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Level 6 6 6 6

Just Mostly Just Just
exceptional exceptional exceptional exceptional
ability ability ability ability

Keyword descriptors from the taxonomy:
Advanced

Insightful

Intuitive

Inspired

Examiner comments:

The candidate produces both a digital and physical
submission of work. From the start it is clear to see
how they have engaged with their brief to develop
and refine their ideas culminating in accomplished
editorial outcomes (AO4). The candidate has taken
inspiration from Ernst Keller and Jacqueline Casey,
showing a perceptive understanding of the
designer's work, through an insightful development
of Typography (AO3). Work demonstrates inspired
reflections as the ideas are further explored
through intuitive experimentation, in both the
development, designing and planning for
considered and inspired outcomes (AO2).
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en e { '§ Compositional Sketches

To organise my basic
composition | created
sketches to illustrate
placement of my
models, | wanted to
roughly articulate a
balanced design where
the focal point was the
centre of the piece.
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| was inspired by the geometric
nature of a floppy disk, an
older form of data storage. Its
inspiring because of how many
different ways it can be
interpreted, to some, the floppy
disk means nothing, an old
relic, but to others it is a
nostalgic staple of 80s and 90s
technology.

.
B expoimenr b
e oo 170 e
e H “Trie ove T
v TRE }’PE&F FROTTOF ok

fRonT _FER SNLY
i e %\M\gl EERY)

e g

B DL — "
Compositional
Experiments with textures

ONE IN

v ve ey
B nnd o inbesSL U

- : Small and Large scale Ink

Mzkih”oxez & ‘)‘Eﬁ/‘ﬂ ; .3‘“5 Experiments, Album Names
Mo Mvass & Tepls 5 BRPERE

Me Morder & e Stegpe
MR-HORALES HeMomier Mctmlen.

S

sm;;,ra:uoﬁi [
o Bucke Diares 1

Gooo KD
K HE VP onie 3721

AL TN E

M-A.A.Dd&“
Goa&e‘&md s
GEOr kD Ay
MAAp  Soudlhp
B gt




Sweatshirt Design
Sketches

Rendricks
concert

201422
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Concert Photography

Sweatshirts Concepts Z W Collages with
. / 1 \" Photography + Peer
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what layout | wanted for my RN-“ M‘%“‘ o

sweatshirt design created a
variety of rough and refined
concepts.

Ultimately | decided to not
use the designs | created on
the sleeves because it
distracted from the frontal
design and would be very
complex to print properly.

Nadded o
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22

| created collages from my
post concert images and
asked for peer feedback,
most liked the composition |
had chosen but felt that |
could incorporate more
colour and more structure
into the collages.
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Physical Concepts with
model photographs
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| used cut-out images from my found photography and to fill the negative
space | experimented with how handwritten, organic type could be
incorporated using a black 0.8mm pen. | think this was successful as it

made for an interesting ‘flow’ of type, making the alignment of the design
more elegant.
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I do however dislike the colours used in the design as they are too muted,
with limited saturation giving a ‘washed out’ look. To improve this | would
create variations which higher saturation coloured clothing or backgrounds.
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FINAL DESIGN | then experimented with background colours, and

STAGES OF MAKING later in outcome 3 extended this brown background.
©uoner MR xpedimans
and expen o

I think that this design
was successful
because of its
composition, it creates
a focal point on the
clothes, the main
communicative point of
the design. | also really
like the use of texture
with the tape, it
contrasts well with the

To add depth +
variation in the
type the
audience |
added
handwritten text

SO D ILAAD O
COLLECTY!
T P04 B

format.

To emphasise
texture | added
the tape texture
for a more

‘grunge’
aesthetic.

aligned halftoned
background and
creates a more unique
design.

I do however think that
this design is lacking in
its colour, as I find the
muted grays to be too
unsaturated. To
improve this design |
would change the
colour scheme to
include more
reds/more saturated
colours, and also
include more readable
text in the left lower
corner as it is mostly
empty.

| began by cutting out the backgrounds from my photography and
arranging them in a composition that most of the corners.

