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Statement of intent

Landscapes are so grand and encompassing, that capturing their essence on a flat
canvas is difficult. In my project, | want to capture the atmosphere and physical

) experience of the landscapes. | find landscapes can tell their own story, but this is
sometimes hard to describe in a photograph. Some level of exaggeration of the
composition, light and colour can help strengthen the narrative. This is why | want to
primarily focus on landscapes which are mostly trees, bushes, and plants as it's
easiest to manipulate their shape and colour to create a desired effect. | also want to
introduce more defined forms like parts of buildings, statues, and figures to create a
narrative. But | want this to be secondary to the experience of the landscape.

As one of the impressionists Monet's works are more focused on portraying the
impression of the landscape over the details present. The paintings show an
appreciation for temporary moods in the landscape. It would be interesting to
investigate how different times of day and a range of weather conditions impact the
atmosphere of the landscape. Another way of painting a landscape is to focus on
accurately painting the different features in the landscape. Constable does this, he
paints the trees with incredible details and the clouds are constructed from his large
number of plein air studies. His paintings romanticise the everyday landscape and in
my own paintings, | want to portray specific immersive experiences with simple
landscapes. Finally, Turner's landscapes are much more dramatic than the previous
two. However, | feel very drawn to his use of light and brushwork as | find a similar
approach could add more movement and life to my paintings.

My biggest areas of inspiration will likely be botanical gardens, such as the local one
and Kew Garden. Botanical gardens are carefully designed and contain a wide range
of scenes. They are also often designed along the lines of the picturesque, so
engaging rich compositions are plentiful. While | would love to paint primarily in plein
air this isn’t always practical. So, | hope to use small watercolour plein air studies

Nis van oon oXeuvadE ooy Ao A B o aas n‘?-; n, b fhoa Pityon a Buloln, 1/, - > s ol
i /l S - i1 e b™ Joo ol cnnaling o dhahin cnl A r along with photographs to inform my paintings.
0 o statee . L fre S\ s Hpod L) A Ol vae, Mt e ., .
bl t G Lo Ol fanlbin Bapeie ualt stk - Ladsenpin Despite landscapes being full of depth | hope paintings will give me th
‘ freedom to express the landscape. | want to use oil as its slow

me to adjust colour, light and shade easily. | would like my p
like Monet. Using impasto could also help add movement to my
them lean slightly toward abstraction.
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Personal Study

Painted Fiction, an investigation into the

processes and practical methods used by

Turner, Constable and Monet, to translate

visual fact into an enhanced atmospheric
experience.

Tumer Constatie and Mo
Palrited fiction, an Iwestigation Into the processes and practical mathods used by
wual fact [t an enhanced atmospheric experience.

January 2024

Introduction :
I ofton find myself in awe of the natural world around me and in the beauty in

ordinary scenos, but when | paint it accurately onto canvas the immediacy and ’
grandness of these moments disappear. By closely examining paintings by Tumor. v
Constable, and Monet, | hope to inform and improve my technical skills and to learn
how to manipulate landscapes o create more immersive paintings. Each of thase
artists where Incredibly focused on portraying the atmosphere of a scene and I'm

fascinated by how the differant ways they observed the world, impacted how they
painted It,

Turner leaned t bstraction with his df and luminous paintings. His
paintings often show grand and powerful landscapes with a play into the sublime.
‘Snowstorm' (fig, 1) varies most from the atmosphere | alm to capture in my

paintings, but leaming from his exaggerated use of light and colour could make my
art more energetic and dynamic,

Constable used plein air oil sketches of clouds and nature to construct scenes of the
British countryside. Instead of seeking out grand picturesque scenes, he
romanticised ordinary landscapes, Such as In ‘Wivenhoe Park, Essex’(fig. 2), where
he used these fully studied asp of the landscape 1o create a scene where
peace and order permeate. This was likely in response to the hostalgia and longing
for a connection with nature that was disappearing at the start of the Industrial
Revolution and a need to Capture a seemingly fleating time,

‘Basin at Argenteuil’ (fig. 3) by Claude Monet is a
Paris. While this painting was made before the Im
name, it has the Immadiacy and spontaneity that
‘Basin at Argenteuil' Is not a one-10-one reproduci
moment more accurately.

