Pegon Component 1T Three-dimensional Design

Standard Mark - 59
-mmmm Ek)l(ea [:T;inndeigai(e)’;nfgﬁgj :submission of sculptural

Mark responses to the overarching coursework theme
of ‘merging forms’, is underpinned by
comprehensive investigations into the work of

LEVE' 5 5 5 5 relevant Fine Artists and Designers, including
Kandinsky, Kusama and Mihich (A01). Confident

FuIIy_ Fu”y_ Mosftly FuIIy_ and assured development of ideas through

confident confident confident confident drawing and constructing maquettes (A02),

and and and and enables the candidate to create a series of
sculptures that reflect a growing intertest in

assured ~ assured  assured  assured pattern and mark-making (A03). Further

abi|ity abi|ity abi|ity abi“ty experimentations with acrylic sheet shapes (A02)

(AO03) support the candidate’s visual journey and
result in a convincing final outcome (A04).

Keyword descriptors from the taxonomy:
Advanced Refined
Convincing Resolved

Comprehensive Risk-taking
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Swarm

I’m inspired by
® the animal
- kingdom and
the natural
world,"mainly by
the hive mind of
the different
animals. The way
they work and live as a group is a particularly
fascinating thing to see. | really want to use
this idea in my project and show the instincts
of the animals
aesthetically. |
also want to
create the
feeling of
Invasion, as if
the animals are
overtaking the building aggressively,4fiaking
it its territory while reflecting thegtheme of
the power of nature.

A murmuration of starlings

The anthill
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A School of Fish

After the research
and the
inspiration of the
animal kingdom, |
obtained the idea
of a school of fish. Marine organisms give
me the thought of liberty, intensity; and
beauty. I’m aiming to create
a piece with a school of fish
invading and swimming
upwards on the sculpture
aggressively. | also want to
add some patterns to the
fish to create a dreamy and
ysterious feeling, as if they come frem the
-~ = distant past.‘Overall,
“a | find the ocean a

-

ey .
. oy,
e

y 4&

e = -——== fascinating place and
e = .

&= a place filled with

= Mmystery, danger and

wonderful ofganisms.
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Final Coursework Evaluation
Initial theme-Merging Forms

‘Merging Forms’ is a unique theme for me. It gives me ideas for
combining shapes and forms, which have a strong sense of
geometry and can also have a strong visual impact when people
look at different angles and sides. | then began with artist research
on Franz Weissmann and David Bill, both great sculptors whose
works have a great sense of ‘merging’.

Starting my project

| was inspired by David Bill and started my

project by referring to his works. His sculptures

really stood out to me and | found out that the

key ideas to his works are ‘balance’, “
‘minimalism’, and ’steepness’. | then tried
different PowerPoint designs by rearranging my Savid Bil

shapes into different forms to find a balanced

position. In the end, | ended up with five initial designs and chose
my favorite design out of the five. | played around with different
colors and gradients on PowerPoint and chose blue as my final
color. | decided to use a paper model to display my final design
since | think a paper model can best show depth, details, and color.

| combined several triangles, and the shadow and depth varied under
different light sources, which had an
interesting effect.

Developing my model

| thought about making detailed designs to
. decorate my model, therefore | continued
~ with artist research on Kandinsky. Wassily

Kandinsky




Wassilyevich Kandinsky was a skilled

painter who used to create abstract @ 4»
paintings. | found his use of patterns, rA\
shapes, and colors very thoughtful, so |

used PowerPoint and added different /' ‘
colors of shapes to my previous ‘é‘ \
designs. | tried not to use colors that A‘ A
are over—saturated since | wanted the

main focus to be the form and shape of

the 2D designs. Finally, | used navy blue paper to make my final
model. | cut out different shapes from different colors of paper and
stuck them onto the paper model according to my PowerPoint
designs. | also added more shapes to the different faces of the
model and used bright colors to emphasize the sense of shape and
form of the paper model. My sculpture is also made up of several
triangles, therefore the use of triangular decorations corresponds to
the overall shape, and the circles soften the edges and make the
model smoother. The additional lines also add novelty to my model.
It was my first time making a Paper model, so it looked a bit rough,
but I think it was a meaningful attempt.