RAW PHOTOGRAPHY

in a ‘note taking"

FINAL DESIGN

I like this design
because of its great
colour scheme, the
cool toned blues
and grays of the
model and
background
contrasts with his
hair and skin. I think
that the use of
halftoning in the
background was
successful, and
made for a more
structured design
whilst filling in
negative space in
the background.
Whist | think that
the design was
successful, it could
be taken further by
adding more
graphic lines like
arrows and
geometry to
enhance the
versatility of the
design.
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Whilst exploring Kendrick Lamar's music | was inspired to create
a painting rendition of his most recent album, ‘Mr Morales and
the Big Steppers’ the painting was then digitized and edited onto  WEBSITE MOCKUP.
a shit with a quote from one of my favourite songs, reading
‘Heavy is the head that chose to wear the crown’. | incorporated
this quote in other parts of the design as well. Based on the
feedback from the last design, for this one | added more graphic
icons such as the crown above the models head.

in my opinion | feel as though this design is the most successful
out of the four, as it incorporates my favourite elements from all
the other designs such as the handwritten text, hand drawn
graphics and muted brown colour palette which stayed true to
the album covers design whilst also contrasting with the black
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Initially | used a blue/lilac background, but felt that this was too
similar to the models sweatshirt, so | changed it to a peachy colour
to compliment and bring light to the models red shoes.

and white in the design. It is an eye catching poster and | began with the composition of the | chose to incorporate mini version of the
communicates the album throughout with use of the ‘crown’ and models and textured to create a sweatshirts and portray them as items in a
the design on the model good base layer for my design. clothing store, this was to display the design

more clearly as on the models sweatshirt it
was partly covered by her arms.

FINAL DESIGN

Out of the four, |
feel that this
design has the
most character
compared to the
others, the ‘folding
tape’ texture is
used more
compared to my
other designs,
which both fills
space and
compliments the
white of the hand
drawn graphics.
The use of the
clothes miniature
displays was
unexpectedly
successful, and
added dimension
and character to
the design.




FINAL OUTCOMES
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Overall | think that all four designs work together coherently to communicate the launch of a
FINAL REFLECTION new clothing line, certain elements such as the handwritten text with arrows and the tape

textures are used in every design, making for a consistent collection of posters.
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Whilst all ppsters have constants that tie them togeth&gach design has something that sets it apart froin the rest. In the first design it js
the use of jagged textures, in the second it is the denim colour scheme, in the third it is the use of a variety of type mediums with the
ink type, the handwritten type, and the digital text. In the last both the chocolate brown colour scheme and the use of hand drawn
graphics makes for a distinctive poster that communicates the album’s aesthetic well.
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‘,’/‘f),’;""wx""yz” futura’s geometric
L elements and depicted
them, i added the same
element to my design.
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Bl Tkea (pre-2010) Volkowogen, Dominos, Cohin

‘an industrial
typeface for an
industrial age’

Apollo 1. perfect circles, friangles,
“the typeface of today and tommorow’,

NASA.

geometric sans serif typeface,
readability,

Nike, Red
Bull, Ikea (pre-2010), Volkswagen, Dominos, Calvin
Klein and Louis Vuitton

‘an industrial
typeface for an
industrial age’




Designed by Paul Renner between
1924 and 1926, futura is a geometric
sans serif fypeface, each letter is
designed to perfection for its
readability, hence why it is considered
one of the most readable fonts of our
time.

Futura’s geometric features and
forwardness are evidently seen in the
lunar plaque that Buzz Aldrin and Neil
Armstrong left on their journey fo the
moon via Apollo 11. The typeface’s
near perfect circles, traingles, and
helmet properties as well as its strokes
of near even weight made it fitting fo
be called ‘the typeface of today and
tommorow’, or rather ‘die Schrift
unserer Zeit’.

