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Moderator Commentary

This Textile Design Component 1 submission consists of an A3 hard-backed tactile sketchbook and a fashion bolero
outcome. Images of the work selected here reflect the characteristics of work at the top of Performance Level 6,
Exceptional, with fullmarks of 72/72.

The overarching theme of ‘Natural Forms’ inspires the candidate to focus on the decay of both natural and man-
made elements. This focus shapes their line of enquiry and creative journey, whichis influenced by the work of
contemporary mixed media textile artists Sue Hotchkis, Lauren and Kass Hernandez, Marian Jazmik, Willemien De
Villiers, Julia Wright, and Laura Bell. These artists work with processes such as free machine mark making, weaving,
upcycled materials and components, eco dyeing, hand stitching, crochet and wrapped yarn.

The investigation begins with an in-depth study of the structural forms of mushrooms, inspired by their organic
textures and patterns. Thisincludes observational photography, linear and sculptural drawings, and expressive
watercolour studies. The intricate gills of the mushroom serve as a creative analogy for textile techniques such as
folding, pleating and gathering. These are used to recreate similar textures in fabric, further enhanced through free
machine embroidery using a selection of embroidery threads in natural, earthy pigmented shades to add depth and
surfaceinterest.
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Moderator Commentary

Insightful and accomplished responses to the artists studied are demonstrated through well-planned sample work,
beginning with painted designs and progressing into skilfully executed textile pieces. Awide selection of textile
techniques, processes and materials has been used, with colours and textures thoughtfully exaggerated and
intensified toreveal the intricate detail and complexity of each piece. These intuitive and expressive samples show
clear connections to the artists investigated, while avoiding literal representation in both design and construction.

Imaginative combinations of photography, digital edits, dyeing, felt-making, appliqué, fabric manipulation, free
machinery, embellishment, wire, cyanotype, macramé and embroidery are developed from the candidates’ own
observational sketches and photographs. These include images of rusted, peeling paint; rotting tree trunks layered
with fungi and lichen; fish swimming in tanks; and twisted, knotted tree branches.

Annotation throughout this investigation is thorough and demonstrates the candidate’s ability to record ideas,
observations, processes, and techniques with fluency and insight. Critical analysis at each stage of the creative
journey is perceptive, showing evidence of accomplished knowledge and deep understanding. Reflecting on the
work of the Hernandez sisters, the candidate writes: “They used several knotting techniques using different shades
of blue to create more depth of texture. Overall, this brings a sense of intrigue with its organic lines and raw tactility.”

In preparation for their outstanding final textile outcome, the candidate explores arange of fashion design concepts
by creatively collaging photographs of their own drawings, paintings, and sample designs ontoillustrations of
wooden mannequins. Thisinnovative approach demonstrates an unexpected and highly effective method of fashion
illustration, showcasing bothimagination andintent.
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Moderator Commentary

In preparation for their outstanding final textile outcome, the candidate explores arange of fashion design concepts
by creatively collaging photographs of their own drawings, paintings, and sample designs ontoillustrations of
wooden mannequins. Thisinnovative approach demonstrates an unexpected and highly effective method of fashion
illustration, showcasing bothimagination andintent.

The final bolero is an extraordinary piece thatreflects a deep understanding of visual language. Itincorporates a wide
range of accomplished textile techniques and processes, including handmade felt, cyanotype fabric, free machine
embroidery, knitting, cutwork, hand-dyed fabrics and a variety of surface manipulations such as distressing,
gathering, stuffing, embellishing, and intricate beading. The result is a visually powerful and exceptional textile
outcome.
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Laura Bell
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This piece is created on a Gackground of stained Ciney Whick Bego
On a wooden panel. She has used duld greyishi-green colourg for the

Gackground. This contrasts sharply with the Oright pings and Oranges of tg, |
applique and embroidery. |
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The Carger pink pebie shapes are created from stuffed falric circeog which

are then further embellished with embroidery stitchieg Cike Fronch Bnofg in
orange thread, attached wrapped wires Cife feower stamens, along wity €o0s¢ I
Aanging threads. These appear to Ge spitling out of the design, The Carge
orange cireles at the centre of the piece are created Gy Wrapping wireg jn
thread and attaching them to the background. Smabler circles are also added
to make an effoct Life Cace. She also uses stump work to croate the Carger
orange oval stitchies. Some of the Cler pink circular parts are made of
stitched stuffed fabric, where others are pink; fabric
placed Gehind a snipped out hole. Finatly it is
embellished with white Geads to add another texture.
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J Cifte this piece Gecausge it Looks really cool. J dove how
three dimensional and tactile it is, especially the
stuffed fabric areas. J find fiow she uged wires for the
stamens really effective along with the dangling fong

| threads to add extra interest.

