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Component One — Personal Study

—

seciety.

Middie Castern architecture s diverse and influenced by various culturel, relgious, and

facton (Hoh 2022) e by s strong to isdamic art
AN denin, Teatusing geometric patterns, Intrcate ornamentation, and cadligraphy. Mosques,
palaces. fortresses, and tradiiona | houses with courtyards are prominent architectural structures In
the region (Bampton, 1976). Modern Middie Eastern architecture, seen in countries (ke the UAE,
Ahowcases Innovative designs and skyscrapers Overall, Middie Castern architecture reflects the rich
heritage and creativity of the region’s chelizations throughout history,

The Arabian Gulf and other wrrounding Middie Lastern countries are more recontly known for
collecting large amounts of oll. alowing them 10 economically flourish and bulld new creations that
alow modernty bt keep traditional elements custom to Widdle Castern architecture (Mddle East
Institute, nd.) Due to the religlous huritage of tho Middle Ean, Islami: architectural elements that
hold sgnificance sich as calbgraphy phases af important pheases fror the relighous text = the Quran.

Chapter one: What counts as traditional Middle Eastern
Architecture?

One signficant feature commanly found in traditonal
Middle Eastern Architecture it the dome, used in religlous
contexts, such as the Mosque os in other places of worship
found in different cultures (Grabar, 1963). In the Middle Fast
where lslam s the most commen religion since the 7*
century, domes have been repetitively used in Masques and
oceasionally palaces or areas 10 show wealth [Grabar, 1963),
Domes found in Mosgues can vary in sizes and come with
ditferent designs i chuding patterns and finlals figure 1),
occas ionally found  In some respects, domes have been
considered 1o be seen as a ‘vinlt 1o heaven’ signifying how
Mushms have & strong goal ard passion to be accepted into
heaven, which could be achweved or helped by attending the
Mosgue where the dome would be present of i luding the
dorme 11 one's house with the intention of making It to
heaven.

Fogve 1§ (evnn Soryank), A2 1)

L 1 '
The Dome of the Rack in Jerusatem [hgure 2|, considared the first
Monumentation of a new civissation, holds great historical and religious
Importance whitit
ako contaiming
architectural

g ihcance
through the godd
dome, allowing
the structure te
stand out and
become instantly
recognisable The
Interioe of the
Dome of the Rock
5 an actagon sl
Space with a large central dome. The doame Iy e

adorned with colourful and intricate mosaks,

featuring geometric patterns, floral mot s, and calligraphic inscriptions. The central space s
surrounded by arcades and colismns, adding to the architectural beauty. The Dome of The Rock holds
hustorical and religous Importance due Lo 1t being one of the rst Islamic bulldings ever constructed,
by Abd al- Malik betweea 685 and 691/2 The begunning of the buidd of this beautiful structure wis
bukt when Abd & Malik, one of the maost important Umayyae caliphs. as o religious focal point for his
supporters whilst the hallest shrne in Isbam, The Kaaba, was out of conteol for this Umayyad caliph
(Macaulay 2015) At the contre of the domae ks a large Rock wheve it is believed Abraha m was ready.
10 sacrifce his son (smal today Mushs believe that this Rack commemorates the night joumey of
Muhammad (pbuh); where he ascanded to Heaven

The intersar colonnades of the bulding, [hgure 4] hold
immense prominence both structurally and aesthetica by, due ta the
curve of the arches ushog o famous Arabie techn que caled Ablag,
where a darker and lighter stone are alternated, commonly featured

In Middle Eastern Architecture (Hiour,

nd) Furthermare, the interior of the

Dorme [figure 5] s made fram gold
donated from Saudi Arabia, and contams Ilamic Inscriptions hving
special refations 10 God, or The Prophet (pbuh). The gold decoative
work was made Intricately from marble and coloured stones le
show the power and mighty the structure holds to folkrwaers of
Islaem (loddio, 2013)

