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Pearson Component 1: Textile Design
Standard Mark - 49

-----

Mark 13

Level 5 5 4 4
Just Just Fully Mostly
confident confident competent competent
and and and and

assured  assured  consistent consistent
ability ability ability ability

Keyword descriptors from the taxonomy:

Informed Engaged Cohesive
Purposeful Skilful Resolved
Secure Thoughtful



Examiner comments

This Textile Design Component 1, consists of an A3 sketch pad, mounted A3 photographs and a hanging collection of hand-sized textile pieces.
Images of the work selected here reflect the characteristics of work between Performance Level 4, Competent and Consistent, and Performance
Level 5, Confident and Assured, with a mark of 49/72.

A written mind map documents initial responses to an over-arching theme of ‘Communication’. The candidate’s engagement in the work of a range
of contemporary photography and textile artists, including photographer Imogen Cunningham and colour-blind artist Peter Milton, underpins the
development of recording observations without colour. This idea becomes a resolved and sustained line of enquiry throughout the submission.

The candidate creates a series of drawn images of plants and refines ideas through skilful dark-room experiments and digital layering. Using torn
shapes of organza, acetate and paper, the candidate creates a ‘mysterious’ narrative within a limited tonal palette; printing with small fir tree
branches and refining ideas with further resolved digital renderings.

Descriptive annotation is extensive throughout the submission; however, the candidate includes some thoughtful observations about their
developing ideas. They reflect on the idea that “you don't need to see colour in the world. Without colour - you can still appreciate the world”.
Securely recording ideas for a final outcome through purposeful experiments with embroidering on drawing, enables the candidate to finalise plans
for their personal response.

Images from photoshoots are selected and digitally edited and 2 A3 prints are mounted and presented as skilful outcomes. Their final response
consolidates many of the experimental processes trialled within their visual journey, and the candidate creates a painted, drawn and embroidered
textile hanging of a series of fir tree leaf shapes, that explore opacity as well as the subtle layering of tonal values.

For the submission to move into Performance Level 5, the candidate could demonstrate greater evidence of presenting a textile response that is
underpinned by more convincing recording skills.
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that the compoliions ave quice
eftechive Ot (reaning the ddired
Moo, 3) ‘el Ave quite simple,
3 not to be gver-complicated ,
leading tvwew to be overunelmin-
9 fo looe 3t The siPriINC colewr
|2nd [RywE maieen each photo feel
thougine ovt INA MNIM3LsKe.

1 would like 't te tneve piecm furtver on (n MY wowe, tncly

invevted CoNTYXE and simpPlidve oes

\
| Ehinke thae My favoute pavrog the p\§
plACe D whnite. Lt peely vews stvo

n) into other aspecny of My piecen.
A NE betwreen the

e e hanh
Ky~ . vo'd and meanun
opinion (t 004 M mak r:gm gay\g‘.ica\m a-::\m

the pieced: I tainle that even thie sm2all (m

them feel More dutnentic anct weal, wwi

vl 3nd tn wy

chon) (nthe pnotwy
think 0 CH';LM e

iy piece WS also made on
p‘:\:a)gho(" For this pring, | made
it $0 thak both MY Xhom were
TP CRIEN {-\MN\% in 3l WINdows . | tnen ued
2 e se\ect kool and dvd ed the
plant pnoto over tne g\c ot m
- - SiSLEr. This meant thot the plan
PNOLO W3y N S Separate \ayer :
3oVt the other gvxom.\pouh‘m- i
ed it s0 they WNEA VP Ing tnen
" tumed dowin the opacity of the
plane photT So ENaE yev Toutd
“ see e profo penedth it peelng
LR tvuwgv as wel. | thtivw ;t\na:\té
: 7 . wp andl [ thin Endt the impace thot it has
this techniqie (s" vﬂ&(fﬁ&ﬁéihﬁageﬂm is 3 really qood eef€|<t 32; it
is very succesfull. ' o tne pnoto- I'thine the rint foels :\th‘m
3ddy good vizudl . raont and quite progeesionsl- ! En
carifg nd Qi) % ance o e S AT 004 e o
that Enere nah 0C (agern ereate) (nterffma g -‘chg%qu& o P
auo.thmk L2l 4 15 very reexed and Sereng, aNa it ¢ g :
| Ehink t\;eo'\j‘t‘:n“ S Bk i1 & very success g\ png an gong o
{ me. o, 4 2
k&%\fﬁv it purtiner in ™Y work.



