probably the easiest to 6, also it easy to
usa for cratking as it is harder. Boes wax is Usad when you gon't
want it to crack ss # is much softer.
Sacondly, | used paraffin wax and a Tanting to draw out the shape
of the coral and waited for it to cool | used the procion dyes the on
the cotlon and wakted for it dry.
1 ironed 2 to take the wax oul b sheats of and
wailed for 1o it cool. | used different kind of pink threads and
machinad the shape of coral by using different techniques.
+ | Finally, | added the beads to Groate a shiny efiect and ombalish the
surfaca. =




Firstly, | took a natural sea sponge and carefully dipped the
hot wax and transiein the marks in a random way to show
the shape of coral, | think this works very well, and &
suggests the texture and form of the corals

Secondly, | dyed the fabric with pink and purple

waited for it {o dry Yhobolmlo'oovoundwn:x“
muam»nhaulmoammmmmw-mm
starting to dio. The right hand comer; | used the pale colour
10’ suggest tha coral is fading away 1o suggest extinction.

Next, | ironed the wax out. Then used light pink threads
Mwmmmwwmq‘,“m;:
create shapes and lexture

Then | stitched the lilac pink over the cream in a
MW“'WNWMMWM\F;‘
mmmmmwmwmq o
Gream o make the form clearer and create a dense effect
:.“m”f'"@mdnmmmmmin
dark. the difference between the light and the

ChrammaAdavd M-l

¢ eftect conly!
1d e that when mushroom coral dic. they become colouriess and they
discoren » —
1 they lived in the water Plastic trapped in

me hard, pot as soft as wher
1d is having a serious impact oa conal health, More

than 11 billion preces of plastic were lodged in the Asia-Pacific oceans
corals. This rubbish appears to be Jeading to coral diseases. Our work shows
smd senior author Professor Drew

that plastic pollution is killing comls,
i, 1t 1s through that the increased discase could

he

the reefs around the wor

Harvell. an ecologist at Comy
light amd oxygeen from reaching the corals,

be due 1o plastic tems blocking
which require both to survive. Depriving them of these could also make
o infection by harmful microbes; kaown as

cortls mote suseeptible t
cople have been hanned from cutting live conls o collect but

pathogens. P
wow it's man's ignomnee of plastic that is killing them

e




Keisey Ashe

Kehey Ashe Caambar: works across several dnciple 2 style devagny She 12
mum-unh—--(‘-—m-rmmhm—ydc—t
T‘h-ﬂ"h&-’pﬂhmuiﬂ\lh—‘-%hhhp.d—nq

! l&-ﬂﬁ-unﬁhl----.tqﬂdq*l—-
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Kelsey Ashe

®  Hand-printed fashion fibres designer
Sudmmwmhmmmm“m
cﬂluc,!nmnnv“lﬁeenwmmm( ”m|mwm
ﬁ-mna%mmwym“mu
meihod Ced using sustainable
Wwamﬁua«mwmmm,m,,
as

mm«.mMmmdmmmmuww::“m“::m
WMM;mluwm ; 2
'adombunhdtwmmmmahhmmnm' showing litter
mmwr‘mmmm“mmwm'

mmﬂnwnmmmm.
technigue | will use the stampg




EPiurt Ttia Arr oy

e ' I Gwen Hedle

Nareg?? st 4w

vomt Bartie
hes 3o s wdy 3 IR Se

b pobyfite | padad tha @

¥ St wth

| Gomen egiey

rg Beres of sy | emtedied theve

ol water Cok

T Mefey o e Sraderer 1y
o e BEDure e wmpitgy
A gubog oot weme

e Bty | pruandd we her ey of S ey 1

EENET an2 airo N exhm) -
R designe 0 e st thape the | gu
.vmvly‘-vm-vt.--u--wkoav
Fhing ant marh- making m rexste wy Pl e

e UV She magurys me

R Wy 12amg Sesgny. She
T 10 SRS where she 0ok 3t hee

Serest W drawing firnt 5o thes
105Ny 23 what | crugey

FhE Syines mhat the Mees and Bt 2 e Macks o daier CIMasting Barvs agaet igne;