Arches are predomimantly used in
Middie Eastern Architecture,
rige ally for thelr structunt
purpose, but have now
become a common saple »
mast Muddie Lastern
Inspired

buld ngs/stractures. There
are no spintual/historcal
purposes of arches, however, arches and domes are commonly
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found together, where arches are responsible for holding the structure of the domes, which have the
spaitual meaning of being the Vault for Heaven (Almaiman! & Nawarl, 2016), The arch used In
buildings of spirtual value can (s also seen i the gothic mechitecture ora, where ponted arches were
commenly used in Churches and Cathedrals, possibly inspiring the use of arches in Ilamically
spirtual bulldings, wch s Mosques. Furthermore, the arches used In Middle Eastern architecture,
ate akio commonly used 1O SepArate spaces in & secular o religlous mannet; for example, in o
Mosque, arches could be used to separate the Women's and Men's section (Shahout, 2021)

Yo conclude, Middle Eastern architecture holds sigaificant value,

due 10 the structural, cultural, or rel gious meaning, through the

use of cortain forms/structures. When creating a design of an

drehitectural building inspired by Middle Fastern architecture, features such oy the dome and the
arch should be meluded and emphasised, 10 ensure that the aspects of this culture are fully ineluded:
2llowing 10urists 1o use the space to discover new parts of the workd, whilst restoring heritage for
those who live i the area and have lost their sons e of culture and iradition due to the vast urbanim
of the modernised version of the country they Ive in. Furthermore, the traditinal forms used in
bulldings such as the Dome of the Rock including the strong use of the Ablag tike, Is one that is seen
throughout teaditional and moderm versions of Middle Eastern architecture, meaning that it could be
Largely influential when creating a modern day communal space Inspired by the Middle East; & could
Woep and the commonly used design, whist being used in an atea surrounded by forms it is not
usually seen with

A is tradi iddle Ea
hrough iddle East?

The National Museum of Qatar Is an example of haw Middie Eastern Architecture and tradition can
be infused 10 an innavated, modernised way. The museum bu it in 2005 and des gned by Jean
Nouvel, had the (ntention of creating  space L0 cannect museums, cultural institutions, and heritage
sites, and 1o bridgo a gap botween the past and
present of Qats (Murphy, 2019), The modernised
museum goes holds the intention of instiikng the
mportant hedtage of Qatar, further due to the fact it
was built around the restored Palace of Sheikh
Abdullah bin Jassim AL Thany, as seen in figure one,
Oue to the building being dedicated to the histary of
Qatar, ensuring the historke Palice was kept allows for
the heritage 1o be celebrated, whilst urbanism can sl
oceur arount it,
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Furthermore, the Museum of Qatar Is created from interlocking discs
with the function of allowing shade from the hot Middle Eastern sun,
a5 the discs cast long protective shadows, contributing to the cooling
mechanisms of the interior of the museum (Broome, 2019)

Mareover, Nouvel's main inspiration when creanng the aesthetics of
the bullding was the desert rose. A desert rose is a rose-like formation
of gypsum crystal clusters, that contain abundant grains of sand
|Geology Page, 2020) [hgure two), Since Qatar is a desert, the desert
rose Is a crystal commonly found in the area, representing how
Nouvel was keen on restoring not only the historical but also the
geographical culture of Qatar, representing the emphasis on Qatar's
heritage, in a modernsed way. In conclusion, the Museum of Qatar
encapsulates the heritage of Qatar and the Middle East, through the restoring of the Palace and the
Inspiration from the desert rose, a5 well as weaving in modernsed techniques and features such as
the interlocking discs, 1o allow the country to grow economically and urbanely, whilst holding on ta
their past
Additanally, the Sheikh Zayed Grand Mosque in Abu Dhabi also
encapsulates the beauty
of naturally existing
features such as vegetal

