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Humans have nearly utilised everything this world has to offer and it shows,
so I explored into the relationship between the two, man and nature, rural
and urban and the consequences of them living in harmony. My photos show
this but not in a totally natural way as the editing highlights what's real and
not and makes people realise how much man edits the world for selfish uses
everyday with no second thoughts.
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Deja - Component One Photography

Nowadays it's easy to capture a moment in time, by simply one tap of a phone screen
a good quality photo is taken and saved in a file of many hundreds of others, It was
not always like this though. In a relatively short time period we have gone from
taking days to carefully craft a grainy photo to taking snapshots of life every minute.

§ % i i T that up, in 2020 over 1.43 trillion photos were taken, That fact shocked me
Abandoning ‘i:hef InStantf’ escll:)ew;ndg e;l;gital c:d. rn':pir:d‘:np; ::) look into how this has affected the meaning :;:i:; M’!‘hh as
avour of ana . line it states that the average person takes over 20 photos eve 3
processes = gu y :ll:h::lel; led me to the question: does the process of capturing the photo have an
This study will consider the work of three contemporary photographers eﬂ!‘: on hth- mmr:; ;: :l;:::xf ﬁ:ﬂn m. n?:lnn:; ﬂf,:": and ?:: :i'::::::
who prefer to employ more labopr intensive trndilioqal t.echnigues to ,',:,, .,::, :ﬂ:: into their end ,,:dfm by using old or dlffmn::hy:xwhle
create their images. The study will examine the creative intentions of techniques. Their way of photography takes time and patience by saebr by
each photographer and how their chosen photographic processes inform that n the 2000 could be taken on a phone and edited in photoshop to m’m’
meaning, create a “better image” with more megapixels for example, So why do they do it?

‘The concept of photography did not begin until the 18008 as it took many years to
understand light enough to learn to capture it, In 1814 it took Joseph Niepce eight
hours of light exposure to create one image. This was a breakthrough as the pin hole
camera could now be used to print images to keep, until they faded. This process kept
evolving; in 1837 Louls Daguerre created a daguerreotype image which, unlike
Joseph's image, did not fade and only took thirty minutes to expose. The

process Is one of my favourites, created in 1841 by William Henry Talbot and was the
first process that could print multiple copies due to the negative to positive process of
creating negatives that can be used over and over to produce the same positive in
blue and white. Photography fn this era was very limited and only used by a small
number of ploneers,

However this started to change in the 10005 as the first mass market built and sold
camera, called the Brownie, was released to the public, This was designed due to the
development of the art by Frederick Scott in 1851 who created the Collodion process
that only needed a few seconds of light exposure, The Brownie was still not very
effective for it had many flaws and photography actually had a boom a bit later in the
19108 when the first 35mm camera was Introduced. You can already see the pattern
of photography being made to be more instant and accessible. Now in the 20008 the
80al has arguably been reached as it went from 35mm slr cameras to polaroid
cameras to point and shoot cameras to digital cameras (dsles) to compact digital
cameras and then finally to the phone camera that is continuing to get better, All
getting more and more easy to use, with faster and faster results making

phy mare accessible to the masses,

:::n the first advert for o digital camera people thought the age of film wus over

use dslr cameras produce, in most people’s eyes, better images (and certainly it

faster images) but the art of analogue photography has not died completely as th
“ are tllafew people and lots of communities that still enjoy the syt 3
[§
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After the release of the first digital camera professionals did stil use film because the
selling point of the new digital camera was instant images and it did take awhile for
digital cameras to produce a better image than film with the increase in megapixels
80 originally was marketed towards the general public. As the digital cameras took
over film, sadly some good brands did die as they soon went bankrupt due to them
not being needed or wanted among most of the photographic community and general
public. Even the well known brand Kodak had a huge drop in sales leading them to
pull the easyshare range and d ize even with their huge brand name, This is
quite shocking as they were the leading brand in photography and now people only
really hear about Canon or Nikon as they embraced the innovation and now are huge
selling dslr and mirrorless cameras.

The slightly older generation now will remember film and the fact that their
favourite old album covers or portraits of now older actors were all shot on film, As
for the younger generation, all they have known is instant results arguably making
the generation such as generation Z or alpha more impatient and dependent on
technology. So the question is why do people still shoot film over digital,

The answer for that question will be specific from person to person, looking more
closely at some artists' reasons later. Some reasons I found on the internet are that;
they produce a better dynamic range in the photo; the aesthetic and look of the
photo, such as the grain that often comes with it, are wanted; and the view that it's
how they have always done photography and will carry on being,

However many film photographers actually say it's to challenge themselves as there
18 no room for mistakes or digital corrections and simply they enjoy it because there
i a sort of satisfaction of loading a new roll of film and taking the first photo or
patiently waiting for the lab to send you your results, Some even describe it as
therapeutic and love being part of the large online community that you feel excluded
from as a digital photographer,