‘)R\ ‘\\T S/ SAMP U:’S . . —his print wa) made Ohtghom“"f’ —— -

Ahese prints are inspired by my digital BN Aaverou PANG | protos. For Ene eink ovi : = and (ko quite simildr o my
1 painted 3 White square On the newipaper with ready m\xPpm‘nc - i €r\\ew§’;§pz'y Someo fh ’ —_ Second. prnt. \used the same
;re‘:évwevit\f'?h‘:’::'; ’;‘(‘Jct"‘e'“e of gi:“ot:\a)ts dna'black and white! andit fn wel wioy S - pichure of my sister bug then
overa! Of COMMUNIC 35 WEIL [think thak (t 3ddy 3 quod tektwe waiipang ——— 3 i .
o the s5ampe And it providen 5 Goock base, On top ok tv\é whice \>g\f\o¢,, \ paintech - % g :’y:iga?j ﬂlcy*ng&abzggdu‘o {;\C:_\'A)le

3 branch with (eaves, tnspived b v aais - P
drawings. | think that thg) aad) \’mmweﬁcflngéwva\ mbovc‘gv\;!to U\g‘/\om)] { == photosho OP:(X macke tV‘:eYT\-F\oat
lg\ﬁef top, | StuCle On. ONE 0f My dcetdces frum i ___nall windows. | then vsed the

My AV gy protos, \ / .8 . —— §elect tool dha dragged the

| think thate the new ¥ - < — flower photo over The other

layer mavey ene i ~ photo. Much like the second
sampie  \ok Mov e i o ‘ — phint, | tumecl the opacity
ey - T ene s Siilar to otner p

samp\€). Then, to ddd anotwer

nnes §'ve done.
{cer and increased tne
ft::en cepeated th and tnen
e ot one image paheL 3o 4
{ecey were mi

™ ?\)\‘W tne ; " - ogtd
roton backgrownol : R :;\’re\e;:* size.
€O give tne Yi(’_ce i e | 9 . ¢lipped ::3\'\2 P
overall @ bk monre \ | me o€ : cveaccC
STVCIWE. | Bnint ey ! —= MPcnen vyed \oh oF 57““9‘?;‘33 :t;ncn
tnhe picce peely quitt { 3 00d biend between SeC Enat it Wa)
sopwnishcdted and : — vedwced tne (mage §ize J\otmv\! thac
unique . Tne news- \ = 2 back to the wua) A% s‘ﬂe_;/.e becaAe (€
peper text addly B\ = ‘ == tnis PANLD Veny ety 2 stedils aNa.
thevignt amownt SIFS - vie) 3 9ood vrange of “‘;{;"’\3 s > good
of'ousyne)s A \ - . i - .. T=— "B fny tneme We\a\‘; :f,e“ ;vg (?'\\‘ng watn
o o O e | el ety room ol o . range o coneok 1o me
clegvow they ARE haviog a Y othey N2ture tnenned wovk dt‘\;V\
main £ocw. Sty | el e et & | s print. feels vewy unigue 2na, VER T
The second print W) P o e L —Wne symmennca\ m‘-%\ mia;\? \atng o
gt J‘m“j(hlto t:hee Nt instead,  mimj ect : ‘P‘:‘nt: fet"ace?fa;\l‘:\-oafv;%lyq;::,rc\axmg and ¢ . N r y My fine
NE. | vsed blac ne ¢ © mim n c — \ ,
ﬁ‘ng davley vv.aﬁv\()?go) luiea wiee gey )e%;;wé éﬁﬁ 061 - — Lo LTha WL UVEYEL | CNINYE ThRE  * . Il & Mmé%‘:?v\otojﬂow\ \j‘ﬁ
PANC ' MIAE tNe matn Aedgh - I'enen Blyo ¢ e(y Ae. . thisty 2 really svaced) ul print anad ? < ] ‘ ;
whniee qe\ peén @ go over e Oqz.ngr\ on tne chbéte, i— {—— _nat it NQ}K/) an ap eali and ;
thot it Wouid be crvaieng wit St BRNE BRne. | - (== Intertssng armoyphagnre. 1 Wovld Like -
tni) cedign 1 e\gg ang, nd beduivgul. | \ike = \™" to develop lots 0f tin i :
; P £ Ehere id€d) in my fuhrure
AN smling the OANE iy INA T tink the (=2 Work, perhan i ; Y 1
Ron i ¥elly ¢t echive and noowing feels oo = * ; P IN@IPOIITNG tne layen
g ov loud. 1 0verdll think that twnd pxek@ (W}
Feiire nd relevant to W\l:J wove.