P""‘ fas Been made on a bachground of stained and painted binen. Bell Ras used
ominantly grey, with touches of Glack, white and yeelow to create the Gackground.
the applique and embroidery stitches stand out from the Gackground, duc to their
. and colours.
The mukticolour ‘rings” on the piece are made of different cobours of felt - white, rust,
orange, pink and Gurgundy. I thinf; the artist Ras cut different sized hotes out of the
Gackground and then peaced a "sandwich” of different fett cotours Gehind the Roles. The
“"‘Wd“'ﬂ“mdwldwa-wmmaﬁmudmwmwpm:mw

50 by the addition of a wooden Gead in the centre of each
 circte. She Rag then embellished the whole degign with tiny
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LEFT SLEEVE

— a . LAURA BELLQ
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Firstofall, | used differan ized ky " ) :
needies and a vari of yarn and otha, ‘
| to knit the tower pary of the rag
| © of my jacket. | solected differen; [
M€SS of yarn, both natural gng manmage,
8 ith Unspun wool tops ang stinging |
| variety of req © used a combinationof |
different knittod stitches 10 adg interesting ﬂ
1exture, Mnslmmaﬂnn(ly, I started the lower
part of the red slecve at the top of this section | E= )
| and lincreased the number of stitchos i o h
| "ow as 1 wentto make the siseve a bell shape =P
E= ]
(-}
=9
=2
; 0m cotton fabric which | dynd b
a 8, Using my source photo of the pomeg:
(s fofred threads 1o outiin the pomegranat
” smbeilishmertts, Uit of fabric (one at a time) L}
Far mmm‘nmmw‘h,maonmemm fter removing the hoop, | cut rou
sow

ol With i stuffing Bnd closed the uncs with hand stitchos. | repea
fabric ‘Bub! od yellow embroidery thead 1o sew Franch knots on som
AtterweIds, | us‘he fabric embellishmants and make thern look more
"“"smm"u,mnyanc €chioved evorything | wanted 10. | also teet the composit
| sioaves w:;::m Iwas siearealy plossac wath the wey | dyed the fabric as  was anl
| alsovery

the knitted parts of the

C “Dubbles™ on the steeveis | S

| wanted
{ ) am renlly happy with the overalt resuit, | teet Ty machine embroidery skills did not star ich over several
f [rasey the effect | wanted, but by the end | was satisfied with my improved skil arly. whitst | love the knitted sactions, theytocks | 8
final outcome. | used a collage of F i parts to§ot
e Of
t photos of som
‘some of my 4 | i
/it ras torn fr

My designs and a black ang ck

{ongHime 10 complete Compared ta the rast of

@ sleoves and this meant the whole desig
. | rotatvely e ! i
| This representation of my final design clogely matches the jacket | made.

This image was very usetul for me as inspiration for making the jacket as it
{ #ave me strong visual information as to the style and textures | wanted.
|

mare hours than originaily planned
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FRONT piECcE

BT_’IO‘I- Iereatad the front shoulder sections
first | had to dye my catton fabric. | took s0me white
©Cotton and used a light blue cold-water dye to achieve the
desired colour, After latting it dry, | pinned my source
Phato of the pomegranate on the reverse, | then used red
| threadin the sewing maching to creste free motion
Embroidery over the oval seed shapes. | went over the
linos several times. and also added some darker burgundy
thread for interast. To add nterest and spiky texture, |
| threaded some red beads onto reg metallic wire angd
twisted these to Secure the beads, They resembie the
stamens of a flower, I then used hand stitches 10 secure

areas of my design. In places these beads look like Seeds
of the fruit. Some of my finat embellishments include

embroidery thread hanging from some of the knots,
olmost like inging. to adg another textural effect When

the stitching was complete, | cut oyt my design Tollowing.
the machine embroidery,
L
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my jacket,










	Standard Mark: 72�Performance Level  6: Exceptional�
	Moderator Commentary
	Moderator Commentary
	Moderator Commentary