The final reason that the community still exists is the increased satisfaction of a good
shot and that money spent leads to an increased meaning of the photo and sense of
reward, A website called PetaPixel carried out a survey asking the demographics of

introduction of digital and developments that have followed, such as the now
increase in mirrorless cameras ns prices have become more affordable, This trend
can also be seen with other outdated things such us record players and vinyl as
Younger generations are still enjoying this form of music even though anything could
be found online in seconds such as spotify. Also, especially the past two years and

from age ranging from 13-25, an increase of disposable cameras hus been scen as

crave being “in the moment” more with less time on phones and the
s of grain and light leaks,
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Edd Carr;

Edd Carr is a photographer that speclalises in
stock moti imations of cyanotypes to create
amazing blue and white videos. The first video of
his I saw was the music video to Tycho Jones song
“don't be afraid”. The song is essentially about
motivation and Jones saying to himself that he
ean achieve his goals and to work through the
fear, The praject took Carr a month to plan and
you can only imagine the time spent on this
project making all the negatives, mixing the
chemicals and getting the exposure just right, to
be exact it took 3 months from start to finish,

Figa shows just a small part of the process,
Simplistically the process includes taking a photo
and making a digital negative of it by inverting the
photo and changing it to black and white, Itis
then printed onto film and placed on top of
plece of paper coated with a 50-50 mix of the
chemieals ferric ammonium citrate and potassium ferrieyanide. This is a green
colour until left in the sun to expose from anywhere between 2 two minutes 1o two
hours and after a rise off the beautiful deep blue colour and print is finished, The
sereenshot from the video (figa) is Just one of the five thousand frames as the video is
24(ps.

No filters or digital editing was used to make the film but when watching it the
frames move so quickly I sometimes forget that they are in fact individual frames
stitched together and not Just a video with a filter slapped on it, 1 like the colours in
the video bocause it's so simple, just tones of white and blue but it has a depth that
means it does not look simplistic, This is due to the high contrast between colours
and some of the whites often being slightly overexposed, You can see throughout the
videa an interesting effect created from nutural grain, lines and noise, giving it the
look of texture, When this moves from frame to frame it ereates an “old movie” look
a8 bits fly about giving the vintage effect,

This video is not just Jones, it includes flashes of the moon or patterns to break it up
abit and there is a running theme of birds as there are many shots of flying birds and
eagle eyes, This links with the lyries sung about wanting success and adds interest
because it's not fust him stnging, Near the end of the video hundreds of peoples
portraits are lashed a frame for ench person. These are just ordinary people who
were asked for a photo in the street, This extends the meaning of the song from just
Jones trylng to motivate himself but everyone else there suylng anyone can make it, 3

h

e and it's | ing as the ¢ ype really brings out

::l:cr:lt:tr;#: :!‘:)::c.nl:l :: :l:: :::d You would think it would be strange secln?, i blue
person but when the whole video is just blue and white your brain thinks it's normal
Just like you do with black and white images, Carr has a unique style, he has done
work for Vivian Westwood and recently Adidas and they are all made with the same

rocess but also with a theme and flashes of humans and nature combined. 1 love his
rtyle and think all of his work looks interesting and fun and I hope that the same for
others even if they don't realise what effort it takes,

« hausti fing feat!” which explains the big
In an interview Carr sald “ A ing but " P
t three months on the project for the reward, the
quoslﬂo.n o:::l {ltoc:."r:.wn of showing so much in so much depth with just blue

m post he explains that cyantoping was originally used * for
llt:‘:ov\lvhtl:;ie::y..:um: ::fa::c ll':d aﬂordall’slllly" and while nowadays that is not ml'll“yﬂ
the case, people do it because they want the old aesthetic and often a challenge. This
makes Carrs work personal as he did it for his satisfaction and fulfilment as vo./cll as
the eraved aesthetics. However you can't forget the fact he is getting paid for it and
enjoys it which is worth more of any of the reasons, the enjoyment,
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Odette England:

The next photographer who
interested me was Odette
England because she has many
projects that are very unique. A
couple include a project ealled
‘in the black in the red’ where
she took negatives, cut them up
and quite literally sowed them
buck together before scanning
them in digitally, Or
‘Attentional Landscapes’ with
Images made from little cireles
in the layout like a colour blind
test,

A lot of her work is about the
themes of autobiography, land,
gender, and ritual but the project that really interests me though is called ‘thrice
upon a time’, For this project she went buck to where she grew up as a child, When
she was young she remembers it as a happy place and a working farm in her home
town in Australia but now 40 years on it's o more sad story as her parents lost the
farm and their livelihood due to falling milk prices and the sovernment’s lack of
Investment in ngriculture

The image above (figs) is definitely unique as there is what looks like a rip
horizontally across the whole photo splitting it in two and dark marks of red and
yellows in contrast with the light blue sky. I think this image is very interesting itself
but becomes so much more and even means so much more to the viewer when you
know the process, ;

Odette went back to the farm and took photos of the unloved scene she found. She
then developed the film but before seanning it she cut out the Image and stuck it to
the souls of her parents' shoes.

