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This Photography Component 2 is a digital submission in response to the Externally Set Assignment theme of ‘Power”. Images of the work selected here reflect the 

characteristics of work within Performance Level 5, Confident and Assured and Performance Level 6, Exceptional, with a mark of 62/72.

The candidate uses a digital mind-map to initially explore a range of themes in response to the examination theme of ‘Power’. This includes an advanced and 

convincing photoshoot referencing the optical work of British artist Bridget Riley. The work of Spanish photographer Pep Ventosa is investigated, and informs the 

candidate’s developing ideas as the project evolves, particularly through multiple exposure and optical illusion. The candidate confidently annotates “His work 

transforms how we see the images by playing with our perception of reality through deconstructing and reconstructing what we see.”

The paintings of tools by American artist Jim Dine inspire the candidate to consider the ‘power of machinery’ as a possible creative route, and a series of convincing 

digital layered images are created on Adobe Photoshop, incorporating typographical design elements. This idea moves into considering the ‘power of electricity’ 

where a further photo shoot is undertaken to record the local electricity pylons and power cables. Numerous accomplished digital edits are made to further refine 

inspired concepts and ideas, including a graphic design response for Eastbourne Power Supply.

A sketched plan is made for the 10-hour period of sustained focus response, and the candidate uses a range of digital techniques to realise their visual intentions, 

including clean edits, mirrors and flips, vignettes, curved layers and clipping masks. They comprehensively annotate: “I have added an RGB shift layer to duplicate 

the edit and then untick one of the colours in advanced blending. Shifting the edit just slightly reveals the subtle colour change which creates an electric-like effect”.

An accomplished physical relief montage of the candidate’s own printed, cut and assembled imagery is completed during the period of sustained focus. The final 

outcome is approximately 80cm x 30cm and is the result of a comprehensive and sustained journey, where each step has been recorded and refined through an 

advanced understanding and application of photographic editing techniques and the formal elements of art and design.

In order for the submission to move more securely into Performance Level 6, the candidate could show greater evidence of more personal and insightful 

understanding of sources that would create greater opportunity for the development of independent concepts and ideas.

Moderator commentary
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