o ; 1,§
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Gia Brunelli ,:1 i y o These samples dre inspirect
Giacomo Brunelli (s an Ikalian - English photographer | ' | , : by my setméaﬁj fﬂf- 'L’"
wno SPecidlises in biace INA White phiotagraphy. — ' . and new Primany-PNOFoS .
Lot 0k VIS Weakk ADO revoveo 2runch animaly, vively f : | wanted o show -chne
street animals, tnat he $inds Winaering (n the — , § 13gen in natwe, buitdang
% Citie) Ok Ene wond. | ENink is wodk (3 really ettecme | v 8 Up anat bresles 13 -choL
, INA relevant to me becowe Wiy wovl e MOoYISiy- — tne 1Buevs 0 ekl 1
3teo tne Narsh, Cle21 contrant (N blact nd whnite | ; tnink that it reatty
whnich allows his p\noms to sH1 be cnsp And e § > e - — Pa s My S0
Clear. His pnotos feel quite NeUN A\ iNnterny ot eMmoten ' digteren 3 b At
nog ex2ctly Nappy but 3130 Nee over\y sad. 1 thine 2 3 e pam of Nt
the silhoueRes trat e crestes are vevy well dorg ——

and wove wel e oveyal comn S b 3
g postion. 1 o, 3 e mall (Nycace
e Myseeitl element ce EnE POt ve ve Wrinte N Ene smah iinicate

aspecn in "My worke. |
creates in his pnot
and bacegrand.

3o Wike tme \ayew We

up ne woNd arawmd
« e cleer foregaund | Mitgrung

us. For Thcse sampies

: . 8 MAce
eftecthive and | Woula lige to talee on all ot these / ; ‘ I detaily tnat mae

gnere Weo an cvevatll
geneval Pmcc 1L €2
- . one. Firghy, | weulal
beter Milton i5 3 colourb i j : ' v painE or credkx
With dey tevanopsg ‘?)‘;“,d‘:aiavmc 7om America. He was diagnosed, - ’ b .
tivity to green Wgint, CavSin CO\ow. WnNd ness rt.w\hns £0M insensi~ & 3 slightly e
Hel inte Enis 3eer recieving o ofdreens, reds, and yellows. 3 . Away g orn Wing

¢ ) ,anc"“"‘ ent (n artscnoc| over | o 2 .

ing out,

NG N ene main
Ay “unth & defned ouktli
A condion he Y : ] g APALING C € SV ek M3kenal. The fN3Y Fauur on.y
of tone Bion. | think thae tne tevel = ' - » , e Y acw on 1 : ey o
¢ X Miaok (1 iy wovk (s ven : g Aegore \ st WG GOWN, | vip up & e W R Solidufyi tne
iMmpressive an 2 J : ; : ¢ ‘ > VI AYVe (SER KIS
e pesgh Ars Someming wev'd live NS g
= MYy wWovk OCher. | thing th

L0 DM geel migye tackle.
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tnat the patnt proviced, especally in the Sampie with the b
't £l more Yaw anad i
30 Ililced vsing the pant

<
dappied bacegrowng

) T Ene photn 8

apprecian




AMPLES & DEVELOPMENT

Fov these sampien, | tvied

o develop ideas fromn
PRVID PRIy o ray W o,

| wanked o incwoe moe
rezl n2vee on my Wk,

as (c Mkt my WOk

£eel mutna Move [70\00'\5\ Al
as well 2 provides 3

Mot tack\e and
tangib\e feeling piece
For modt 0¢ theoe, | raced —
the pattem of The fom

oo 3omne organidy,

Decawe, 33 1 eungl ok, =
eMbm\ueU & pavieularly
8me consumn s eSP(’u‘e o
With e small; omncare
1€2ve o¢ e fevn. Box, =4
mMuch like my \oc
sampie, | pacnted AR
fems biacle so Mk vE
wowildh mMawn M\a O Doy f—
Mono chramaNe wovk.-
| dlso m\étd Ong =
edgeo o¢ e orgendi
to Create o move —
Nl and Nk feel —
fo (e sampleo. 1 ount
that thae CWPO sibhom =
v by Wised 0 = 04tNese pieces is qute
SEEEnN 20) feaite te simple design ublised D b2lNCe of prikve 2ndh NaIRVE SPaLe. | kil Eak the modd oF twene o =
pleces 3 ComBtont fom previon k] sophisncated, elegant and. sppre cidtiveot the beauny ok vatwre.