scene of leisure, away from busy
Pressionist movement gotits
gave the movement itg charm,
tion which allows it o express the

My aim for this study s to better understand wh
manipulate the world they see when convert
work Is focused on capluring the atmosphere
and I want lo see the balance between ace

¥ and how landscape arlists
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landscape and exaggerating certain features to emphni
experience,

James Mallord William Turner - e o qﬁ 4
‘Snowstorm ~ Steamboat off a Harbour’s Mouth Making Signal sﬂd{gﬁm&’-*& :

experience of being engulfed by a turbulent and angry swm. Unlllw'c‘cf!'flb'e

Monet Tumer could not have painted this from life, and while it may r{!v.. e -

inspired by personal experience, ‘Snowstorm' is a good example of afictional s

being painted so it appears to be real.
S ' depicts a steamboat in the middle of a turbulent storm, Vloler: wa\:‘o:-m
surrounding it are formed and exaggerated from the contrasts botweel:ullg.' ; ::' ‘
reglons of the painting. The energetic shapes in the waves create the ; !y
movement, Additionally, the sky blends into the sea which exaggerates : e 1
the waves. This also makes itdifficult to determine spatial depth. The tilte : 0l g
line is disorienting to the viewer, which makes the experionce more Imm,n ve.
creates the lllusion that we along with the boat are being engulfed by the sea.

Along with Constable, Turer was part of the romantic movement. Romanticism c:;aa
an intellectual and artistic movement from the end of the 18" century, itinfluen ’
artists, poets, and writers of the time. The Romantics rajoch.d order and balance an
put emotions over reason'. This can be seen in 'Snowstorm’ where Turner the :
painting is closer to the fealing and experience of being in a storm rather than what
you see,

The painting plays Into feelings of the sublime. This Is a theory popularised by

Edmond Burka in the mid-18" century. It focuses on creating scenes of
immeasurable scale and the terror that comes from realising the insignificance of

h ity?. ‘Snowstorm' is hat more cla phobic pared to other
subllme'pslnﬂngs. Instead, Turner creates the feeling of dread by contrasting the
energy of nature to the energy generated by . The st hip caught in the
'E 2023, ism [online)

ENCYCIOF

Tate., 2022, Snow Storm ~ Steam-Boat off a Marbour's Mouth [online)
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storm utilised the most moderm technology. Yet even it still does nol‘l'tlnd"
against the might and power of nature®, The ‘Radical dissolution of form and .
prominence of its centrifugal energles’ (as written by Sam Smiles in The Turn
(2006) (6]) contrasts with the weak swirl of steam produced by the boat. Thll. o
1o an encapsulating feeling of dreaderror and insignificance within the viewer.

Turmer was known for his unusual use of light, his ‘liberation of light and colour' [6]
seemead to show an anticipation for impressionism and abstraction, ‘Snowstorm' uses
alot of dark colours and tones, yet It has luminosity, This Is due to the contrast
between the dark monochromatic waves and the bright shining white and vibrant

light blue. This captures the dark threatening feeling of the storm while incorporating
the brightness of the snow. The contrast in this painting is something | would like to
add to my work, especially when crealing dramatic atmospheres.

Tumer's brushwork also adds to the energy and movement of the storm. He used
oils diluted with turpentine to create watercolour-like brushstrokes’, which helped
recreate the mist and blurriness caused by rain and snow, This is contrasted with
forceful and energetic impasto which captures the intensity of the waves, The

carved, , and tched paintadds dynamics to the painti g. | think my
paintings would benefit from more movement 0 | would like to paint with a similar
brush when painting more d Ic and er

Scenes of shipwrecks were not an uncommon subject matter in the romantic period.
However, Tumer went against multiple conventions; ‘Snowstorm' is energetic and
more focused on the force of nature than the people impacted by it, Additionally, its
composition focuses on a spinning vortex, and not on a stable pyramid as what (s

more common, such as In Theodore Gericault's ‘Raf of the Medusa’ (181 8-19). This
creales a more expressive and angry painting,

The long title of the painting Implies a biographical nature, this idea is strengthened
by Tumer's anecdote. He slatad:

‘I got the sailors to lash me to the mast (o obsorve It; | was lashed for four hours, and
1 did not expoct to escape*t

