Component 1 Photography
Standard Mark — 43 @ Pearson | Edexcel

Performance Level 4. Competent & Consistent
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Keywords from the taxonomy:
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Moderator commentary

This Photography Component 1, consists of an A3 presentation sketch pad and four A2 sheets of printed outcomes. Images of the work selected here reflect the
characteristics of work mostly within Performance Level 4. Competent and Consistent with a mark of 43/72. The strengths of the submission lie within Assessment
Objectives 1,2 and 3, Develop, Refine and Record.

The submission consists of competent responses to two thematic projects; ‘Natural Forms’ and “Transformations’. Purposeful re search into a range of
Photographers including German Artist Karl Blossfeldt, British Artist Peter Defty and American Artist Alexandra Valenti, initiates and informs each photo shoot. For
example, the candidate creates a series of patterns that are scanned and incorporated into a series of digital collages. They thoughtfully annotate; “l was really
fascinated by how she (Alexandra Valenti) contrasts black and white photography and colourful patterns”.

Ideas are consistently refined, explored and recorded through photo shoots that reflect particular characteristics of a profe ssional Photographer’s approach. The
layered collages of Finnish Photographer Christoffer Relander inspire the candidate to create their own secure multiple layered imagery based on how humans can
transform nature by recognising their own natural state.

Greater independent development of ideas is evidenced within the ‘Transformations’ project where photographs are rendered though an informed approach to digital
editing. A photo shoot of sunsets becomes the focal point for experimenting and refining ideas. Inspired by the work of Chinese Photographer Zigian Liu’s use of a
mirror in her self-portrait work, the candidate creates a digital collage using sections of the landscape imagery as a backdropto a series of purposeful portrait
photographs. This work is a secure and purposeful response, informed by their connections to relevant sources.

Final outcomes are presented on A3 sheets of black card and evidence the candidate’s interests and focus on digital collage and the use of multiple layering.

In order for the submission to move higher within Performance Level 4, Competent and Consistent, the candidate could demonstrate more consistent and sustained
evidence to record and realise their personal ideas across their submission. The candidate enjoys the process of working in response to the work of established
Photographers, but is less secure in recording their own ideas that are informed by their investigations.
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Adrienne Adams is o 76 years oid Children’s book illustrator from Fort Smith, Arkansas. Adrienne
Adams was bom on February 10, 1906 (died on December 03, 2002. she was 94 years old) in Fort Smith,
Arkansas.

* Adrienne Adoms was a children’s book lllustrator, She won two Caldecott Honors and in 1973 she was
aworded the Rulgers Award for overall contributions o children's literature. In 1977 she won a University
of Southermn Mississippi Medaliion.
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* Having begun his career in an
advertising studio in Newcastle,
Peter is now based in West

Yorkshire, where commercially, he
« The wide variety of subjects in his archive are in part due to ShOOtS Archite . .

working with an Art Consultant since 2001, a relationship which Lif dp Fturef Ir)terlors, still
has resulted in the production of images for clients in the \ | e ap ortraits. His images on
hospitaiity industry across the giobe this site are a blend of
He has also produced editorial and advertising imagery for Tari
agencies as well as clients directly, shooting for clients in the commlsswn.ed.and per§0n3| work,
architectural, textile and furnishing sector for the past 25 years the vast majority of which are
Multipie personal projects of different genres always run available to Iicen :
alongside commercial work, which although being an approach 3 seoras prxnts.
that can be chaotic, provides constant stimulation and helps to
avoid one subject dominating your time.
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The Rakan-born, British-based Anzeri searches out vintage
portraits in flea markets and junk shops, viewing them, he
say3, a3 landscapes on which to map out his own unique
grography of suggestion. Faces are criss-crossed with coloured
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For every concept, | need several different interesting photos which | combine in post-

which
need for

st use:

e a new piece that looks as real as possible. | always try lots of images to

to cre.

orks best and which images work best emotion-wise. | always know what images
orks of art but | still try many different images to see what works best." The
Photoshop, Lightroom, and various smartphone apps to produce stunning pictures.
hen it comes to digital art, his biggest inspiration is his own creative mind.

This image features the tree house in a woods. The ouse
in the centre meaning it is the main subject in the photo
Jahns has edited this photo to make it surrealistic and it
truly looks like something from my dreams or out of this
world. | love how he made accent on the lights and lamps
that create the effect of ‘coziness’ and it looks really
beautiful. Using filters he also made an effect of fog to
make lights more noteceable.

Robert Jahns is a wel
creative director. His sur
dreams. His cap!
manipulation deliver un
and movement ir

Robert says he has beer
photography art and photo ¢

was and is my passion. With r

the visuals | have in mind. I ¢
positive way “
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