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My photography work throughout year 12 has
been focused on exploring relationships
between past and present and discovering

where the boundaries lie through collage and
abstract digital elements. It intends to show
how different things, primarily architecture,
have aged over the years.
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Viewpoints

For the duration of this project, I have been
explorin% a range of themes based on aviation
photograp y. Through the use of both digital and
traditional means, I have appropriated these
hotographs in order to explore how certain
subjects can be viewed differently outside of their
respective contexts.
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Component One — Personal Study

Clash and Burn

The collaged juxtapositions of Robert
Rauschenberg and John Baldessari

Estate
1967 - Robert Rauschenberg

Introduction

ways in which they appropriate motifs and combine them to generate
new meanings. The creative intentions of both will be considered,
along with features of style and approach and the cultural contexts in
which their works were produced,
e —— A S L

Robert Rauschenberg was an American artist who emerged during the early 1950s.
His early work hinted at the beginnings of themes that would characterise his future
artworks. One of these principles was blurring the lines between different artistic

Expressionist movement which was characterised by impulsive brushwork, Towards
the 1960s, his style fell more in line with the likes of the pop art movement;
appropriating references and materials from popular culture into his work,

47 marks, 9PY0, C1

The study will examine specific pieces by these two artists, considering

Centennial Certificate MMA
1969 - Robert Rauschenberg

, constructed as a lithograph, Is divided Into a grid of squares. It is
TCE::::: :fo prints of differant a?workl. coloured either distinctly blue or red ‘;r:o'o
blue artworks soem o be Renalssance era pleces while the red artworks :ll,;‘)po
be much older; with one notably featuring the tomb of a pharaoh, Despite mo G
disparate origins of the individual artworks, Rauschenberg unifies them wi mae :'
siroke which lines the borders of each contrasting plece, holding them loge cloﬁv
Rauschenberg maintains a sense of order and clarity within the piece with a
structure and grid upon which the images are placed

51



Yet amongst this, he still provides ample chaos, with del

iberate stains and smudges
blurring the boundaries between each individual elel

ment and blending them together

piece where he writes briefly about the importance of the conservation of art history.
After doing more research, it appears that this piece wa

s specifically made in
celebration of the Metropolitan Museum of Art in New York's 100th anniversary.

Overlap Series: Palms (with Cityscape) and Climbers
2000 - John Baldessari

! ri is elegant and methodical
imi henberg's piece, this piece by Baldessal
:\.7:::;: m:as:ms an?meven split of the page into three sections and deliberate

juxtapositions of disparate elements.

: ing up the image, taking
loom over the climbers; their trunks protrudi 2,
I: r:i?i:rae':: :;::153 :: they pass through each layer a’l‘:d dor;:gag: g"i.(eo?for"l"ms:::{
i Im trees balance the image by sectionin, -
?Q:sédr:eaag::ﬁsu;%fp;gum or tranquillity associat:g ‘::h :rrgp;:;l g\t\:’reo;:nzzts,
i f the cityscape al strug
which contrasts against the chaos o el
i ic placement of the palm trees create a :
cllmbers.ot‘h eﬂs zﬂﬁﬁé This stark juxtaposition between the natural serenity oft‘the
:::\rt?;nes gnd the urban hustle and bustle sets the stage for the unfolding narrative.

iti i i in the foreground.
mposition and narrative are thp d!mbers in
cemls?ﬂ:‘eu:: ofpl?ilght. flat colours further highlights the contrast be‘twﬁ: e'h'ebrant
Sliambers and their surroundings, drawing attention to their struggle amids vi
backdrop of the palm trees and cityscape.

iating them, Baldessari
i images out of context and appn;opnatmg 3
il tat':; gizﬁnorghrreasﬁeve thgt goes further than the individual elemen'tis 'th 'ihe‘n iy
gena\posltion. He manipulates the viewer's sense of scale and depth, heightening
tension between the climbers.