/

B/

Apex

Cap Height

e™
Awn %

Crossog

AaBbCcbl]2Ia{¢]
gHhliJjKKE L
nOoPpQqRr{zN
UuVvWwXxYyi4d)
#

‘an industrial
typeface for an
industrial age’

Companies all across the globe use
Futura to communicate their brand,
just to name a few; Nike, Red Bull,
Ikea (pre-2010), Volkswagen,
Dominos, Calvin Klein and Louis
Vuitton. It's favored for its
recognizability, although all these
companies use various different
fonts of futura to communicate their

individual brand.

N AN

futura book

futura book italic

futura bold italic
futura heavy

futura condensed extra
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typeface for an
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1924 o0d 1926,
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typeface for an
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futura book
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Cap Height

?/#

‘an industrial
typeface for an
industrial age’

futura book

futura book italic

futura bold italic
futura heavy

futura condensed extra

Dominos, Calvin Klein and Louis
Vuitton. It's favored for its
recognizability, although all these
companies use various different
fonts of futura to communicate their
individual brand.
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HISTORY

FUTURA Whs OESIGNIO I 1927

SOON 15 100 YEARS OF ExsTENCE
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Futura:
IDEAS
- put 4n industrial typeface for an industrial age'in quote
- Made by Paul Renner between 1924 and 1926
- Commercially released in 1927
- Is a Geometric Sans serif typeface
- Has extended points
- Usedfor
- Display, headiines, and body texts.

- Ikea (pre 2010)
- And volkswagen

]
- One of the most used typefaces in logos, such as:
- Redbul

- Calvin klein

- Dominos pizza

- Was the first typeface on the moon

arcccs

- Some companies use their own variations of futura such as.

AaBbCcDdEeFfG
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Comes in
- Light

Light condensed

Book

Medium

Medium condensed

Heavy

Bold

Bold condensed

Extra bold

Extra bold condensed

Futura Light

Futura Light Oblique

Futura Book

Futura Book Oblique

Futura Medium

Futura Medium Oblique

Futura Bold

Future Bold Oblique

Futura Extra Bold

Futura Extra Bold Oblique

‘an industrial
typeface for an
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Futura is the fully developed prototype of
the twentieth century Geometric Sanserif.
The form is ancient, Greek capitals being
inscribed by the Cretans twenty-five
hundred years ago at the time of
Pythagoras in the Gortyn Code, by the
Imperial Romans, notably in the tomb of
the Scipios, by classical revival architects
in eighteenth century London, which
formed the basis for Caslon’s first
sanserif typeface in 1817.
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HERE MEN FROM THE PLANET EARTH
Nike, Red Bull, Ikea FIRST SET FOOT UPON THE MOON
2 . : 4 JULY 1969, A. D.
VJ:'-OZ:IO), Volkswagen, Dominos, Calvin Klein and Louis IPEACE PRt ARTGNG:
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HERE MEN FROM THE PLANET EAR'H
Nike, Red Bull, Ikea FIRST SET FODT UPON' TH
(pre-2010), Volkswagen, Dominos, Calvin
Vuitton.
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geometric sans serif typeface,
readability,

Nike, Red

NASA.

: 0
Bull, lkea (pre-2010), Volkswagen, Dominos, Calvin
Klein and Louis Vuitton
Apex
Apollo 11. perfect circles, friangles,
. “the typeface of today and tommorow!, \
Cap Height

) :ufuru’sdgeometric fe;!urles and
. 3 - ‘'orwardness are evidently seen
. la n I nd Usirla I == in the lunar plaque that Buzz
Hairline === Aldrin and Neil Armstrong left on
T their journey to the moon via
i eche for a n == Apollo 11. The typeface’s near
yp / . perfect circles, traingles, and
a o 7 i helmet prfoperties as well as its
\ strokes of near even weight
Cirosslany in d U Sirl a I a g e \ \ made it fitting to be called ‘the
\ typeface of today and
) tommorow’, or rather ‘die Schrift
unserer Zeit'. Futura was also
chosen because it was already
used as a method of
communication and labeling that
unified all sectors of NASA.

