Mark 15
Level 5
Fully
confident
and assured
ability

Keyword descriptors from the taxonomy:

Advanced
Convincing
Comprehensive
Focused
Perceptive

Component 2 Photography

Just
exceptional
ability

Refined
Resolved
Risk taking
Insightful
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Fully
confident and
assured ability

Just
exceptional
ability

Examiner comments:

There is an insightful understanding
of photographic processes and an
exceptional ability to refine work
through experimentation and
review.
Development is comprehensive and
perceptive links are made to sources.
There is a confident and assured
ability to record ideas, observations,
and insights through the formal
elements.

Annotation is perceptive showing an
understanding of art terminology.
The candidate’s personal response is
fully resolved, insightful and shows a
willingness to take risks.



1
|
1
|
|
!
1
|
i
3
4

Standard Mark - 62




WINDOW
REFLECTION

ian s

Maria Louceira

Gemma dudden

opft

DOCUMENTARY  svier=r

OCCUPIED

R
Rep BY THOUGHTS

BllArStang

(Bill Armstrong]

ke B s
ey Biack | slso ke the Hlurrad efFeet walch shaues refiection et se
I rearese .

Photoshoat Flan:

o s acetale to cover camers lans.

o Bl Background

+ 1 Subject

+ Studialights on background and subject standing behind lights
creating silhouctte.

= Porlsait orientation

« Studia ighting

BwRRED LoloumL

BoLD

SIHAUETTE unFacles BRIGHT

bt e

AL G e
I e

Phatoshoot Plar:
« 13+ photof oush ek et watrran

Tk al s b stup Lo ow someans inking wh it weitng
« Matural [3hting
o Lsuslectisolated

oo tivaugn object o windems and gls, I shows (election because

LOOK NG ouT REFLECTING EVERYDAY LIFE

STRANGERS

| LishTs BLURRED

Uit sislichin,

okt el punts e
P SR e

Tos g, oleaddd b focieed

o
ppldasty Gk

e |
e
a2

=
W shensreesung Eeciuse e by
1230 s et how i e s merged

tineatd pdilily,

Bl
”}ﬁ(w“ day

i,

Standard Mark - 62



o [
e parzmesti | | plieson i e
e T peepe oot s
KB o Tk oncln

PR L
remra A

BB o

i s
Tz

b e e
et ccag's o

1 ot it gons o il il
e g,

)

s

Reflections

Apertire: 5.6
Experimenting In The Darkroom Ieronted o lest strip Lo find the
catiit exposr o this print

Photoshont sian
= 13 20 o st s g v g
ok srephosos ot e ik pheasug

U 33 v et
o et
£ P e S LR e s B s

r

kit
o i
. A

EeAe

I ehangud the upertare and

timer th see if T eould And o
betler expusure,

Experinenting with Colorvi
Tnspleed by Bill Armstroog

Calorviv i a ehermieall dye that allars the calour and tone of
the iinages. It can act ac o dye ar hleach,

— [ ] i =

T [ [t | [

Standard Mark - 62

2-15min

24

[P ] e _—
b
W ke ol - og : [Bat
blucka 3
= = ey
Praezing Grey. ‘ g yon o o o
o o

1 bk e 200 i e yereed bt bt 1% Euched

W
The aulér %

Mk 1 i e
ol el

[T —

by ng e ek 00 0 s T

S

A fiarabyant
e <ol hecsse i fa van an

el £ e lappiees wich culd 2

pellecrinn a:1 gent pEHLCTIRS.

1 b the dark blnsk ul T Lk it

becsuse the dre salou o st stzoes the WAL ks 1 s reflect g
Ve ufthe i s




r

Take o

ver Jone with sesta
phiotce in fusus. same aut of oo
it ermidor

Lies,

7 bl

Adidod eolanr bl

i

e

[

rescmend Byigfubross onkerd
el

tion

blacts eolrnelul tackmouml B
e o Coprecd plih ooy piakods
o3, same o0t e L

Adibeod vele willy selud
Gk ek

Trciestteed brigiabress Joxshett

ol Snhndiin

Standard Mark - 62

ALLd Hur oo pik

Fonmters aolgets

Bl ol ok

el Mo i ks
reanss sl B e

Blavied _bole et

W The S it _

i i =
g U bac

e jin ety

[T o b =z

Py

el )|

et s

B i Dl Th b
b i e

[Enp—

subics s e Lk pd the || oot ' o whi
Sl ez o s
Ao i, 1 s 208 tham

K b 1

o
e,

[t a0 o e Wt it s
Wk e karh ne She neds n e o
it i U5 i

ﬁwv: The
o

miu whes el
R
5
eali Gt s e ik et b
| bz, e 1 e
3 enicrts e st hizk

i

et e s
e cat e the
Tk e




PHabntheot. SOLATED

Phatoshoot Plan:

