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This Component 2 Photography submission consists of an A3 presentation landscape sketch pad, an A2 sheet of selected prints a nd an A3 mounted outcome 

created during the 10-hour period of sustained focus, in response to the Externally Set Assignment theme of ‘Power’. Images of the work selected here reflect the 

characteristics of work within Performance Level 4, Competent and Consistent, with a mark of 44/72. The strengths of the submission lie within Assessment 

Objectives 2 and 3, Refine and Record.

The candidate begins their preparatory study period with a mind-map and a selection of Photographers that reference their selected sub-theme of “The Power of 

People and Human Made”. The work of British photo-montage Photographer Kennard Phillips, inspires the candidate to consider how artists engage with images of 

war, creating a thoughtful collage of an origami dove of peace which is digitally photographed. The selected palette of red, black and white becomes a cohesive 

element of the submission.

In contrast to the focus on ‘War’, the work of Danish Photographer Karen Rosetzky is noted and fuels the candidate’s imagination to consider the power of ‘Love’, 

using text and overlayed imagery that depicts relationships between friends and family. This idea is pursued through a further ‘snap shot’ photoshoot in town, with 

images printed on newspaper. The candidate annotates; “I asked a few of my friends if I could take photos of them and their loved ones- either romantically or 

platonically”.

Ideas of ‘love’ and ‘war’ are blended through Adobe Photoshop editing and layering. Images are skilfully created in black and white, informed by the atmospheric 

work of Hungarian-French Photographer Brassai. Images are refined through being stitched into using red, white and black embroidery threads; a nod to the work of 

Italian Photographer Mauricio Anzeri, which is carefully documented within the candidate’s preparatory work. The candidate is  engaged with the process of 

embellishment and annotates: “The photo made me feel as if there is a story behind the string – and why it is connected like that”.

During the 10-hour period of sustained focus, the candidate creates as a sensitive and skilful A3 digitally edited portrait phot ograph, printed in red, white a black, 

carefully stitched with red wool around the edges of the sitter’s hair. This work is also supported by a sheet of preparatory  portrait responses, that connect to the 

work of American Photographer Bobby Neel Adams.

In order for the submission to move higher within Performance Level 4, the candidate could evidence more securely how their own ideas are presented within their 

personal response that realise their visual intentions more clearly, rather than a pastiche of other Photographers’ techniques and approaches.

Moderator commentary
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