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Keywords from the taxonomy:
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Moderator commentary

This Photography Component 1, consists of a digital submission based of the overarching theme of ‘Identity’ where two sub-themes of ‘Personal Identity’ and the
‘Identity of Place’ are a focus. The candidate uses Adobe Photoshop to edit their photographs and keeps a digital sketchpad to record developing ideas and
technical explorations. The candidate produces a physical outcome at the conclusion of the project. Images of the work selected here reflect the characteristics of
work at the top of Performance Level 5, Confident and Assured with a mark of 60/72 with marks are equally distributed across the Assessment Objectives.

Comprehensive digital mind-maps are created as starting points, with personal ideas noted alongside relevant artists and photographers. Throughout the course,
artists are referenced and subsequent convincing digital editing trials and practical experiments are deployed. The candidate develops perceptive ideas from initial
experiments to inform their own visual language. For example, within the ‘Identity of Place’ project, the candidate references the work of Brazilian Artist Lucas
Simdes and adapts their own ideas into a graphic response.

A confident photo-shoot within the school environment is recorded using a low viewpoint and convincingly creates the eeriness of the empty building in black and
white. Photographs of graffiti in their local environment are used to create physical collages that are cut through to reveal layers of images beneath, reflecting an
advanced understanding of composition and abstraction. Selected images are used as vehicles to comprehensively explore collage and Photoshop editing
techniques.

Brighton is the focus for further investigations into the ‘Identity of Place’, initially recording the shoreline in monochrome and colour. Brighton’s iconic buildings are
photographed using focused and resolved editing techniques, reflecting elements of creative risk-taking, A confident understanding of colour and composition is
evident throughout this body of work, supported by perceptive annotation: “The use of various templates to create different textures and blurring ensures a unique
and original representation of nature with Dessi Terzieva's inspiration. The multiple vibrant colours, textures, contrast and geometric shapes represent a concise
view over nature".

Refined and resolved triptych designs inspired by the street photography of German Photographer Adde Odesokan are created in preparation for a final outcome. A
physical photo-collage is assembled using foam board mounted digital images printed on glossy paper (approx. 1 metre x 40cm) depicting elements of architecture
alongside the central seascape, within layered geometric shapes.

In order for the submission to move beyond Performance Level 5, Confident and Assured, the candidate could demonstrate greater critical and analytical depth
within their ideas, concepts and lines of enquiry.
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MOOD PORTRAITS
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RESPONSE

In this portrait photoshoot | used brightness and contrast,
black and white, blurring and vignette to create a power-
ful and intriguing layout as a final piece. | enjoyed creat-
ing these images as they are simple and once finished,
give a professional and sophisticated final result with just a
few amendments to the photograph. The use of blurring the
background tc make the foreground be more prominent
adds a higher quality level to the edits, as it differentiates
the two seperate sections of the edits. If | could improve
anything | would add more enhancements to the images to
create more of a drastic appearance rather than just simple

compositions.
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Chuck Close is known for his innovative conceptual
portraiture, depicting his subjects, which are transposed
from photographs, into visual data organized by gridded
compositions.

Element Element Tile
Pattern Conceal Square Simplify

1 think Chuck Close’s work on pixelation is extraordinary
and shows a different perspective of the pixelated artwork. 1
also like how there are many variations of his work and how
there faces are distortedwhich means people can leave it up
to their imagination. There are fewer shades of lone and
colour compared to a painted portrait which shows the effort
R this photographer has taken to make these photos exquisite.
He observes the light/darks tone from portrait photographs
he has taken previously and creales an amazing conlrast o
the images.

Pixel Photography is a form of digital art, created through the
use of software, where images are edited on the pixel level.
The aesthetic for this kind of graphics comes from 8-bit and
16-bit computers and video game consoles, in addition to
other limited systems such as graphing calculators. In most
pixel art, the color palette used is limited in size and type
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layering, concealing, revealing,
hiding, geometrical shapes, photo
tinting, portraits, expressions,

distortion,changing, cutting, angu-
lar, multiple exposure, combining,
off-set, fragmented, disordered

Lucas Simdes is an independent artist based in Sao Paulo, with
a background in architecture and design. His experiences of

training as an architect redefined his perceptions of art and
opened new paths of discovery. In architecture, he says, ‘a

drawing is more than a drawing: it is the intent that something
concrete will materialize through the construction process’.
outlook has influenced his drawing process and his constructive

approach to his work with collage and
sculpture

‘The work is achieved through the |
experiences it is subjected to, such
as burning, cutting, distorting or
diluting, which, at its most ex-
treme, can destroy the subject.”

lucas simoes uses different, multi-
coloured shapes to splice two images
to create an interesting effect. he takes
photographs of the same person in dif-
ferent angles to show a sense of identi-
ty and character to these images. i like
how the cut out shapes create a new
and original style of photography
which is capturd very well.