47 marks, 9PY0, C1
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Relroactive I/
1963 - Robert Rauschenberg

The context of this plece is very important when discussing it, This plece centres
around the legacy of John F Kennedy who was assassinated on November 23 1963

assassination. This was a silkscroen print featuring principles

seen In‘othor R-uu:henbug works, being a mix of prints, paintwork and found
material.

The page is split into a grid of two halves, separated between warm and cold tones

52



This poce was created in 1971, when Baldessari became disillusioned with the state
of contemporary art at the time. Born out of a sense of frustration, this piece

This piece by Andy Warhol is part of a series of prints of the famous actress Marilyn ’ I ri's attempt to challenge the meaning of artistic expression
Monroe. Warhol created these pieces following the death of Monroe in 1962, Thoy bt i ’ " 3
JFK's complexion is highlighted by warm tones and directly contrasting him is an plece depicts the same | g0s of M ¢ ropeated in an orderly grid. The piece is simplistic; the line *I Wil Not Make Anymore Boring Art " is doliberatoly
Image of an astronaut, presumably a reference (o the ongoing space race X the sloppily repeated down the page. The piece s almost comedic, contradicting itself at
cold war. This layout creates a split down the middie of the composition, isolating Each image has a different hue and colour palette, but for the most part, are identical face value and being boring.. It walks the line betwoen artistic expression and
JFK from his actions in office. The JFK portralt is sloppily painted over, separating copios, These images are almost haunting in how they depict a deceased Hollywood Madness. The more the viewer reads tho messages, the more distant the words
his hand from the rest of his portrait. By doing so, Rauschenbaerg singles out his right | legend as just another eccentric consumerist icon, with bright vibrant colours intent become as their meaning slips away and they just become strokes of ink on a page
hand, showcasing the authoritative gesture which Kennedy was known for doing 1o catch the viewars attention. This print shows Monroe as a timaless icon of The act of repetition, whilst initially serving as a form of protost, dissolves into acry
during his many speeches. By highlighting this specific aspect of Kennedy's persona, Hollywood, immortalising her at the peak of her success, Simultaneously colebrating for help, furthering the underlying tone of hopelessness
Rauschenberg emphasises the power and authority associated with the late and critiquing the celobrity, yot hinting at more beyond the Hollywood facade. The
president's leadership, The negative space around his hand provides room for the systematic and purposeful layout of the artwork perpetuates the idea of celobrities as Although this place does not directly tie 1o pop art or Rauschenberg, it similarly
viewer to breathe, counter balancing the overload of information that controls the rest manufactured commodities, arranged for consumption by the masses. Each challenges the status quo, offering a more nuanced take on contemporary art
of the Image repetition of her Image serves as a reminder of the relentless cycle of fame and
pressure to conform to societal oxpectations of beauty and perfection. They hint at Font
Through the use of mixed media, Rauschenberg croates a summary of the era, more than just the face value and invite the viewer to think about what goes on 1987 - John Boldessart
showcasing the events that characterised JFK's time in office as a sort of memorial behind the scenes when the cameras are off,
to the late president, This piece holds profound significance as a commentary on
Kennedy's legacy and the turbulent era in which he govemed. Furthermore, it marks Warhol tackles these ideas of consumerism, fame and popular culture throughout the
a pivotal moment in Rauschenberg's career as it was one of his first pleces that used majority of his work, leading him to be labelled s a ploneer of the pop art
materials from popular media, leading some to identify him with the pop art mavement. In parallel to Warhol, Rauschenberg's works explore the relationships
movement and artists such as Andy Warhol, between influential figures (such as John F. Kennedy in Retroactive I1) and thelr
appearance within the public eye. However, Rauschenberg primarily focuses on the

broader issues within soclety; implementin, found objects and mi;
works to lllustrate discourse and add comost. TR Koch i e

1 Will Not Make Anymore Boring Art
1971 - John Baldessar

Marilyn Monroe
1967 - Andy Warhol

53
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