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Level

Component 1

5 5

Just Just
confident  confident
and and
assured assured
ability ability

Star

4 5

Fully Just

competent confident .
and and assured

consistent  ability

ability

Keyword descriptors from the taxonomy:

Informed
Purposeful
Secure

Engaged

Skilful
Thoughtful
Cohesive

Comprehensive
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Examiner comments:

The development of ideas is purposeful
and informed by appropriate sources.
There is evidence of comprehensive
refinement through drawing, computer
generated designs and three-dimensional
models.

Work is skilful and there is a fully
competent and consistent ability to record
ideas.

Recording is relevant to intentions and
accompanied by thoughtful annotation.
There is a just confident and assured
ability to produce a personal and
meaningful response.

Realisations demonstrate confident and
assured understanding of visual language
through application of formal elements.

62



Final
outcome

Pearson

Final Model Evaluation

My intention for my final piece was to create a building that was simple in its form but sophisticated enough in it detalls and
features so to stand out amongst others. For example the main building is primarily transparent to allow a maximum of light to
enter which would give a more visually striking appearance compared to a building that were solid and dark within. Additionally |
ensured by building had an angular shape. This was done to create a sense of randomness and asymmetry which | felt made the
building stand out compared to basic rectangular ones.

My form for the building was inspired by Casa de Musica by Rem Koolhaas. His building was disproportionate and no face were
similar. As mentioned before the irregular shape stood out and had a more interesting form to look at so this is why | chose this,
My windows were inspired by Zaha Hadid's work on the Heydar Aliyev Centre Her window design consisted of a brick pattern
arranged slightly un-uniformed. | liked this as it broke up the window pattern and gave it a more aesthetic look. On her building
there is also a section in which the front pops out in front of the glass. | used this feature as | felt it improved my building for
several reasons. For example it breaks up the colour from the transparent glass to an opaque white, which helps to create a
contrast in colour. The front portion also adds depth to the building which | felt the original idea lacked.

To summarize the final piece is better than what | had originally planed. The lack of depth, colour, and detail were all fixed
eventually on the building. The transparentness of the building combined with the pop out frame, the brick like windows and the
irregular shape all help to make the building unique and feel much more contemporary
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Initial Idea 2

Natural Forms
Recording

1st Hand

Pearson

Initial Idea 3

In addition to crystals, Jean-Franois C. Lemay's Cubic Lamp on a Verex' also gave the.
tyle. I his work.

Recording

2nd Hand

abright

the place where the ight s emited from.

plant has many rods sticking out from al directons.

I thought this
“This desior

has fewer

an luminate the room from every direction.
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Initial Idea 1

Initial ldea *

I

plant.
 complex shape and would look good in a moden room.

Initial Idea 4

compared o traditional clinder lamps.

this in addition with the smooth tubes the bamboo plant has.




Initial Idea 6

Model 2
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Further Development Drawings

After

Rendering of rawing with different angies.

the lamp. the
the

Instead ofjagged toensure a ess
chaotic and random piece.

o ‘body would difuse
the ight uneverly giing a sense of depth

Angular structure

v

Drecton of ight

Simplfied spikes

Architectural Design

Pearson

The spikes were merged wih the base
erof g f

final design of the lamp.

Using the developed models on
SketchUp, | produced a protolype of the
famp wih Sight changes. The process i
as follows:

Infally | hadi 0 create several models ot
of paper and acrycic Ul came 1o
suable shape 10 create

vacuum forming. Afer laser

ranslucent sheetof HIP was heated ang
cast around the acyclc peces | had
stucktogether

T translucentlayer was one as |

on top of the transiucent ayer,
leaving a 3 milimelre gap i between
‘each face. Tnis makes it seem ke the
amp had cracks n betuween from which
the lghtis emited from. | was happy win

removed the tunneling layers from the.
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Design Museum Trip & Beazley Awards

FREKVENS (ransitingfom Swedis o Tecuerey inEnglsn) s
3w playful nd porabic home auciosstem ecined o KEA

122 centimere.wide prototype for a vertical ity of the uture, compice

The parly-modar tystem incuds 3 tunise, speaker anc

Punchbom! Mosaue: A compexof buings for the Ausrstan

Initiol Idea 1

My il pan was o create a buling that g s
Seometrc ructure wih harshedges 3 sharp O. | was
et b he harch Kk which has smiar elements.

My sructure has  geode e fom with many tiangulr
Hares megrted withinthe strcture. Sofar my dea

bytaperng the buldng
Ja make seem ke thebuiding
S expaningand rowng outwares.

he Community hureh Knank has many riangular forms.

Roweveracheved mary through he warm ghting

Connected by stis hese spaces nclde:  gllery, hicren'spay res, engineeringsbight colous, 3 seen o th company'spopusr
arcen, O patform, endinglorary,stening lounge, ountai, b, ¢ 0P 1 syhesserang samoler
space fo pets.

£5% recaimed poypropyiene,Songsde 2%
waste woos o

NUATAN 15200 fee g soktion

e e 20 e e [a[ae/alala]
o [lSjeiaialols

ol electric engine, il prt

1yres, i andsest — excluding o0’y Inkeeping with th oction o he ulin, 1 Te transies 3 e bt of .

elctricalcomponents. NOWUAD wed 2 »

fused Tlament fabeication process ¢ 5

print NERA, where a continuaus 9001 o
Reated

Hamentis fed througha movie.

oottt e

Initial Idea 4

Initial Idea 2 = e
3 Initial Idea 3
o s s ety ot oo uling

sy Second s s el g by the Mt %
Museum Garage which st sawat the Desgn Museun Ny T ea wasnpicd b the Houseof Arts i
Tipa he Bty Designs of the Year exhibition. As  ave. Portugel whih conits o several anted cuboldshapes
aeacycreated  geometric concept wanted tocreate
and organic bulding o vary my lans and give me a wider
Fangeofoptions 1o work with

This buiding featured an rgani orm with yindreal B Smongs he green ancscape wheh s located in
cutou e windows and alcones, This looked uite eye

caching and sppealng s incorporated these lements ydes has 3 gecmetric orm wit fourcorjoned uboid
wit my buicing

My bulinghasa rectangulreafshape form. On the

rther o understand s form.

Pearson Standard Mark - 51



Maquette 1
Windows Research o Doors Research

The Butding o the Water - AvaroSiza
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to a building that w
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Rendering Attempts : :

ns. For example it br m the transparent glass to
our. The front o the building which | felt the orig

the building com

building. The transparentne
much more contemporary

he building unique and fee

Rendered using Kerkythea software. This was my first attempt 5o  only managed to successfully render the ‘o render
Both the buildings and the surroundings. However some faces on the originalSketchUp model ic't render
Prépery hence the white squares. The grid pattern for the windows also did't make the fnal render however
willstill use the stylefor the real model

tecseveral attempts and with f how to render |

building without surroundings.
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