|




Apex

Cap Height

Ao

Cop Haight

DdEeFfG
IMmN DEeFIG
(kCIMmN
SsTt >pQaRrSsTH
7z! 29}
A 4 . Futuro i th fully developed profotyps of
° Futura is the fully developed prototype of

the twentieth century Geometric Sanserif. ' il s
The form is ancient, Greek capitals being . et G 1
inscribed by the Cretans twenty-five 0 e byt i
hundred years ago at the fime of . gkt By Londer b

Pythagoras in the Gortyn Code, by the o consenf tpefoce i 1817.

Imperial Romans, notably in the fomb of

the Scipios, by classical revival architects . ‘

in eighteenth century London, which *

formed the basis for Caslon’s first 1 * i
.

e  sanserif fypeface in 1817.

. / . ..
’Am industrial |
o« typeface for @n
. * industrial cge’
; .
o 2 s

’An industrial |
fypelace for an
* industrial age’

/




ver sacks [JRRECAECE

JFK

NEW YORK, NY

abedefghijklmnopgrstuvwxyz

ade in Slovakia EXEN
FUTURA TYPEFACEMANUAL l iy

4351
RO e 12
EMANUA,

—

,_
“o
v

ABCDEFGHIIKLMNOPQRSTUVWXYZ PORT AUTHORITY  'MARTA STATION

bedefghijkimnoparstuvwxyz

o S

TCOX
N>XO0m

FULL
DISTANCE
(ONE WAY ONLY)

abcdefg
hijkimno
parstuy

wxyz UPPERCASE & STYLISTIC ALTS

A~ABCDEEFEG
H-HITJKLMNOP

QUYRESTUVWXY
20123456789

TERMINA WEIGHTS

/ GlEe HAliJjKkLIMmN

Extra Light - AaBbCcDdEeFfGgHhIiJjKkLIMmMN
Light - AaBbCcDdEeFfGgHhIiJjKKLIMMN
Regular - AaBbCcDdEeFfGgHhIiJjKKkLIMmMN
Medium - AaBbCcDdEeFfGgHhliJjKkLIMm

hin - AaB YdEe

Demi « AaBbCcDdEeFfGgHhIiJjKKLIMm
Bold . AaBbCcDdEeFfGgHhIiJjKkLIMm
Heavy . AaBbCcDdEeFfGgHhliJjKkLIMm
Black . AaBbCcDdEeFfGgHhIiJjKkLIMm
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Ernst Keller

Had a unique philosophy, at the time design schools would
only teach how to design beautifully for the sake of beauty.

But Ernest believed that the design should solve the design
problem directly, which at the time was considered a very
different approach. This rebellion of style over substance
rippled through generations of designers.

One of the main pieces of feedback i
received was that the upper black
square distracted from the rest of the
design due to its misalignment, which i
later went on to fix and put in my final
outcome.

4

Jacqueline Casey

“Jacqueline Casey (1927-1992) trained at Massachusetts College of Art
before working as a fashion illustrator and advertising, editorial, and
interior designer. In 1955 she joined the Office of Publications (Design
Services Office) at Massachusetts Institute of Technology (MIT) working
with Muriel Cooper who was then design director . . .

Going into this design i wanted to include an underlying element of
closeness and structure, so | used black and white geometry to fill the
outer part of the design. | chose to work at an angle as i thought it
would improve readability of the type, as the main focul point would
become the centre of the design.

