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Pearson Component 2: Fine Art
Standard Mark - 55

-----

Mark

Level 5 5 5 4
Mostly Fully Mostly Fully
confident  confident  confident  competent
and and and and
assured assured assured consistent
ability ability ability ability

Keyword descriptors from the taxonomy:

Convincing Focused
Comprehensive Refined



Examiner comments

This Fine Art Component 2 submission consists of an A3 sketch pad and a large painting for the final outcome. Images of the work selected here reflect the
characteristics of work in the middle of Performance Level 5, Confident and Assured performance with a mark of 55/72.

The candidate begins their project with a mind-map and mood board in response to the examination theme of ‘Lock’. From the start of the project ‘Still Life and
the Structure of Objects’ is selected as a sub-theme. Several artists such as Wayne Thiebauld, Jane Lovall and Janet Fish are visually documented at the start of

their sketchbook. Next the candidate uses a wide range of materials such as pencil, colouring pencil and pen to record both natural and manmade objects. The
candidate shows a confident and assured ability to record relevant to intentions.

Primary source photography is used to record a range of objects such as shells, fruit and an egg in a frying pan. The candidate annotates their images within the
sketchbook reviewing their progress. The work of Angie Lewin becomes a major influence on the project. The candidate studies the work of Lewin through
written analysis and transcription of her work. Accurate use of art terminology such as colour, mood and form is used to describe her prints. The candidate
summarises what they have learned from Lewin before starting their own work inspired by the artist. A series of paintings of flowers are produced before they
move onto a repeat pattern of an orange using lino print. This is also inspired by the work of Japanese artists and the textile designs of William Morris.

The candidate continues their journey by examining the work of Dawn Eaton. This leads them onto looking at objects from a zoomed in viewpoint. Photography
and mixed media are used the record the inside of fruit as they move towards their final outcome. String is used on various sketchbook pages to create texture
and the candidate experiments with glue to create a raised surface.

This is a comprehensive and focused body of work with a fully refined outcome that has been developed over several sketchbook pages. The candidate
produces a range of initial ideas for their final outcome before developing both composition and the use of media. The candidate works from their own
photographs.

The final outcome is a large painting of fruit with string used to create a raised surface in areas of the painting. There are clear visual references made to the
artists who have been studied. Although the outcome is skilled is does not match the quality of earlier preparatory work within the sketchbook.

For the submission to be placed at the top of Performance Level 5, the candidate would need to take greater risks within their work. Recording and development
could also be more advanced in terms of technical skill.
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CONTENT

I this artwork, there Is a plant which \s shown to be close
up. and only a few of the leaves are captured. There Is one
main leaf at the centre of the artwork which Is the main
focus of the painting It s shown to have a bumpy texture
and has a few dew drops on Its surface.

FORM

The formal elements which | think are most prominent in
this arfwork are colour, texture and structure. as well as
tone. The structure of the leaf Is really emphasised through
the contrasting outline around the edge in a lighter colour,
and the bumps on Its surface. In this image. the colour Is
quite limited. kept fo a palette of mainly greens yellows
and blues, however, the colours are quite bright on the
main leaf and are darker around the outside. which
highlights Its structure The texture of the leaf Is
emrﬁhustsed through smooth paint strokes, however the
dark tones show fhe deep bumps and the shadows they
create ;

MOOD

The green, yellow and blue colours glve the painting a sense
of freshness and life, and the smoothly blended colours
make the painting seem quite calm. However, the more
vough edge o the shape réally shows the beauty and
intricacy of nature. which \s demonstrated throughout all
of her work. | think, some possible responses | could do 1S
experimenting with using string fo enhance the structures
over the top of drawings and paintings.
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