——
) Fox, A, 2016, John Constable, Wivenhos Park, Essox [online)
‘ Smiles, 8., 2006, The Tumer Book,

Painted fiction, an Investigation into the processes and practical methods wsed by’
ssual fact Into an enhanced atmospheric experience, e

This reminds me of how Constable and the Impressionists used first-hand e
observation to inform their painting, though they used3lt§osclpwr6>t0mpofll‘;¥ aspacts
of the landscape such as clouds and light, while Tumer WGuld-,blvo,'.ul'Cﬁﬂ! T
experience to guide the atmosphere he wanted to create, It should be noted there
are no sources other than Tumer to confirm this anecdote. Additionally, there are nc
records of a ship named 'Ariel' leaving Harwich between 1841 and 18425 So, it -”
should be asked how much of this is how Tumer imaged a storm to feel like and how
much so based on actual observation,

Despite this, Tumer's ability to create atmospheres is what drew me to his work. |
want my paintings to also show the grandeur of the natural world and to be dynamic
and luminous like Tumer's work,

John Constable
In 'Wivenhoe Park, Essex’ 1816 (fig. 2) John Constable (1776-1837) depicts a sunny,

slightly windy afternoon. Compared to Tuner this scene is much more serene and
relaxed, and it's much more like the effect | want to create in my paintings. This
painting is focused on portraying the beauty in the simplicity of the British
countryside, but this might have been just as stagged as Turner's turbulent storm,

Along with Turner Constable being part of the Romantic movement, his paintings
show the Romantic appreciation for the natural world, but unlike other artists like
Tumer and Gericault who showed the destructive strength of nature, Constable
focused on the comforting and life-giving side of it. This can also be seen In how
Constable painted more ordinary landscapes of Suffolk around him instead of
grander scenes like the lake district which was a ) subject for land
painters of the time®,

Half of the painting is taken up by the sky, as the source of lightis key to the effects
created by the painting. Constable's deep fascination with the sky Is shown in his
quote. 'The sky Is the source of light on nature and governs everything'?, In this
painting, the blustery sky scatted with the restless clouds and the projected dappled
shadows suggest a slight breeze, Clouds often govem the weather and the

" Tote,, 2022, Snow Stoim - Steam-Boat off a Harbour's Mouth [online)

*Clark, K., 1973. The Romantlc Rebeltion: Romantic versus Classic an,
TEvans, M., 2018. Constable's Skies: Paintings and Sketchos by John Constatie

75 marks, 9FAO0, C1
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atmosphere of a scene; | wish to Incorporate clouds into my compositions to cre;
wider range of offects,

Constable's abllity to capture the lightin his landscape can be attributed to his plein-
air painting. Plein-air is the practice of painting landscapes outside, this added ‘
veracity and immediacy to the paintings and allowed him to capture the temporary
effects of light. His brushwork also helps add to the physical experience of nature.
Vigorous, lively strokes add reflections to the lake which enhances the impression of
an observed landscape. More precise brush strokes are used to clarify detall. He
also used plein-air painting to create a wide range of cloud studies.

‘Painting is a sclence and should be perceived as an inquiry Into the laws of nature’ ~
Constable * , This scientific approach is evident in his cloud studies. Next to the
painting, he would describe the weather conditions and time of day ’. This deep
understanding of how clouds affect light allowed him to create immersive illuminated
scenes. He had a similar approach to multiple other features of his paintings. For
example, the trees were painted so that their specific species could be determined.
This interest in science and reason is unusual for the Romantic period which had a
focus on the subjective and feeling over reason. But | think this approach gave him a
deep understanding of nature and allowed him to construct more believable and
Immersive paintings,

While individual features of the landscape may be close to reality, Constable would
stage them lo create specific effects. In 'Wivenhoe Park, Essex’ this was done to
show the ground's relation to the Rebow family who conditioned this plece. This
could explain why the Image rearranges the landscape to create a more harmonious
composition. For example, the house and lake would not have been visible at once.
Other aspects of the composition could bo attributed to the fact this is a
commissloned piece. The landscape is primarily green, but hints of red are used to
highlight certain parts of the landscape, such as the Rebow's house and the
youngest daughter's scarf,

Constable paintings caplure a vision of the rural beauty of the British countryside, but
itis a romanticized version of it. ‘Wivenhoe Park, Essex'seems to show beauty in its
simplicity and harmony, but the grounds themselves were designed along the lines of