Palettes

| o

R 4
As an experiment | took inspiration from a year 10 piece i did using
different letters of the same typeface to create composition. | didn’t
include this experiment in my final outcome as i felt that the final
product was aesthetically unpleasing due to its lack of consistency
and overlapping features as well as the lowered opacity barcode.
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Final Outcome
Type Specimen Booklet
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Final Outcome
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https://docs.google.com/file/d/1LyDYG9ozj3Z_oAzT1s_jTEYJkEXDbZ8u/preview
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ABI GRIFFITHS
ALEXANDRE CHARVET
BANN ABUSHAMAH
DOMINIQUE NEIVENS
AILA DANISH

FATIMA AL DARMARKI
LANA NASSER
LEEN SAID
MARIUM BASHA
MAYA KAABNE
RISHANMOHAMM ]

With this design | set out to experiment with hierarchy through contrast. | did this by using black and white to
make text stand out amongst colours. | also showed contrast through variations of fonts, by changing some of
the text to a stroke outline, experimenting with the thickness of the stroke before settling on one. | could take this
further by balancing out the text, as most of it is in the lower half of the poster. A piece of the design that i really
like is the shadow on the white half. It gives the text a 3d effect and makes it stand out more, making it look
closer to the person looking at it. | did this by duplicating the text, displacing the duplicated layer, using gaussian
blur and reducing the outline. The placement of the shadow was something i experimented with a lot, as it would
change the perspective entirely. A common piece of feedback given was changing the opacity and contrast of the
names, as they weren’t very readable. So | enlarge the font, changed the kerning, rasterized the text and made
some of it white. To begin my poster had a dark grey background, it didn't work well because it made black text
less readable and white text stood out more.

FATIMA AL DARMARKI

LANA NASSER

LEEN SAID

MARIUM BASHA
MAYA KAABNE

RISHANMOHAMMEG]

a series of
£

In this design | set out to
integrate colour, this was
effective as it gave hierarchy to
the title ‘Graphic Dialogue’.
Upon further reflection, | don’t
like the composition of this
design, the text is not aligned
well with the background, and
the type in the right bottom
BANN ABUSHAMAN corner is unreadable.

DOMINIQUE NEIVENS
AILA DANISH

a series of

ABI GRIFFITHS




Whilst the title ‘Graphic
Dialogue’ is readable, the
rest of the design isn't, the
fine text is illegible as it
blends into the dark grey
background.

The red variant is too
saturated and incredibly
high intensity, making it
very harsh. The white type
against this red
background is illegible,
making it ineffective.

a series of
7
conversations

Experimentation

Similar to the red variant, the
harshness and intensity of the
blue background makes both
the white and the black type
unreadable.
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a series of
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conversa

Throughout the process | experimented
with different iterations of the phrase, ‘a
series of visual conversations’. Using a mix
of outline text and splitting the word |
conversations. | think this was unsuccessful
as it wasn't as interesting and the contrast
between ‘visual’ and ‘conversations’ was|
too extreme. In the future i’'m going to
experiment more with the weight of the line
stroke.

| got to this design by using the liquify tool in procreate under
adjustments, it allows me to warp the type after rasterizing it.
This is an effective piece of design because it emphasises
the word visual. ‘

BANN ABUSHAMAH
DOMINIQUE NEIVENS
AILA DANISH

a series of
k‘.e\‘%

! , n_d4

a series of
visuall

a series of

visual conversations

COlversations

Connections


https://docs.google.com/file/d/1ImQ3lHtojbVUuNim3rDzSDvyE8JQyQSQ/preview

Final Outcome
Graphic Dialogue
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Out of all the collages this was my favourite as it was the most
sporadic and conveyed my creativity as an ‘outburst’ of excitement.
There is a clear focus towards the centre of the shoe and the yellow
of ‘NIKE’ contrasts well with the rest of the design.

\ ST "00 IT.
JUST DO IT.
Justroir. i
JysSTLI0IT.
JusTE )O IT.