= ; v 1 subjoct central R T
Wb e WAIST HEIGH] * Edtintobiack and white e ] aguram

= Looking inta shop SHADOwS i

® Take at night
* Neon lights and signs/ lights on Street
* Shop/ restaurant central

« shallow depth of ficld

ding lines
natural ighting

+ peralt orientation

» Subject out of facus

SIHQUETTE LONG EXPOSURE

e Th st e

et

STR EET AlACK hf‘:ﬁ,;ﬁ'
GRAPHY g

IEADING LNLS

2 2 = 7o -1 wauid b ke
3 2 G : ; ; ; 5 Bkt e
ST ! i i i e o e e : 2 A e
ot e e i = -
L e g _f ;,E 3P0 r”n“, s ahlt g L A E 5 . J{W\ B
= v - ol Sl
] COLOURS =
e b e e ] ] ki el et
c /. o ol ihoms o a
REILLEIIONS HHRONWS | an e e, o ey ot

e natabte Hink

RULL OF 1HADS .
= ol FRAME IN FRAME

el et b Sdiee |

| visiting an Exhibitionf

. Next Stop Munich

. Urban photography capturing moments

o

% e peop s i marker

Feople uaiting for o sant

|

»
s ool
/AMA pf il i

gt ackidet,

Fpale i g on the

S

[ |

N ‘

vyind

A -
el o 1 e s

e

S, e s 1y . 1 Ly gt
2k she Rl Yo veunbis gt

finto e

B refecting i cafe wincoue
¥ 5

o s
oy

e
‘ [ awies s i Tl o
e

et 1 e s Freresing
tazes et e
s a3 g onn e

e e
% b

D ,,
e D Bl e

Ty e g

Standard Mark - 62



P

e e e
| o i

| Fusore iveas:
AR Bl ot

o o sHCet o el
Farcie s ghocss e 23l
S0 b b i e sral)

e
1

£
o

et wiy Leat it
N
NC - R

Y

Dusameniors s o)

% Cypecenr s spiesd

e

[ |
T Where

. People

& Why
Reflect o B
P ey

Certilg o hes

it caeg
s

ntre Faing *

ke,

SRl e

il st s

 secumenaryprtaarasy e

Mmurhlmmhnlulmrfﬂa s

Sorsssheran bt
L dleren e

At g -

\m .
a4 Mesturaats :

ol oy e Lansport!

‘mm &

/
SRR waringorbnfasr
o Crlrg o

eina
ho-hum momentafter along day. it
Sroms o

Standard Mark - 62



Experimenting With Framing

Phatashoot Plan:
s windos 2 bule mgs to = me phain
Supiorts ceniral
Urstaed street aherogranty
Subjrersilbouaties

Editirta Liace and wike

Sortrait orentatan

- Naura giting

Terang v relowa e
sataati.

{1 witaien |
e e
S b S s
B o e ef
e

P

Sl

o bty
L

T e
B"ﬂ:‘w@wv

T
st

Tl b e
ke

[T i o b
ol o i bt

oeped e e

s o

P e e
b

et n e o e
ot

WA Thi 3 o mta e o e
Enllesan e o | o ot e
e s e

1 e b i

Pt

e

[ e e
st bz er

ot Plans
e

[T
i busimgtar ke

bk ani aties

Standard Mark - 62

R 1

Shatathat P

lnaising el in frsaraand
pe—

[ Experinenting With Depth of mel

o Doz depthftied

= nubect
Hatural

o e
i ke

e ecnatamn |
: J

s

5 B anbhr ko

s i




Pearson

[ Exverinenting ¥ith artificial lighting| R

esater sl ol ihe st
P

Thraugh bus window
Isolated subjects
Silhausttes
Landscape arientatian

Photosfaat Plan:
2onalt rieniation
g 100 bus windaw
= Subyeet ss eyt belind ks 553
- anilid g

« Filag he frame

it

Photoshoat Plan: e

= Reaction in window
« Take from walst helght
» Thraush shap windows

i A1 25

e
el

EET Js?f.;i; ;\::ny

a5 108 B T 0 At et

e o

oscas e |

-4 | S i e oo

T, - .