* Vaughan, W., 1004, Romanticlsm and Art.
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the picturesque, for example, the arched bridge in |
old to fit with the vision of a perfact picturesque |
to the romanisation in his paintings is the sky, Whil
range of weather conditions most of his painting
days creating a false impression of the countrysid

Tumer and Constable both adjust landscapes to cr
exaggerales light and composition to create a more
sets the painting up to give the illusion of almplldni
caplure the beauty of the British countryside could
Revolution which led to a longing and romanticisation of | e
began to grow, While Tumer embraced change, Constable
of the past and painted a golden past that may have never existed °. Inr
paintings, | choose compositions that could create a specific atmosphe
more open to arranging the composition from what I've dlneﬂyobunnd’
me in this,

Claude Monet a4
In the 19" century, the Impressionist movement began, these artists aimed to
capture the ambience and atmosphere of scenes. Claude Monet (1840-1920) W 3
one of the founders of the movement, The painting ‘The Basin at Argenteuil* 1872
(fig. 3) shows the approach common to the movement, t's painted as a direct
response to nature, and It is dedicated to depicting a sensory perception of the
landscape.

Monet conveys a serene and leisurely atmosphere through his use of colour light
and composition. For example, the steady and regular thythm of alternation between
light and shadows s comforting because of its predictability. The shadows also |ead
the eye toward the figures strolling along the grassy path which reminds us of the
serene atmosphere. ‘The basin at Argenteuil has an overall quite warm hue, which
recreates the effect of the heat and light caused by the summer sun. This contrasts
with the cool blue sky,

W, 1094, and At,
'Hw of museums, ‘The Basin al Argentouit” by Claude Monet’ [online]

Painted fiction, an Investigation (o the procosses and practical methods
visual fact into an enhanced atmcspheric anperience.

Multiple figures are dispersed throughout the painti

paﬂleulmy interested in making people a key part
previously painted a lot was of ‘'La Grenoullliere'. In
are a key part of the composition. But later Monet show
paintings perhaps bacause of the prominence of the llg 1
several of the figures in ' The Basin at Argenteull’ are hldd

ones llluminated by light are comprised of justa few brushstro

The painting conveys a tranquil atmosphere, yet the nl;ymbgvo,uwdou_
cover the sun at any moment. This conveys the temporary and fugitive

billowing clouds. The asymmetrical composition adds a dynlmlc llpoclto the
painting, further implying the transient nature of the scene. >

T
Monet sacrifices detail to capture the fleeting effect of landscapes, Details aren't
distinguishable, like the leaves in the trees or blades of grass on the ground, which is
a pattem In impressionist paintings, This lllusion of detail is created using
dynamic and short brush strokes. A similar technique Is used to paint the figures,
where only a few brush strokes are used. This adds life and movement to the figures

and allows them to blend in with the background so that when you look closer more
and more pecple can be spotted,

The impressionists, while not the first, popularised ‘plain air’ painting, Monet would
paint large-scale paintings outside, not just sketches like was more popular before,
This allowed him to capture the 'spontaneity of the landscape’ as described by Karin
Sagnerin her book ‘Claude Monet, 1840-1926: A Feast for the Eyes’ (2006)'2,
Monet himself once said;

" Willette, J., 2010, Romaniicism and Consfable [online]

" 8amu, M., 2004, Imp Art and Modormity (online)
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“My only merit lies in having painted directly fn o
impressions before the most fleeting moment’,'*

When Monet visited the UK, he likely saw both ai
Monet painted a lot outside, the recent inventi
painting quite common among the Impressionist:
vividness and intensity that painting in the studio
‘The Basin at Argenteuf!' both have quite a relaxe
‘Wivenhoe Park' romanticises everyday life Mon
more specific moment and experience. In a simil
the Impression of a scene with not too much focus ¢
the atmospheric effects of light. Tumer used more d
shadow, while Monet's painting of light relies on obsen
Monet protested comparisons of his work to Tumer's.