)

~=




With these sampleo | wanced O develop
anch eBNe SOME 0¢ My Other (Aezo. | made
SOME more SiMildr sampien, but made tne
organdi 9 neater |syer, cue durectly on
nalf with tiftle Fo ro diyiredding on the
cut- | 3lso Mede Some or ‘_)gm()!.ux'
seeming Much MOe emMpiy and thy Amw
have a fongly but (3Im feeling fo tnem

For the Sample below, the badegriuncl wae
made when painting ene £6Mp biack for
0%her samples, 2ndk | then pAALEA 2 fom
White 2ndk 1ayed it Overtop. | tnen Loed d styip

OANCL AWE OVEYra Small sechon
e fem. Tome, twms
elso 106 move lowd than

nad ouklin

cniao

DO, | L

m

P
ALY

nat

s

A

) | £€€)

yatto Ine Twame

.,r

ng tn
AhNY teahwe
A watn

Pandu, 2o ik Mmekes (€ feel move LTeee t2rgip

A pwn\

S Move narwal

The moodk, hawever 1 gil

1 3150 WInked o d0 3 it 0& SfenMene
KON Wit tnese Samples. Wit e picce
danectly 1o e \egk, \ Wad wed grey lolece
2Lercolow o paint ina it 0¢ tneloace
; 1e3uiNg tne top seChion sl
wAe fevn accaclingly
with soylic paint, white patnkontne
devier pevd and s\uwly getwvng M
2tk 35 tne bacegrovnd en uwgnteA
ihg anotwer sende ot WNrsot
e Sampia. | EALN wed ovgandi over
the vignt “Nend side anatreced tne
outline 0¢ the £em onto it | eninte tni
piecevs vew) efeective becave it
combines \oh 0% o eerent (e
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Fa N ot | S A F _zi This $ample was mad

-— £0 Previon sampien bucdl
New (e Baak| eperiMented. w

For tnese Samples | wed prety much the
| Same methad 35 begore using the

| digiE3l wovk and L&jeving the Veu'n,
paper over top. | dewded to change
some SWEE anck vie white gel pen
thnuac\‘ng the Leeven .| thinle that
| Ehis Lreaten an intevesting sense oe
Conbrast to my wovk, mang i
Unigue. 1 Ening that this way really

efeechive becduse it really dvawn
Your eyes in., Le also helps tne
Compaitvon have 3 centval gocal

; PANL . The piece haod serene and
L @im 3cmMojipy, ndA a mo
TV\\')PnY\t W made 2 vew) stimiler wow, ek pomt o T : ! e ! l SRR Od\
nowevey, | fnd w;pv:;é;\lrrxggwt&a&er%, " ! e o2 ANy N o¢ peace. The contvaot tn Monoch-
there are more layen ) en: ! : . royne ¢ P
overall ettett c:){atm by thepiece I; s s : / W e < emphaoised b\j the
i | 3 4 3 - white Wheos , which 2se e
> make iy piccel tmpated foa primew photty ' 3 4 At g 0, b p Qdd 28ens¢
(D oM shop - Ltken nedthe ‘Move* tooly 18 S iy y / y o \ s o¢ beauty and admivahon Wnly
3dd them al o one olleshve topic (poje 18 : J A 5 Y ! i
on tp of eadnother. | then reaivanged the 3
124on (N 3N avker that | thougnt Wwould be o 3 wove . y € p ¥
(AbEreging 200 eEEECRVE: LNeN 2ckjuatedt tme a0 0] XK - ; e Ve This piece iy veally egeechive
op2uty ogeack 12yer, usu2ily id Me bokom e e thmy Winion becdwe (¢ encapsulatee
130er Naving me Wigheot opauty and e E | \ \ -~ my 0 ’
up mak fager hawny the lowesk opecty, : A, p 3 tneme while also bnngin
WitM3 gragaent th between. Thi 2llows | | 1 = 5 3 hew £eatwen
e2ch 12yer to show BAugh byt 310 £ heve l ’ | : )| E
v

ng
to the ovevall theéme ¢nmy

g n

v be 3 venahon in twe opaa’y 21Nk nert oVt
e clany of each layer.