Exploring a brand-new material:
Acrylic

After making my first model, | moved on to
a brand new artist research on Vasa
Mihich, an artist who makes sculptures out
of acrylic. What made me research artists
who use acrylic as their main material is
that | find acrylic an exciting material for
representing shapes and forms. | love the
transparency and the great variety of
Colors in acrylic, and | think it can create a sense of fragility and
aesthetic feeling. The shapes made out of acrylic may appear like




— glass, looking dynamic and
V > endlessly fascinating. | think it
V. ) /) is also a great chance for me
> J & “\ / to investigate color and light,
_,_-——-—““ - o o
W n /& exploring .th.e optical |
T7 \ \ Vg ﬂ) characteristics of acrylic
through shapes and forms. |
then referred back to my previous artist Franz Weissmann and
started making some testing models out of paperboard, which has
about the same thickness as the acrylic sheet to explore the shape
and form before | make my final piece using acrylic. | cut out several
triangles to combine them in different ways and carved out the
inside of the triangles to build up my skills for cutting thick and hard
materials. | also used the spare pieces of triangles to make my
model more complex and advanced.

Drawing on acrylic!

| bought some acrylic sheets after
building my cutting and designing
skills. | tried to explore doodling
different patterns and shapes on
paper, then moving on to doodling
on the surface of the acrylic sheet
referring back to Kandinsky’s works.
| first used a Sharpie to doodle the
outline of the patterns and used
acrylic paint to color the shapes. |
tried to play around with the shapes
referring to Kandinsky’s works and
added my extended designs. | chose
to draw and paint on different sides of the acrylic sheet to make it
look more layered and to give it a unique texture. | used various
colors for the model: transparent, purple, and orange for the frame

Test Piece




of the model, orange for the base, and transparent for the triangular
piece for doodling and designs. | find purple and orange vibrant and
energetic, which makes the model vivid using the advantage of the
great possibility in the colors of acrylic sheets. | looked back at
Weissmann’s works and designed the model to create a sense of
space, by giving the model a foreground and a background. | spent
quite a lot of time sawing the acrylic
sheets and used super glue to stick
pieces together. The final model came
out to appear like the shape of a
diamond and | tried to shine a flashlight
on the model. | enjoyed seeing the
acrylic model shining vividly like a
diamond and was really satisfied with
the final effect.

Further designs and the final piece

’ After my second piece, | made some
further designs from my experience
of using acrylic materials. | also
used my extended designs from my
previous piece and made some
designs of fish and marine
organisms. | focused on Weissmann
and Kandinsky’s works again and
started with a design of a fish going through an open frame in the
shape of a diamond on a huge base. | then thought about a
sculpture made by Weissmann and decided to make my final piece
into two parts. | planned to make the two frames as two symmetrical
open squares, placed on the tip of the squares, and thought about
putting two contrasting shapes on each frame: one like a hexagon
and the other like an hourglass, one goes out on both sides and one
goes in on both sides. | then developed this idea using PowerPoint,
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creating a template of the shapes and putting additional patterns
and designs on it. After | finished the designs, | started sawing the
acrylic stripes for the frames. | then used clamps to hold the pieces
in place, which really helped me to have a better idea of the form
and allowed me to rearrange the frames in different positions. After
that, | started sawing the main acrylic pieces as neatly as possible
and stuck them into position. This time, | used minty, transparent
colors for the main pieces and a pinky color for the frames to create
a dreamy and unique overall effect. | also tried to paint thickly on
the acrylic sheets since the acrylic paint on my previous model
seemed too thin. | also thought about combining shadow with my
acrylic model, using different light sources. Therefore, | took
pictures of my final model using a white backdrop and flashlight. |
was really pleased with the final effect and the dreamy, colorful
shadow as if it was a reflection of the model on a mirror. Overall, |
tried to show the idea of light and shadow in both of my acrylic
pieces since | found acrylic the most dreamy and suitable material
to display the magnificence of the shadows produced by shining the
lights onto the acrylic with patterns and designs.