Instillations, This is evident

through the use of

Intricate floral patterns on

the floor of the main

courtyard space [figure
three) Vegetal and floral
mots are commonly
found in Middle Eastern architecture and are used in
ceramics, carpets, and tiles mainly, and can be used in
geometrical and symmetrical form Vegetal patterns are also used in the decoration of rugs, such as
the Ardabil Carpet (fgure 4) and ather traditional Courtyards such as The Souq Wagif mosque (figure

5

Whereas, the Sheikh Zayed Grand Mosque takes up the form of a much freer design, with no

geometrical/sy trical restraints ke the traditional designs shown below (invaluable, 2020),

figwe 2

i wmwm eSS W W WY

L 1

mmonly used in Middie
Mashrablya, seen in Shanasheol screens, aro another type of pattern co

Fastern Architecture, with the function of allowkig shade and protection from the hot sun, whilst
150 altowing cool street alr 1o flow through, due to the extrerme heats of the Middle East {Demet

Tagkan, 2022) The look of Mashrabiya patterns uses 4 lattice cladding, with a delicate lace fagade,
which are composed of simple geometric 3|

hapes. The Bur) Doha perfectly esecutes the use of
Mashrabiya in @ modern-day setting, due to its
high rise aims and expression of loeal culture
connecting with the contemporary high-rise
aspirations of Doha (Bisht, 2021) (fgure six}

h r 3: Why have the tradi |
rn been k nd why?

The demographic landseape of the Mickilo East has experienced notable shifts in
recent years, largely influenced by the hosting of significant events such as the
Dubat Expo 2020 and the FIFA World Cup 2022, Due to the huge nflux of modernity
and tourksm in the Middle East, | believe, has put pressure on architects to create
and dosign buildings to fit the high modernistic standards of the Middie East

(includ ing being the most visited holiday destination and one of the fastest rising
citves). Buildings i the Middle East have to include modernity and embrace the
contemporary world, done by including new technological advancements and the
popular materials of the current day. This includes
buildings such as the Cantre Point in Aiyadh (hgure 7) and
the Burj Khakfa (figure B) which uses popular materials and
stybes of the current world such as glass, steel, and timber,
used in different crcumstances to create different shapes
and patrerns to form the famous skyscrapers

However, the adoption of these ianovative styles and materials raises
questions about their real impact on the increase of tourism and population
influx in the Middie East. The use of modern buildings such as the new and
upcoming Mirror Line skyscraper, being consteucted i Soudi Arabia, has the
aims of creating & whole new ¢y, in an attempt to increase controlled
immigration (Chappel, 2022). This ralses an interesting point into the Tigure i
amount of people of Arab ethaicity living in the Middle East. For example, Dubaiin
the UAL, named the number one global destination to visit (Kickham, 2023) only inhibits an 11.6%
population of Emiratis as of 2015 In the past e ight years, the Middie East, Dubal specifically has had
» population influx, going from 2,403,000 in 2015 to currently standing at 3,526,000, therefore, the
percentage of Ermratis in Dubal has only decreased. This presents the question of the Identity of the
Middie East and Arab people, are they lasing thew identity as Arabs?
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e culture (n the Middle East where architects are Increasingly.
g ol Into thelr y designs. This deliberate 4
architectural cholce is driven by a variety of factors that encom pass mainly cultural consideratians. |
will do this by creating a courtyard space that incorporates the materials of the modern Middle
Eastern workd but embodies the traditional cultural bullding aspects (such as domes and arches) but
In 2 contemporary way, as seen with newer bulldings and materials.

In my project | am to reinforc
A o o

Conchusion

Overall, | have come to an understanding that the use of modern architecture techniques, such as
the use of glass and steel, is influential in the development of cties in the Middle East, such as Dubal
and Riyadh, however, cultural impacts such as using traditional Middle Eastern architecture is
Impartant to ensure the history and heritage of these places predominant, to avold complete
removal of the civiisations and values of the Middle East,
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