Component 2 Photography
Standard Mark — 51 @Pearson | Edexcel

Performance Level 4/5: Competent and Consistent/Confident and Assured
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Moderator commentary

This Component 2 Photography submission consists of an A4 landscape presentation sketch pad and a series of six mounted digital prints created during the 10-
hour period of sustained focus, in response to the Externally Set Assignment theme of ‘Power’. Images of the work selected here reflect the characteristics of work
between Performance Level 4, Competent and Consistent and Performance Level 5, Confident and Assured, with a mark of 51/72. The strengths of the submission
lie within Assessment Objectives 2, 3 and 4, Refine, Record and Present.

The candidate begins their preparatory study period with a mind-map accompanied with visual references to a range of Photographers. The purposeful process of
creating a photo-shoot following research into the work of selected photographers is evident, as ideas evolve and develop. The candidate chooses to consider “the
power of negative thought” and embarks upon a convincing journey, experimenting with a range of appropriate media to prepare for their 10-hour period of
sustained focus response. This includes carefully orchestrated photo-shoots.

Inspired by the black and white portraits of American Photographer Jenny Wood, the candidate produces a series of digital portrait studies. They thoughtfully
annotate; "I like her work for the emotion, pose of the model and the lighting. The dark choice for the pictures represents the negative emotions of the subject and
people in a hole”. The engagement in photographic portraiture is pursued through a photo-shoot and subsequent skilful Adobe Photoshop editing and refinement,
informed by the work of British Photographer Brunel Johnson. They comment through competent annotation; “I like his work for how the models have emotionless
faces with writing about difficulties and suffering”.

The double exposure work of Canadian Photographer Luke Gram has particular resonance for the candidate; “The intense portrait in the silhouette looks like it is
showing the negative thoughts in the person”. This concept is developed further during the 10-hour period of sustained focus, where a series of six black and white
layered digital portraits are created through skilful and convincing editing. The candidate’s photographs of clouds add drama to the background of the portrait
scenes. The narrow white border of each image purposefully frames each mounted photograph on the A2 presentation sheet.

In order for the submission to move into Performance Level 5, the candidate could provide greater evidence of how the connections with relevant source material
have informed their sustained journey in a more perceptive way, enabling the candidate to work with greater independence and focus.
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