Moving on to ceramics

| looked back at my previous
works and decided to create a
ceramic sculpture for the final
piece of my coursework. It was
actually a big challenge to me to
make a ceramic piece since |
wasn’t familiar with ceramics, but
| really wanted to develop a sense
of three—dimension in my work,
so | planned to move on to a
ceramic sculpture with additional doodles and patterns on it. | then
researched three artists: Sarah Jenkins, Felicity Aylieff, and Caitlin
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Jenkins. These artists all make interesting patterns in ceramics,
which really inspired me to create my own
piece. | then researched an artist called
Bowie Croisant, who combines shapes to
create a sense of geometry. | found his
concept of transformation and form
interesting, and it suits perfectly the
theme of Merging Forms. Therefore, |
started to create my own designs,
sketching out geometric shapes referring
to Croisant and doodled patterns referring
to Sarah Jenkins. | then tried to rearrange
the shapes and made my second design
Sculpture 2 in a paper model to better understand the
three—dimensional version of my final ceramic
piece. After that, | made some basic templates, rolled out some
white porcelain, traced around the templates, and cut out the
shapes. | chose to use white porcelain since the color is so pure that
it is the best material to present different colors and patterns. | used
a sponge to smoothen the sides and
edges of the pieces and stuck the pieces
into position using a slip. | also made
another similar sculpture using a
different type of ceramic, in case one of
them cracks. This time | tried to enlarge
the shapes, so | have more space to
doodle on the surfaces of the sculpture.

Patterns and Designs Scupture 1

| then thought about the detailed designs to doodle on my final
sculptures by using ideas from the three artists. | explored two
different styles on two of my sculptures. | first took inspiration from
Sarah Jenkins and tried out an organized, dreamy style with some of




my own extended designs on my first
sculpture. | was also inspired by Felicity
Aylieff and explored a more busy, aggressive
style in my second sculpture. | tried doodling
multiple layers of patterns on the base of my
sculpture, and gradually building the patterns
up along the different pieces as if the
patterns are invading like an intruder. The
patterns are also transforming into
something neat and beautiful, and the
specific designs are gradually revealed.

Final pieces

| used underglaze pencils to doodle on
the surfaces of my sculptures and
decided to make my first sculpture
colorful with the use of pastel colors
to represent an imaginative, dreamy
story, and the second sculpture black
and white to depict more complex and
intense patterns and designs. | chose
fish as the second sculpture's main theme since | was inspired by
the spectacular shoal and felt the powerfulness of nature and the
animal kingdom. | also found that fishes are the most suitable
animal for representing the idea of invasion because they are such
vivid and magnificent animals to depict. It was really a difficult job to
doodle neatly on a 3D sculpture and | had to make sure the lines are
straight, and that | don’t smudge the colors. | was relieved that the
sculptures didn’t crack when they came out of the kiln, and I’m glad
that both sculptures look great.




Conclusion

Overall, I'm really pleased with all the work I’'ve produced and the
progress |'ve made throughout my coursework. | focused on the
theme of ‘merging forms’ and explored different ways of reflecting
the theme from my works inspired by different artists. When |
started the coursework, | was not confident using different materials
to construct 3D projects. But as | explored further through the
coursework, | began to develop many techniques and had the
confidence to explore different materials: paper, acrylic, and clay.
While developing my skills in constructing 3D projects | also
improved my techniques in graphic design and became more
creative. As a result, this course helped me understand many
concepts and allowed me to develop techniques in all aspects.
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