Over the course of a year the parents visited the farm each month and walked to the
places the photos are of, Thus damaging the negative and creating the battered
broken look, Each photo was taken in a location that she had a childhood photo
taken of her. The negatives then had to be carefully put back together in order to
make a full photo. These sets of photos look and feel fragile and the marks can show
the damage her parents had on her or the damage losing the farm had on her
parents, depending on which way you look at t,

110

Figy



Looking more closely at another of the images (fig 4) you can clearly see the damage.
This photo had white streaks though it that faded out the image in these arens, The
left hand third is subsequently lighter than the rest and in the top part you can see
the white lines diagonally streaking through the blue. When looking at the image
your eyes are first drawn 1o the three features, first the bush in the foreground, then
the concrete small structure then quickly drawn to the striking red truck that is
nearly finished travelling through the frame and into the missing bit an the right, For
me this feels like it is showing the end of the family's journey at the farm and the
whole project feels like closure from her childhood.

This photo was on the shoe of her mum's left foot and like the other had to be sent off
to an artist who got the tweezers out and put them back together as best a8 he could
trying to minimise the damage,
Odette was patient with this project and did it to portray the image with so much
more meaning than Just a photo of a farm proving that for some people using
ln:l‘:).gu: photography and other techniques have more meaning and ereate better
works of art,

Fig4

Elel Boba;

Finally looking at Elzi Boba's work, Yet another photographer wh
experimental techniques, Elzi has explored. using the E: ‘ph h n&ml;:un: using
expired film and even 'souping * film. She wrote a brillinnt magazine plece IbO:l‘

mlpu for “soup’ film. I can only it is called ing film Jus| the
ping t
process involves l()lklnl the film in a liquid of some
; ‘q sort. There are many different

People ‘soup' the film before shooting the roll of film and som

I
can soak it in a variety of things, Here are some of the wacky mi:\? l:mm
kool-aid and lemon juice, hand sonp and salt and finally in a cup of tea, f

Fig 5 is one of the photos from 1 roll of Elzi sou

P in one tea bag of hi
can of diet coca cola dn a tspn of salt. She mixed all the ln;r:.d‘ienlr:': b:ill:: ::;:r“
and left the film to soak for six to cight hours, leaving them to dry out for 24 hour
after soaking. This alters the colours of the photo and you can even see the salt

granules as they darkened spots dotted across the image.
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The two sides of the image are the original blue colour but the centre strip has been
dyed a much more red and orange tone. Looking more closely into the photo the
lamp post protrudes upwards and the split between blue and orange follows the line
and the statue is surrounded by u brighter red glow than the rest. Now unlike the
other two artists i'm a little bit unsure about the meaning behind this particular
photo and there are all sorts of different conclusions people could come to when
looking at this photo, mine being that blue is a sad colour and everything looks colder
and duller in a blue world compared to the brightness of the autumn colours leading
up to the cold,

She says she is inspired by “the quirky things in nature” and after learning that you
can see her work does portray that in an unorthodox magical way. The main
takeaway from this image and her art as a whole as a inspiring quote she said in a
Lomography magazine interview is; “There is no right way to use the camera and 1
think the fact that it has so much that you can do with it - multi-exposure, long
exposure, panoramic, flash photography and use of colourful liquids with film soups,
makes the shoot with Hydrochrome more exciting and more fun!”. Whereas the
other pleces of work were about the meaning of the process, this is about showing
nature in a fun way but mainly it was done because she simply enjoys experimenting,
which is a valid reason to create beautiful art,

Conclusion;

So to sum it up I have looked into a commercial photographer- Carr, a fine art
photographer- England and an amateur photographer- Boba. They cover all aspects
of photography and all have two things in common, the use of film and the love for
the process as much as the outcome,

On the other side you can't deny that the Image quality and averall look is nothing
compared to a modern dslr camera due to the grain and washout effect. Meaning it's
understandable why people don't like the process or the projects, because they want
10 see or capture life as realistically us possible, for example capturing the stars or the
hunting of a fox ete, A film camera would just not meet their needs for strong colours
and crisp images with as many megapixels a8 you can buy today.

Experi 1 anal hotography is still and will continue to be enjoyed by only a

nle;n group, So, wh:n l;hink of the question “will film ever fully die out?”, I don't
believe it will ever. There will always be people who still enjoy the process of creating

A non-digital image, for hundreds of 1 ranging from enjoyment to
looks, reward and quality, Finally to answer the question of does the process add
- more meaning to the photo I think it most inly does to the photographer and the

, when they can relate to the story behind the process and final image,
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