
Component 2: Fine Art
Standard Mark – 60

AO1 AO2 AO3 AO4 TOTAL
Mark 15 16 15 14 60
Level 5 6 5 5

Fully 
confident 
and 
assured 
ability

Just 
exceptional 
ability

Fully 
confident 
and 
assured 
ability

Mostly 
confident 
and assured 
ability

Keyword descriptors from the taxonomy:

Advanced
Convincing
Comprehensive

Focused
Perceptive
Refined

Resolved
Risk-taking



Examiner comments
This Fine Art Component 2 submission consists of an A3 sketch pad and a large painting. Images of the work selected here reflect the characteristics of work at 
the top of Performance Level 5, Confident and Assured performance with a mark of 60/72.

The candidate begins their project with a mind map and mood board in response to the examination theme of ‘Lock’. They quickly highlight exploring reflection 
through the subject matter of still life as a potential sub-theme. Several artists such as Da Vinci, Monet, Janet Fish and Roger Watt are visually documented at the 
start of their sketchbook. The candidate then uses a wide range of materials such as pencil, acrylic paint and chalk to record the refraction of light through glass. 
They manage to capture the texture of the objects they have selected through convincing control of the formal elements.

Primary source photography is used to record the distortion of objects through water. The candidate plays with light and shadow as they capture a range of 
compositions. This leads them on to the cubist work of Georges Braque. The candidate explores the work of Braque through both written analysis and a 
transcription of ‘Glass on Table’ (1909). Afterwards they apply what they have learned to their own subject matter. Acetate is used to layer images as repetition is 
explored to ‘confuse’ the viewer. 

The candidate continues their shift from realism into abstraction as the project progresses. The work of Alfred Stieglitz inspires some striking digital photography 
of objects. The candidate focuses on items found in the kitchen resulting in compositions that are almost architectural in their presentation. The magnification of 
objects continues with reference to Chuck Close as imagery is fragmented through a range of media. 

This is a comprehensive body of work with a fully refined outcome that has been developed over several sketchbook pages. The candidate produces a range of 
initial ideas for their final outcome before developing both composition and the use of media. Experimentations are accompanied by thoughtful and perceptive 
annotation evaluating and reviewing progress.

The final outcome itself is a large painting with a partly raised surface to emphasise the breaking of objects. There are clear visual references made to the artists 
who have been studied. Although the outcome is skilled it does not match the quality of earlier preparatory work within the sketchbook which at times evidences 
more convincing risk-taking.

For the submission to move beyond Performance Level 5, the candidate could demonstrate a more unexpected creative journey showing intuition and an 
outcome that could be considered extraordinary. 
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