The 38w panet T tesTond she Sy Ae B3ty st Thew a2t batagmung

SPTI S et et She Ay FUT S5 The Ctidar a0ws ang DOGSE them (0 ke
e oce m-

B omg 1

508 e Sengre very KO- Nghy teutures e 9908 CoODANDn. Bexh and ity

e 30 whed 19 Shevtie Towm B (a9
| 1 Praty mamen to wigge! e mportance of recyceq S
ladn. Thess would tate Sunderds of yeart 1o Bresk Oown




IN.L300se 10 my artist Jan Kilpateick

Tobe nore experimental and liok to my plaster octopus Lavanted 1o include casts of actual shelly

AN arals and link these to my ink drawings

| ike the process this textile artist uses. | find it interesting that
this Scoltish artist (bom in Glasgow in 1963), actually trained in
English and History and she is a solf-taught textile artist and had
@ business in upholstery. She said her experience helps her
toxtile ideas today

She says: "Much of my work is bom of the fragility of domestic

life as lived on the edge of a wilderness landscape and is

Interwoven with the themes and motifs to be found in my own
1 Poetry.... | work with recycled, found and natural materials®

1y SMInspammgq!!aollwouuhkuouulhnmuo'ﬁlglny

\ mmhltonlomymofmu'onndhmmdlmmdn

1‘.n|ln Thohomolphmcmhownnhunmouvmmmh
and creatures. The bleeding of the coral reefs and loss of
beautiful underwater life. | like the way she uses the colours,
words and recycled natural Mmaterials, so | will try to use this too
bulm.konuniquolom.lpm!muu\gwnpnhlﬂmwo
Jan Kilpatrick uses.

Looks like it viewed from above (like a Birds-eye view) peering
down below the water near the shoreline. She has used different
fabrics that are translucent, it softens the textile piece using
delicate colours. lnthe'mogvoundoﬂopvbwvnmlmm.
then we have a sense of the life that could be hidden below the
wnm.museshngmnudmwmmmwmn
similar to the refl rface of water.

mmmammn,mm.m.mmhmmmm
anmammmnmmmm.l
pamaumyﬁkeuwmuudshonamocolom,mdﬂppod
amm.mntemmwm.lmmmynm
used stump work technique like | did in my coursework. This
raises the surface, giving it a semi relief effect.
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Standard Mark 35
Component 2 Textile Design T

st stage s 10 decide in which pecformance level the candidate’s work thouid be placed, When assessing work for each component, teachers should

odgeme

sonal judgement to decide which performance level s most appropriate using a ‘best-fit’ approach.

formance level has been established, the nest stage s 10 use the assessment grid to decide @ mark within the performance fevel. Read the
*for e’ which accompanies the assessment grid prior o establishing & mark for each assessment objective and total mark.
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A01:9 A02:9 A03:9 A04:8
Performance Level 3: Emerging Competent ( Predictable, Growing control, Broadening, Endeavour, Safe)



Component 1 Textile Design
Standard Mark-35

Performance Level 3: Emerging Competent

3

Fully Fully Fully Mostly
emerging emerging emerging emerging
competent | competent |competent |competent
ability ability ability ability

Keywords from the taxonomy:
Predictable, Growing control, Broadening, Endeavour, Safe




Exemplar Gallery
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Standard Mark- 35 (A01:9 A02:9 A03:9 A04:8)
Performance Level 3: Emerging Competent (Reflective, Predictable, Growing control, Broadening, Safe)



Test 4: Three—dimensional
Design, Component 2




Mark Irwin Sculpture

T uspe ’7 U //// 3
< hach
'(/:k b He s
’“‘"‘ ey oud M. /;fIU(j,'j ffl
cov atd e
(s /»/,/*,\, L /pfr‘r,l,,_:\)

The 'd[ll 0 o Mial e B
Zopethy & Yot 1 ‘7"“7)' .//W | ‘
“u'd‘ (da?‘} ,/g et
i s B oy R\ e

\l {2 /‘ %'}’n’f s /17My ¥ zan : (—

Mk b pronn ) retq] ond fumn : m
& ahd s un »r'ﬂf]?'”,(/f‘;r@.

v ol 7 Uh v

e P

)
y / a v“} //m/ /,/1;1 / 70// proce &) wrense
Lo ]f” ““’ L 0’](/ (> rmul»ulh"o/ inSfaarent acouyt
wd e @ Ui @ Mo h,ﬂ{l/ /l/(lj ) ///u o e fpoe W
‘ f mela/ /*’/VA’::'/’, .