Just >0 IT-



https://docs.google.com/file/d/1aR0IUQgLjH9XgfUgTu2rGG1ruPTKTaAX/preview
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Grunge - Poster
| like the grid
composition of
this design, the
text reads well
and the jagged

artwork and
textures
contribute to the
4 grunge
7 'i/mm“gﬁ C&%TI%(I;JT aesthetic.
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Modern Grunge - Poster
The strongest part of this design is its photography and type, the typeface is blocky and draws NIKE - Advertisements
attention to the design, it also gives a futuristic look. The photography is divided into two parts of the
design, which makes for a flowing composition. | also like the use of logos and icons, such as the
globe in the right bottom corner. It adds extra detail to the design and gives purpose to empty

| like the overall simplicity of the design, the composition is well balanced and the
photography is eye catching. | also really like the muted colour scheme chosen, and the
red nike logo contrasts well with the design and communicates the brand as ‘stand out

spaces. ish'
POLI_U'I'IO% 5‘“}/ 3 ” AIR FORCE 1 HI
[ScriEcrTe AncEwormRER] vact

ims%mi

. >

&

.

PSYCHOPATES

o B

the introduction of contaminants into
the natural environment that cause @
adversechange. ___~=~=======0




Photography used
(stock image)

For this design | set out to use the stock image | found to
make a commentary on how NIKE was using child labour
to produce its shoes. In hindsight, the title ‘Just Do It’ has
too much hierarchy, and draws focus away from the
children, fine type could have also been used to add more
information and communicate some statistics about child
labour . On the other hand, | think that texture was
effectively used in this design, the halftoning is well
distributed and the brush strokes over the childrens eyes
are representative of a oppressive factory dynamic.
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| was inspired by the design on the left,
and wanted to experiment with '
overlaying text in an advertisement.

To practice overlaying text, | got a
sample image of a shoe off behance
and used a gradient map over it to
change the colour scheme to something
warmer. Using Futura Outline, | overlaid
the text.

| feel like this is an effective way to
communicate not only a slogan, but also
the product as it gives hierarchy to the
spaced that isn’t filled’ with text.

]
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To start, over
the stock image
| found | added
an overlay layer
with the text
‘NIKE’ repeated
continuously
then lowered
the opacity of
the layer.

In order to fit the design
with the nike aesthetic, |
changed the
photography to have a
gradient map of ‘Noir’ on
it, this created a vibrant
combination of red
midtones and purple
shadows which
contrasted well with the
white type.

| then changed the
overlay layer from
white to black, as |
felt that the white
washed out the
saturation of the
design.

As final touches, | added the
handwritten type and graphics, this
contrasts well with the digital text
and enhances the fluidity of the
design.

In the end | decided to remove the
nike tick as it drew attention away
from the top half of the design, and
was unnecessary as the quote
‘JUST DO IT already showed the
relation to nike.
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Final Outcome
NIKE Sports Project
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Rock Beach Photography

| went to a rocky beach and took pictures of my
shoe to depict the contrasts between the wavy
lines of the shoe with the jagged outlines and
texture of the rocks, | may consider this for future
reference or posters.
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https://docs.google.com/file/d/1ZhnjOoj2_frUYKiy0uSwBX4floLl2cYo/preview
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For this design i took inspiration from Michael Jordan’s Nike promotional posters, i used a variety of different
letters to create a clipping mask, then on a layer above took a collage from when we did NIKE collages and
clipped it to the layer beneath. | also selected certain parts of the design and made use of gradient maps, a
very useful tool in procreate. To add a splash of red i used the gradient map of Noir. This made a for a
different hierarchy of colour, prioritising information with the vibrant red.
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1 took initial inspiration from multiple
MRI scans, the varying patterns make
for interesting tonal values that can
be use in backgrounds. I decided to
experiment with various retinal scans,
and ended up combining one of the
scans with an image from Tony Hawk.
It was successful because it created a
sense of depth and surrealness,
making an interesting change to the
flow of the design.

For this design, | used a
variety of different
photographs and visuals
to reinforce the grunge
aesthetic.

In addition to this, | used
a variety of different
grunge textures and
brushes to contribute to
the grunge aesthetic.

in addition to this, 1 also
experimented with different ink
brushes such as and
the differing textures made for an
interesting composition, and
contrasted with the organized, boxy
futura font.
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