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Moderator Commentary

This Fine Art component 2, consists of an A3 document box containing a chronological set of preparatory studies that document the candidate’s sub-theme
response of ‘The Power of the Crowd’. An accompanying A5 booklet supports and evidences the candidate’s exceptional development and recording of ideas
through an outstanding level of critical language. Images of the work selected here reflect the characteristics of work within Performance Level 6, Exceptional, with a
mark of 66/72.

The candidate responds to the Externally Set Assignment theme of ‘Power’ through questioning if there is “still room for individuality in the force of the modern
crowd”. The landscape paintings of British Artist Michael Andrews, inspires the candidate to photographically record a flock of sheep, which become a visual motif
across this powerful submission. They intuitively annotate: “The idea of being sheep in the human context is one of following others rather than carving a unique
path - | played on this metaphor throughout my project’.

The collection of loose A3 preparatory studies reflect an accomplished and often unexpected set of observations and experiments across a range of media, that are
rooted in an insightful understanding of the work of relevant artists including American Artists Colin Campbell Cooper and George Bellows. These references fuel
the candidate to create a series of accomplished painterly observations of “the energy of crowds” informed by a photo-shoot in London’s China Town.

Creative experiments with photography, collage and mixed-media enable the candidate to establish, record and refine multiple exceptional practical explorations.
For example, Artist Peter Doig’s treatment of crowds informs a series of pastel photograms and the candidate annotates: “| began with a more rudimentary of
applying highly tinted green hoping for the strong contrast with the surrounding darker red would create the pop of light | was looking for”. German Artist Daniel
Richter’s figurative work and bold colour palette inspired the candidate to use spray paint and stencils to create a series of unexpected collages.

The 10-hour period of sustained focus response consolidates the candidate’s powerful visual ideas and intentions. They work in collage and oil on an Al landscape
canvas and use the Al generative Fill tool within Adobe Photoshop to combine the candidate’s photograph to create a dynamic composition which is used as a
starting point for the 10-hour period of sustained focus. The candidate creates an accomplished outcome using their metaphor of ‘sheep’ as vehicle to realise their
creative intentions.

In order for the submission to move higher within Performance Level 6, the candidate could show greater evidence of extraordinary and outstanding development of
ideas. However, a mark of 66/72 reflects an exceptional level of achievement.
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