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Standard Mark - 56
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Mark

Level 5 5 5 5
Mostly Mostly Just Fully
confident  confident confident confident
and and and and assured
assured assured assured ability
ability ability ability

Keyword descriptors from the taxonomy:

Focused Resolved
Refined Risk-taking



Examiner comments

This Textile Design Component 2 submission consists of an A3 sketch pad and a large-scale outcome of several fabric images hung on a rail. Images of the work
selected here reflect the characteristics of work in the middle of Performance Level 5, Confident and Assured performance with a mark of 56/72.

The candidate starts their project with a mind map before referencing artists such as Seo Young Deok, Ruth Singer and Van Gogh. Jesus Leguizamo is selected
as inspiration for a series of blurred photos exploring identity and transformation. The candidate then takes another series of photos that they manipulate by
hand using acrylic paint before stating that they “show the repressive nature of society beginning to fracture, as people's emotions escape.”

A period of time is then spent exploring materials, techniques and processes. The candidate experiments with ripping and then stitching paper, oil pastel, paint
and gluing layers of brightly coloured string. They review their progress as they go through thoughtful annotation. They then refine the process of ripping fabric
so it can be layered over imagery. Samples are created and at times fine free machine embroidery is used. Some consideration is also given to the use of colour
and how this can express emotion.

As the candidate moves towards their final outcome, they start to combine their textile experimentation with their primary source photography in an attempt to
finalise their composition. They make a ‘Final Piece Plan’ which informs us of the equipment and materials they will use and how the imagery will be displayed.
The candidate annotates their plan mentioning how they will use a sublimation printer, machine embroidery and the techniques they will use to distress the
fabric.

For their final outcome they produce several mixed media images that are layered using a rail. The rail is then hung so the viewer looks through the images from
one layer to the next facilitated by the rips and tears in the fabric. This layering represents a person’'s emotion breaking through the constraints placed upon
them by society. The final outcome is fully resolved and demonstrates risk taking by the candidate. There is a clear sequential journey through the project and
the outcome is a culmination of what has been learned.

For the submission to move to the top of Performance Level 5, the candidate could demonstrate more advanced technical skills and the work could be more
perceptive.
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ock

The theme of this project was Lock. To begin, | created a mind map containing all the
connotations of the word lock that | could think of. This included the literal meaning of being

My secondary influences were all inspired by ideas provoked in my mind map. They
included: love locks as a symbol of a couples everlasting love, Alexander Milov's statues
showing a person's inner child being locked away, Jesus Leguizamo's paintings of blurred
faces showing apil { Dan Routh's of locks and keys, Seo Young
Deok’s figures made of chains, Oleg Shupiak's hidden figures being trapped within the
painting, Ruth Singers criminal quilts inspired by female prisoners, Vickie Wades families
locked in embraces and finally, Van Gogh's prisoners walking in circles.

= - . . —

I took 3 primary influence photoshoots. The first is inspired by the literal me
is of locks, keyholes and chains. The second is inspired by Seo Young Deo
Milov, Oleg Shupliak and Jesus Leguizamo. It shows how people can break through the
restraints of society. The third photoshoot is inspired by Jesus Leguizamo. Itis a l;!un-ed
image of a person. It is meant to represent the loss of an individual's identity.

of lock ang
ander

B )
| decided to continue my project based on the 2nd and 3rd photoshoots. | wanted two layers,
one of a blurred face and the other top layer showing it breaking through the boundaries.
The Jesus Leguizamo interpretations are an idea of how | could have gone about blurring
the face, and my ripped paper interpretations show how I could have gone about making that
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| then made another set of samples to develop and trial new techniques for this ripped and
broken layer. These included: layering, embroidery, stitching, dissolved muslin and ripping.
& i

.

This set of samples continued my development of blurring faces. | decided to print the ge
and cover the face using thread.

|
I made another set of samples, but this time decided to use sublimation prints to print the
image on fabric and then embroider the thread into this.

on: 8

b

My additional secondary images all show blurred faces. However they all use different
techniques such as digitally blurring the face or by using paint.

L i

| wanted to link the embroidery on my faces to different emotions. To do this | decided to link
the colours to the emotions | associated it with. | created colour pale! =rnotions and
used these sets of colours in my final piece.

Finally, | used the overlocker as a practice for my final piece. | want to use it on the outside
of my embroidery to give it a neat look and a finish.
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