Component 1 Photography
Standard Mark — 42 @ Pearson | Edexcel

Performance Level 4. Competent and Consistent
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Moderator commentary

This Component 1 Photography submission comprises an A3 sketchbook and an A2 sheet featuring printed outcomes. Additional edited, printed and hand-woven
outcomes are included in the sketchbook. Images of the work selected here reflect the characteristics of work within Performance Level 4, Competent and
Consistent, with a total mark of 42/72. The strength of the submission lies within Assessment Objectives 3 and 4, Record and Present.

The submission consists of two thematic projects: ‘Natural Forms’ and ‘Transformations’. Within the theme of ‘Natural Forms’ the candidate explores the
photographic work of Karl Blossfeldt, Edward Weston, Adrienne Adam, and Peter Defty. A photoshoot in Kew Gardens informs and develops their understanding of
selecting and refining images through photographic experimentation, using Adobe Photoshop to digitally enhance their images.

The two thematic projects are closely linked through the candidate's exploration of the harmony between the natural environme nt and people. For the second
thematic project, 'Transformations,' the candidate explores various ideas through photoshoots and digital experiments, drawin g inspiration from Maurizio Anzeri's
embroidered portraits and Alexandra Valenti’s painted geometric shapes with human figures. The candidate creates thoughtful responses, highlighting the
relationship between people and emotions through digitally edited and hand-stitched outcomes.

The 'Transformation’ project evolves through photoshoots and responses inspired by Aleksandr Rodchenko's constructivist architectural photography, origami paper
structures, Paul Reiffer’s environmental photography, Zigian Liu’s mirror-based portraits, and Maykel Lima’s distorted, futuristic portraits. Referring to their response
to Lima's work, the candidate annotates: “l used a range of brushes, both soft and hard, resulting in a blurred image where the face is obscured, yet its colour
remains visible.”

The final outcomes for both projects are presented either on A3 sheets within the sketchbook or as smaller responses mounted on an A2 sheet. These outcomes
demonstrate a thoughtful and engaged approach to the projects and a competent understanding of how to realise their intentions through personal and meaningful
responses.

To move more securely into Performance Level 4, Competent and Consistent, the candidate could further demonstrate critical understanding of their own ideas and
established photographers' work, while showing greater depth of inquiry and more evidence of experimentation throughout their creative journey.
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