Monat's work is vibrant and full of life. | also admire his brushwo
captures all the effects of the wind, and the thickness of the p Ile
light and shadows, | would also like to use a similar tachnique in my

Conclusion
Experiencing landscapes doesn't end at the visual, due to the multi-dimensional

aspect of a landscape, Turner, Constable, and Monet each had to exaggerate or
manipulata their painting, to create their desired atmosphere. Turner's landscape is
the most dramatic and energetic and incorporating some similar brushwork and
referencing his use of light has added vitality to my paintings, such as in (fig 4) where
| wanted to create a melancholy atmosphere to emphasise the Isolation of the figure,
| found this painting a good place to try out a more dramatic light, like in Turner's
‘Snowstorm’, | achieved this through the increased use of white paint and the use of
diluted ol paint for hazy effects and impasto for more dynamism, Constable's
paintings show more ordinary scenes, which inspired the painting in (fig.5). | didn't
want the painting to look staged, so | chose a composition where it looks like you've
stumbled onto a bright clearing within the woods. Constable and Monet's works
groatly relied on plein air painting, but for practical reasons, | mainly paint from
photographs, these can capture the temporary light and shadows, but they don't
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save the atmosphere as effectively as a painting, so when | can, | Inform my
paintings with watercolour studies done in plein air (fig. 6). Monet has motivated me
to be more adventurous with my colours and inspired me to add figures to my.
paintings, but not as the focus of the painting, I've palnted myself Into those
paintings, to add another perspective to the landscape, while you see it from one
angle other views of it also exist, It also emphasises how this Is how | saw the
landscape; the colours and light might not have been the same, but it falt like It
Especlally in (fig.5) where the structure was hidden by the trees from different angles
until I gotto this position where it was finally revealed, and | wanted that painting to
capture somo of the excitement of finally seoing It

To capture the visual and physical experience of the landscape Tumer, Constable
and Monet had to construct their fictional version of the landscape they saw or
oxperienced. Tumer exaggerated the movement and lightin a storm to poriray its

John Constable

Wivenhoe Park, Essox

violence. Constable arranged his composition and clouds to create a forever 1816
peaceful scene and Monet used light and colour to freeze a transient moment In Oll on canvas
lime, yet each of these interpretations created the Intended atmosphere more 56.1x101.2 om
accurately than a pracise recreation of the visual experience, Itis also interesting Joseph Mallord William Turner
how each artiat's opinion of their landscape shaped the way Itlooks. This is Snowstorm ~ Steamboat off a Harbour's Mouth Making Signals in Shallow Water
ospocally clear in Constable's painting where his longing and romanticisation of the and going to the Lead. The Author was in this Storm on the Night the 'Ariel’ left
countryside lead to his painting showing an idealised version of it such as in the Harwich
always cloudy but bright, Oil on canvas

1842

91x122¢em
Word count: 3211
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I will be responding to the theme of natural form, specifically landscapes. | would like to focus on
landscapes with a lot of plants and trees, like forests. Or those with a little bit of human intervention,

for example fountains, benches, or dirt roads. | want my work to focus on creating an atmosphere
specifically with colour.,

I would like to take inspiration from the impressionist art movement, especially their use of colour. |
find Monet’s work specifically inspiring, for example like in ‘The poppy Field near Argenteuil 1873’ |
could try adding a figure interacting with the landscape, | could also try painting with small
brushstrokes like Monet. Fred Cummings also paints landscapes although they tend to be of the
coastline, but I can still take inspiration from his paintings of clouds like in ‘Dawn Hastings Pier 2021’
and use of colour. Joan Eardley has a more expressive style, but I could still try to incorporate this
into parts of my paintings, for example the brush strokes in ‘Summer Fields 1961". | would like to
incorporate J.M.W Turner’s use of light into my work, like in his painting ‘Sea View 1820-1830".

A place where | can find a lot of visual stimuli is the Cambridge botanical garden, which has a lot of
different types of plants, trees and unique features that allow for many different compositions.
Another place to visit in Wandlebury park, which provides more woodland landscapes. In both cases
these provide interesting landscapes to work from. To record | could use alcohol markers to make
quick sketches, as they are useful and effective for quickly adding shading to a sketch. To focus on
light and shadow but with a bit more range | could uses inks.

For more sustained recordings | céuld uses watercolour as they would allow me to experiment with
colour effectively. | would also like to practice using acrylic and oil paints as they should provide
more potential for bigger pieces, and | could use them to add texture to the paintings.
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