This
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GRIDS
O O Q

The subject matter of Jorge Colombo's identity grids is
taking images of object, mainly vehicles.

Are they placed randomly or is there order? There are
16 tiles in the grids, the are rectangular and theyre
spaced out as 4 x 4.

They communicate identity of place by showing mul-
fiple different landsapes by showing it in different
styles

| like the grids because it shows many different ideas
and images in a smaller and more compact way.

| will take images of books, trains, vehicles in general
and buildings to take inspiration of Jorge Colombo
and his work.
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Minimalist photography is a form of photography that is
distinguished by extreme. austere simplicity. It emphasizes spare-
ness and focuses solely on the smallest number of

objects in the composition process. Mimimalist photographers usu-
ally docus solely on one particular subject, rather than an abundance
of oodor, patterns and information

1§ O O @]

ch; it Simpl;

Use lots of negative space =
Photograph contrasting colours -
Use the rule of thirds

Look for strong horizontal, vertical or diagonal lines
Play with geometrical shapes and angles
Photograph against a plain background

Use 50/50 compositions
Look for interesting pattérns and textures
Use a square crop

Use an alternative viewpoint
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PHOTOGRAPHIC COLLAGE

cul, repeat, spice, invert, flip, hand
made, replace, remove,
accurate, change, transform, copy,

paste

Terzieva uses images found in magazines and hand cuts them.

Another photographer that has a similar style is Isabel Martinez. By
using cut out lines for texture.

I like how Terzieva uses originalily and hand cul images which creales
different textures which makes it fun to view.

Whal will you do in response to Terzieva's work?

Usually working with cut pictures from old books and magazines, Dessi
has recently ventured into digital collages made on Microsoft Paint in
her recent Digital Age series.

“I get to know my characters and their story, ultimately to make them my
own. By giving them a new reality, they give me a voice. Each collage is the

equivalent of a diary entry —I am speaking to you and others, telling you
how I'feel, what I think, what I crave, and what [ despise.” - Dessi Terzieva

DESSI TERZIEVA
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RESPONSE

The use of various templates to create different textures and
blurring ensures a unique and original representation of na-
ture with Dessi Terzieva's inspiration. Personally | enjoy the
multiple different vibrant colours, textures, contrast and ge-
ometric shapes used in this piece as it represents a concise
view over nature and the power of it. If | could make any
improvements | would add more natural colours and nature
themes to enhance the inspiration and make it more accu-

rate.
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David Carson presents images with many different texts and
images comined together in a sense of maximalism. The subject
matter is either an image or a specific word. 1 see many different
words combined to create a maxamilist effect. What is the mood or
style of the graphic design? Its very chaotic and powerful. This
work reminds me of maxamilism by the chaotic yet controlled view
of it.

Its been set up by combining many different images which have
similar characteristics and effects to create an interesting piece. He
used photogrpahy to crop and create original and unique pieces of
work. It’s been edited by adding and merging different words and
images 1o create a maximalist yet interesting page. It makes me feel
submerged into the art of this photography since its fairly original
and very interesting.

“Don’t mistake legibility for
communication” - Carson
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MIS- DON'T
, LEGI- TAKE
FOR BILITY

Fx Pra surfer
Limited Art and Design Training
Became art director tor a Irans World Skateboarding Magazine then Raygun
Magazine
Changed magazine design and the use of fype and image
Developed slyle before the wide use of computers in graphic design. often
using fax machine, photocopier, scissors and glue

ried 1o caplure the feeling and spirit of the lopic through  the combination of i

image and typography £

QOne of the most influential graphic designer of the lasl 30 years

Je
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BRIGHTON

ze 1V fell in love with Brighton
back in the 18th Century, the city has been a magnet i
search of fun, frolics and fresh sea air. With its

squares and ¢ s, iconic Royal Pavilion and famous pier

today Brighton is as well-known for : a welcoming and diverse
city with a passion for culture, creativity and sustainability as it is
for its historic landmarks.

An inclusive, free-thinking city in the heart of Sussex. With a blend
of modern culture and exotic architecture, 1 and countryside,
make Brighton your base and discover new places and experienc
both inside the city and out

PALACE PIER

PAVILLION
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