Overall, | thin thispiece id ven) egtechve
belane e2ch ot the |2uen 2old New tehe
20 vidual intevept, al'well go daviceno tng
plece, cveehng camise fomm the wwate
baregmund, . Tho reates an (heevetng pro-
POYivon o¢ pritve 2ndnegahive space |
whath then 2mpiifes aae centrz| foc! B

i WO
PANE 0f the piece (whith iy Ao complimented ‘| /l‘i\

“yxrR

L f

by tne centval alignment, t che comporihion). 8
$ BNl tne moodk 0¢ thispiece iy guce sophidticated
and sevene, bukin g Sligntly davcer way, whhitn T
240 VaNERy Cnto my WMC and 200k The neww G sebr p
penpecive

50Me 0F MY pIaNS £0r ftune, samplen (st Y er some ot mYy
QUL woke untn. 1eal snoppeld o natwe Shdl e 2y
X tv3Ung pager or organdii 25| ankto keep (LN

et part bk N3t (AKy MY ok, .




Fov the piece to t [e¢t, | wanted to
(nclude 3 piece O veal N3tuve (o eLpen -
ment. 5o, | sandwiched ctbetween the
Adcgital wovi and the layeroe raung
pepev. Lehink that thil adds en
he wov'e and
OV'e Maove

b\ace b

rdly see the Y\gv\‘ itse\{
5 n the vt of the Wove mezning
Enat ity overall efeeck (s \essened. Desp
hid, | thine that | g the fen in
e piece S8 hexgntened it and added
visual end c& 3\ .| bhink
avevall atmo
ececs skghtly a
Wy more meizncioly
(E() SRl c2imatng dng relexed,

N L vewna
ey thing tered togefher, bt
)\ (ha ?épm' auer on [rJ\\ reateo @
| efined focz\paint and
e (nto the gy

For s

peacel

\ then

1 wevy relax
™we commpo

auevred >

For these pieced | wanted to Wncorpyr-
3t Move re2\ natwe Nto My wove.
To do this eptectively , | didn'e
want o r_om?\eut:, cover tne fevnn
50 | wed voughly halg asheet 06
tracing paper on each, 5o You c2n
dee it peeling vhrovgh from benee-
th the traung pzper. On Ene
paper | wed White gel pen ro
treate contveo's with the black
painted fevvo 2nd kacegromd
LEhiNK Enak this new mednod £or
(%Y /"V':)
\2yew ot
cexhwe malung ic move tacnie |
re2ily Lke the way all of theye
lByen interack with eadhocher
I thine ehdk the atmosphere
creaced by thiy Samplew quice
myitenan wn 2 way, bucts depnie -
ey (n appreuation of N3rwe s
I thing that the composit O¢
redhng a4 yowr eye
Yaum to the whn
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This samg&c wan credeed MUCh (N3 SOV way
20 e ot gne. Theg both 2Cho pne 2N Other
N2 WY, the white Lne) OF tne fne a3
Opporiteo ok e blate Lnso Ot e seconcho
1 enine Bnae thiy piece \) efEeihve beawae
31\ the separate layew cmplements sMietning
;‘tw“\mat 30do 1o the overall avmaphert

€ the sampie. The mixed- medis natwe ot
the piece also bving; N move vidvd\ 3nd,
YXTWR\ interest, hwo thingy thatdve
U"t'td\b:? NEeGral o my wogvic. | ENINY that
the Mmook created by rv\i: \ece s sntl
MYPEENAD Lice thak ot the previon one
bUETS SNII reglechive ano relaked . The
COMPOsitoNn 1x+e veW centved and hao &
cléav focal panc 3kkne cenive ug ge

) thepicce Mak dvows Yur eyerin.

For this findl sample | wed @ dutterme
tecnnique from what | have yek ved

in ENIS set og nine Samplen. | traced cne
fem pattem anto Ene taang paper fom
the digica| samgie and then brwdeved
Some 0¢ the design intothe poper. |
didn‘'t embwider tne £\ oxlinebetdne
he vnknishied look maleed (€ More
wikczno natwal L00kig 50 (3 pavT ot
my tneme. | only dud embrnden) tor

pie 20 it incredsbly hme

onwming ro hand-embroidex 3 daagn
Wlee D | @l not We on emoadieny
madune pgtawe it wwid've tovn e
waung paper: Howerer, L ELAT thu
technique, paired wabnthne lenotrowded
dgital backgrnd, Creates 3 vewy
eftechve piece vnmy project ™e
Ampheve & dREVEClY veny serene
and peacel, and ! feelthet (c
cchively potvays Dha beauty ot
nanwtin e Soscemce of colow)
The Composihon 13 siMPle but egcechve
and redly Cveattd FINEMANG Vvewy
ey b 100t 2t andk someDY eppeating
tothe eye

s prece £ollown m fvom e previcvs L. | once @gain cmhnved o move
AW3Y Fum tL CNENGA, Vefaining CERNGY [V Shape, MeVNg To 3 MOre tlnd
shapet: TiiyWelps 1 Lreake 3 more nanwel ceel tohve piece.