— E—
lReflnmg For Final Pie;’

Final Piece Plan To Show Where

1M ging ta sontinu oy
2 35min colourshaor
£ 3510 biack and whire s st
© Facus on ot windows (digital]
 Comtitg to o mert weshry

RErimenting wit,

Pecple Reflect.

sreznatane

it et 1 arm going b curtinun with street phoography- Fm
ke 1o focus o fldeas:
= Beosle theauyh smapy trensport windans
« Sihaurttes Of fpures
= singules members of pblic in public places.
= 10NExpasare srols of pcple [ busy aiares,

i by some sireet photographers because of the
angles they take their phetos at and the colours and compasition
used. For example:

+ Saul Leiter

* Sixstreetunder (Craig Whitehead]

+ Josh KJackson

+ Gus Pawell
s Presentation ef
Rt Street phatopraphy
g e
B o
SR EiLnt Tetrncrs— ol s
T tashirk
[

e ot et
'\\ J /’L .
" Y S / Relates to reflect

epretnbaer

Ciers v, —_—
g dan. 7 [ 12 secmenrg

Standard Mark - 62



Pearson

ol Tl
)

A e

b
i

e e e
cuwisposre

clfertinne 183 31
Tedunaiecu;

ok Freron e
spteite,

=g,

P
S s it
[ e
Erteh

5 Th s L e

£t 2 i ol S e e
e ek

Tt sy
e et ek

o o b o e <0 2 | e ol

N Trccare b ween g
it b o o

e

i
[retesy

5
steaigin
e

T

e e e

e ‘
Er

WheN | printer this phet presinudy the edges of the bus nensed

Hpuning for leager. To do this 1n the dark room | dodge nd burm. ﬁj_sk Taking With Double Exposure I

Burning s wiare yeu supase ane ares for langee,
odging I3 wacre you cover the area thal soesn't nezd (onesr
cwposire.

Dodging and Burning

Technieal kork in the derk raom

IRefJ g For Final Plecel

Photashaot Plan:

= Hatural lighting
= Ihrough mindaws
* subject 35 sihouetz

At I

s e bl s

Photashc: Pian:
+ Doute exposure
~ Despn death ofFeld
+ 1 solmed subiess

Purtiail arientatian

ugh o
Thrunagh window with water drops on

A et the
anble pracsute
stk en l of he
s b Urs:
U plotas Uravgh che
Bene bonleak pand
tagether.

tshans afectng,
Eecass s
Feope o e sereets
during e o ehaugh
st das

e 5]
LS e

xpr

Ak

Standard Mark - 62



@ Pearson

IR sk Taking With Hand Mampulatmnl

=),

WWW- The colours in
the photo. | like the
blacks and contrast
with the red.

IRefining For Final Piecel

|t shows someone
going about their
average day and doing
monotonous things
giving time to think.

Bhatoshact Plan:
= izl lighting
Thioughwadons
Shaliw deptn offield
Looking thiouzh busses |
salstessublects

| used pravious shasts
4o hand anipulare

photus by tulling and
Iayering tham an top.

ofeach ather,

i bt
R e g e

| I‘ e 77|

T b o e
o v i

S e

WWW- The subject is out
of focusand| like the
composition of the
photo.

EBI- The whole subject
was in frame.

EBI- There wasn‘ta sign
on the window, The
composition ish'tgood
because both subjects
are outof frame.

‘WWW- Both subjectsare
|, Frame and the window
dividesthe photoin half,

EBI- There wasn'tasign
on the window

s X
e trodpTuinieR

4 contral subject

51 ahedus g
| e ezt |

AN The shslerm
et o Tl ke

exlingefiee fnan Stesreting

an,
R

15 fce ms i

oz
e BN thes e
10 e s 0w ‘

1 shaws whore puncke refit
becausecanin i v

Standard Mark - 62



FEd . B Il e

Py o P Ty P

ﬁsk Taking With Double Exposur

s o

g

e

el
Tsnt i S

WW/W- The subjects are
silhouetts figures. They're
central and the bus window
isstraight.

WWW- The
compositionaf the
photo becauseitis
looking through the

ap and the deep
EG|- The figures were. £ h
elearerand the photo depthoffield,

wasn'tso noisy. WAW- The silhoustie il
figure on the elassis tshowsreflecting
Shows reflecting because elear. The blue colour LR AT i
peaple’stime of reflection dcrass the whole (T e Tz et
i their day witha job = S
throughoutthe day s whilst phato. it
whers they're e

travelingor commuting.
It shows reflecting

thinking.

et e ceczasand
e parea

because itis capturing
people In their day to
day life. The silhauette
creates mysteryand
youdontknowwhat
they're thinking,

'Rafjnj_ng For Final Piece In The Darkmnm'