NP riaty



















Standard Mark 20
Component 2 Three-dimensional Design

must achieve all the keyword descriptors in the lower level snd some in the level above. Where this happens,
is ing 2 'Dest-fit’ approach

ance lovel has been established, the next stage is to use the sssessment grid to decide  mark within the performance

o lower evel and some of these | BASIC

o achirve o of e keyword | LIMITED/

n

o
atowe.
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/
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A01:4 A02:5 A03:4 A04:7
Performance Level 2: Basic (Methodical, Deliberate, Simplistic)



Component 1 Three-dimensional Design

Standard Mark-20

Performance Level 2: Basic

Just basic
ability

Mostly basic
ability

Just basic
ability

Just
emerging
competent
ability

Keywords from the taxonomy:

Methodical, Deliberate, Simplistic




Standard Mark- 20 (a01:5 A02:5 A03:5 A04:5)
Performance Level 2: Basic (Unrefined, Simplistic, Tentative)
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The use of Artificial Intelligence in Art and Design

Some acceptable & inappropriate uses highlighted in the
Pearson Al Guidance

ACCEPTABLE

If students use Al tools for Art and Design, it must
be clearly referenced in their submissions.
Teachers must acknowledge and recognise this
when applying the assessment criteria. Al tools
may be used appropriately as part of students’
research and/or as a means of exploring
technigues and processes

INAPPROPRIATE
The JCQ Al Use in Assessments guidance states that
‘all work submitted for qualification assessments must
be the students’ own.’ This means ensuring that the final
product/outcome is their own work, and isn't copied,
paraphrased or heavily derived from another source,
including content generated by Al. Within a creative
assessment, this means that learners must
independently develop work beyond any Al input to
evidence their own skills and knowledge.
A student will have committed malpractice if they use Al
tools without making appropriate references and in such
a way that the work they submit is not their own. Where
teachers have doubts about the authenticity of the work
they must investigate and take appropriate action.
Guidance for what centres should do in instances of
candidate malpractice can be found here Malpractice:
Candidates (pearson.com).




Some student examples : Fine Art (GCSE)
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Subject Advisor Support

Our subject advisors are experts in their fields and
are here to support you throughout the year.

Find the Subject Advisor for your area here and sign
up to receive regular updates from your Subject
Advisor on gualification news and support for your
subject here.


https://qualifications.pearson.com/en/support/support-for-you/subject-advisors.html
https://qualifications.pearson.com/en/forms/subject-advisor-updates-for-teachers-and-tutors.html

Questions and Answers




Frequently asked guestions

* Can you clarify what best fit approach means on the marking grid?
* Do | always have to use the GCSE taxonomy to mark work?

* When searching online for exemplars , what should | do if | can’t find a standard marked exemplar that is
the same title as the one | do in my centre?

* Can/should I give a student full marks 72/727?

* Please can you clarify if | can use grade boundaries to help me establish whether | have given a student
the correct mark?

* How important is it for internal standardisation to be completed in my department?



Frequently asked guestions

* How many projects, briefs, tasks or themes should there be in component 1 in order for it to be a credible
body of evidence?

* Do students have to use sketchbooks, or can they mount work on boards?

* Please can you explain how | should approach selecting work for component 1.
* Can students submit a 100% digital portfolio for all titles?

* How do I submit work for moderation as an International centre?

* What is the deadline for submitting marks?

* When does my moderator contact me to arrange a visit?

* What is the difference between Art, Craft and Design and the endorsed titles?



Frequently asked guestions

* My centre switched from DT to Art and Design
— how can | deliver this successfully in art?

* What can students prepare prior to the 10
hours period of sustained focus?

Any other questions?
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Find out more

For more professional development
courses please see Pearson’s
Professional Development Academy
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https://pdacademy.pearson.com/

Your Feedback
Matters

Following this event, you will receive an
invitation to share your thoughts about
the session. Your feedback is invaluable
to us, as it helps us tailor our
professional development materials to
better meet your needs. Please don't
hesitate to let us know what you’d like to
see more of and what areas you think

could be improved.
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