| 3Y3Vke d fwese sampled man‘ng dhgiea\ 3mm £or e acgrumd, Using we
™ma)

same meMods 3 betko,  (ayere MMAYY Profd Togever to reate

ene badegrond, 21\ 3 Vaing Dpacute o alluw 1Yo fo peale tmangh and

3dd bextwe, INAVISU) (htertat. Twiy i Imputant 2) it omw) batlognt,
OFtwe, pilee. | them wioved o0 o e mu‘n? [O0ER 1eyer Segcig Wk SOAL

of e €2V | £omd Homn e badegrund This new 1auer Creaked o (nkereohn
boxture 9 L UG (Zpor pushed M degical piece futvur (nfo the wwznm&
Agtor twid | SNUC AOWN W fem £om %m adaing on element 0

131 natwe. TWE£EM (s PRI blace 1 Tafth g (\ow Bwme 0 tue o
06 ™Y Wove: On 109 ok TAKY (s e, (ayer 6f hand-embrmgered gL

| Usedt 9 AKEEETENt PIACEMENt 5 Uit | usvally do, 1aying (& dn'e e
midd\e: The embrriden) addo Miiscule detail ERab 3ddy fo Ta overeil
imdcady of the Qie(e_ 19150 wed blade Enalny nw.arﬁav\d« 40 3dd VaVNUL
® e WL W

ovevall, LEnine thak AL is an e¢fechive sample 2o | am daveloping 4om
prevan wok md e, by am ackvely cmpmmam hanging

359((\1 0 W WO | Nk Tt tha velent 'MN\W 3 Idd to e e\m,,w
aftmepiece .

a




INAL PIECE

When pranning £or myHinal piece and dunng e
Process ok maveiing e piece, we de cickedh M2t Lk wad
be (NEEresting i we wed sne ot My prew ts digeeal
Wolke 10 compli mamt e piece Mak | made. |chove
hese to precen oc dwgital wove beczviel feel e

Mey woe well witnmy £1ha\ piece anctwat

SUSPaY Sae of MY digital Siglls m photosop

when mealang e piece ommia legt, | creared W\es oe

oL 0 My previe pwmawny Photey, men Wing ma

spot-healing too\ | eecechively lorenoled and

merged hem mgc\\i/»w.'(u» Woen wellzs |

minvined e imge, whuich meanws it

cveaten vus uniy SYymmMeica| eteece. |

| Phinte tak YAy piece (s veW etecechve
becanye [k 4reaten & SOV SEMNE o¢ balance

| andk severu . L ENthle That ik wones weil

y Wit my madh piece beuetie ot and
ArmmpnLre crested ve veny Awml%’.‘me.ﬂ
both Ao {acwy heaw\y et 0N contvant.

—
p—
—
—
e —
p—
—
—
—
—
—
p—
—
—
—
—
—
—
—

For tvia 5econdk prece of cwgrtsl wovk, ‘ )
the Yechnigve £or mwang ik isn't as :

compucted. | got the m\'g\'n’a\ photo opentn photoshop end Won too e second pwoto 9{\0\ \2yeved e over the \'o‘;,l\'\«\mr\?djmkfd e
opaaty) 0f e seamol pVioTo 30t Yw celdl see e @t pnoto wdowmea. | Fhunke ?k_ s W) weell vt way mzn piee becaoe o~
KR QT2 Tayens 25 @ \cey £6RINE INd 2140 koot Shave Nl tmzgevy To me, e dugital wone Cveeies an 2mgypvere o¢ appreciaton and

peacefuines).

TO e Tie MAN piece BnAe grovp ot wovk 20 3 Whole Cresieo & 3enoe ot peece. dpprewehun and elegamee. \hvune Mzt nmere (3 9

Shrong, Clear AL YWARANG YN T - e beauty ot Netwe (¢n b\ (ke and wware ). \Wv\zme§ e :’\c;vnont w\_outhua{i

ot buten 1o a's ometﬂ mood e2(\ fecnnique pPlryvng 2 ke‘glpa{t Overall, \lusne Mapiece iy veny SULe) ) = 1k cemonaryaten
Dot my sldll but 8150 e Mreedk e o oy 2Na freme Wzt |\ a2l vt Yo

Beauty of netwe

vcle anch wwwke)

"\ ! C !
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hanging textile piece
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