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Mark

Level 4 4 4 4
Fully Fully Mostly Mostly
competent competent competent competent
and and and and

consistent consistent consistent consistent
ability ability ability ability

Keyword descriptors from the taxonomy:
Informed Thoughtful
Purposeful Skilful
Engaged

Examiner comments:

This thoughtful body of work for Component 1
includes an A3 sketchbook of the candidate’'s work
and a series of maquettes (A02) and more final
sculptural outcomes (A04). The candidate's work is
informed by cohesive research on a variety of
contemporary sculptors; Mikeal Christian and
Cornelia Parker (AO1). A purposeful developmental
line of enquiry has been explored, which results in
resolved and thoughtful maquettes and outcomes
which realise their ideas and intentions (A02),
These result in skilful and purposeful outcomes
(A03) (A04).
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| Final coursework evaluation

Initial theme - Merging Form

| started off my sketchbook with a mind map exploring

Merging Form, merging form means combining 2 or more
shapes/objects together. For my two first ever artist | looked
at Neil Ferber and Rafael Barrios, | really liked there work so
| combined the two of
them into 1 piece.

Designs

For my first sculpture,
| used a half of Neil

- Ferber’s work and

' .joined it with Rafael




Barrios. | am using clay as my primary material and | used
wires to connect the pieces together.

More research on coloring

lines and primary colors.

Coloring tests
on the sculpture

| took inspiration
from Theo Van
'Doesburg and putted

| researched about Theo
Van Doesburg, his work is
very unique and | really like
it. | used it as my coloring, it
is simple and cool. This type
of work is called
neoplasticism, it is a term
adopted by the dutch

| pioneer of abstract art, Piet

Mondrian, for his own type
of abstract painting which
used only horizontal, vertical




it on to my sculpture, | think I will color the sculpture white
and use black paint to do the stripes, it reminds me of zebra
stripes which is very unique.

Outcome of first practical

Fort this piece, 1

used clay and

wire to create

B this effect, the

~ challenge was

~ figuring out how

- to putthe black

- stripes on, | over

came the

challenge by
using some

masking tapes,
where | will rip the masking tape through the middle and
paint through the middle, which will protect the sides and

“make a cool effect.

‘Design ideas for second practical

‘These are my design ideas, | used the concept of balancing
two pieces on top of one another. | think it is a good idea




because it
makes the
whole piece
come alive.

Decoration design for second practical

The picture on the right is the effect | am trying to achieve, it

is very complicated and | think it will look pretty cool. | drew

some designs and used special pencils that can be drawn
.on to the surface of the clay, and I think | will be using pencil
‘number 1 which will look phenomenal.




Outcome of second
practical

So for this piece, | had some
challenges, for example : it is

| hard to draw precisely on a

| rough surface but going
through all those, | think the
piece turned out great but there
are still improvements to be
made | think | should have

| made the piece bigger.

Initial design for the
final outcome

The idea is
that | have 4
base cubes
and four
cubes on top
of the base
cubes and
will make like
a spiral




pattern.

Final outcome




Outcome 1




Outcome 2




Outcome 3




utcome 4