¥ )
Y bl ity Sl i i e

Bl o i 7
s 2oy Apeden 7

e
e e stieere |
ey e

B
Cergares St gt
g

-6 e i,

-1

| Temta e
[P |

B '\ B i

rmnas [—

Inaotaset i enrper
a0

Standard Mark - 62



Standard Mark - 62



	GCSE Art and Design
	Slide Number 2
	Slide Number 3
	Slide Number 4
	Slide Number 5
	Slide Number 6
	Slide Number 7
	Slide Number 8
	Slide Number 9
	Slide Number 10
	Slide Number 11
	Slide Number 12
	Slide Number 13
	Slide Number 14
	Slide Number 15
	Slide Number 16
	Slide Number 17
	Slide Number 18
	Slide Number 19
	Slide Number 20
	Slide Number 21
	Slide Number 22
	Slide Number 23
	Slide Number 24
	Slide Number 25
	Slide Number 26
	Slide Number 27
	Slide Number 28
	Slide Number 29
	Slide Number 30
	Slide Number 31
	Slide Number 32
	Slide Number 33
	Slide Number 34
	Slide Number 35
	Slide Number 36
	Slide Number 37
	Slide Number 38
	Slide Number 39
	Slide Number 40
	Slide Number 41
	Slide Number 42
	Slide Number 43
	Slide Number 44
	Slide Number 45
	Slide Number 46
	Slide Number 47
	Slide Number 48
	Slide Number 49
	Slide Number 50
	Slide Number 51
	Slide Number 52
	Slide Number 53
	Slide Number 54
	Slide Number 55
	Slide Number 56
	Slide Number 57
	Slide Number 58
	Slide Number 59
	Slide Number 60
	Slide Number 61
	Slide Number 62
	Slide Number 63
	Slide Number 64
	Slide Number 65
	Slide Number 66
	Slide Number 67
	Slide Number 68
	Slide Number 69
	Slide Number 70
	Slide Number 71
	Slide Number 72
	Slide Number 73
	Slide Number 74
	Slide Number 75
	Slide Number 76
	Slide Number 77
	Slide Number 78
	Slide Number 79
	Slide Number 80
	Slide Number 81
	Slide Number 82
	Slide Number 83
	Slide Number 84
	Slide Number 85
	Slide Number 86
	Slide Number 87
	Slide Number 88
	Slide Number 89
	Slide Number 90
	Slide Number 91
	Slide Number 92
	Slide Number 93
	Slide Number 94
	Slide Number 95
	Slide Number 96
	Slide Number 97
	Slide Number 98
	Slide Number 99
	Slide Number 100
	Slide Number 101
	Slide Number 102
	Slide Number 103
	Slide Number 104
	Slide Number 105
	Slide Number 106
	Slide Number 107
	Slide Number 108
	Slide Number 109
	Slide Number 110
	Slide Number 111
	Slide Number 112
	Slide Number 113
	Slide Number 114
	Slide Number 115
	Slide Number 116
	Slide Number 117
	Slide Number 118
	Slide Number 119
	Slide Number 120
	Slide Number 121
	Slide Number 122
	Slide Number 123
	Slide Number 124
	Slide Number 125
	Slide Number 126
	Slide Number 127
	Slide Number 128
	Slide Number 129
	Slide Number 130
	Slide Number 131
	Slide Number 132
	Slide Number 133
	Slide Number 134
	Slide Number 135
	Slide Number 136
	Slide Number 137
	Slide Number 138
	Slide Number 139
	Slide Number 140
	Slide Number 141
	Slide Number 142
	Slide Number 143
	Slide Number 144
	Slide Number 145
	Slide Number 146
	Slide Number 147
	Slide Number 148
	Slide Number 149
	Slide Number 150
	Slide Number 151
	Slide Number 152
	Slide Number 153
	Slide Number 154
	Slide Number 155
	Slide Number 156
	Slide Number 157
	Slide Number 158
	Slide Number 159
	Slide Number 160
	Slide Number 161
	Slide Number 162
	Slide Number 163
	Slide Number 164
	Slide Number 165
	Slide Number 166
	Slide Number 167
	Slide Number 168
	Slide Number 169
	Slide Number 170
	Slide Number 171
	Slide Number 172
	Slide Number 173
	Slide Number 174
	Slide Number 175
	Slide Number 176
	Slide Number 177
	Slide Number 178
	Slide Number 179
	Slide Number 180
	Slide Number 181
	Slide Number 182
	Slide Number 183
	Slide Number 184
	Slide Number 185
	Slide Number 186
	Slide Number 187
	Slide Number 188
	Slide Number 189
	Slide Number 190
	Slide Number 191
	Slide Number 192
	Slide Number 193
	Slide Number 194
	Slide Number 195
	Slide Number 196
	Slide Number 197
	Slide Number 198



