Component 1 Fine Art
Standard Mark — 72

Performance Level 6: Exceptional
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Keywords from the taxonomy:
Accomplished, Inspired, Intuitive, Insightful, Powerful, Extraordinary,
Unexpected, Outstanding
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Moderator commentary

This Fine Art component 1, consists of an A3 hard-backed landscape sketchpad and a selection of extraordinary painted outcomes in acrylic, oil and mixed media.
The practical work is accompanied with an A5 booklet that describes their visual journey, making insightful observations on the work of relevant artists. Images of
the work selected here reflect the characteristics of work at the top of Performance Level 6, Exceptional, with full marks of 72/72.

The candidate’s independent theme of ‘Imaginings of the Sublime’ focuses on landscapes and seascapes. Their investigations begin by studying the work of British
artists J.M.W Turner, Stuart Davies, Australian artist Tony Smibert and American artist Dennis Sheehan. Accomplished and powerful transcriptions and inspired
development studies are made, using watercolour, inks and charcoal.

Working from sketches and photoshop edited imagery, the candidate effectively renders atmospheric effects, with outstanding results. Insightful references to Ten
Chi Jin philosophy (Heaven, Earth, Man) are made through intuitive annotation and visual responses: “swift skies represent the fleeting moment, calm yet
everchanging seas represent the human lifetime, and a vast immobile cliffside conveys a sense of eternity”.

Further sketch pad pages powerfully document atmospheric and fast-moving skies, compositionally dominant, inspired by the work of British landscape artist Clare
Haley, and Constable’s quickly painted cloud studies. Compositions are intuitively considered and colour theory is repeatedly explored and refined: “| started each
painting with a photo reference and preparatory sketch. | typically followed a light to dark approach. Although this is more typical with watercolour than opaque
mediums such as acrylic. | did not want to lose the natural glowing warmth of the yellow ochre undercoat.”

A visit to the Faroe Islands fuels the candidate to document the trip through a series of accomplished photographs and sketches, with reference to the work of
British Photographer, Norman Ackroyd. The drama of the Danish landscape inspires the candidate in an unexpected way. They insightfully annotate: “I completed
numerous fairly largescale paintings, some with the same Leviathan under a tumultuous sky rendered moving by swift sweeping brushstrokes”. An accomplished
palette of Burnt Umber and Prussian blue dramatizes the contrast between the landscape and the cold sky.

The submission reflects an extraordinary understanding of painting technique, and the ability to capture a passing moment through light, movement and form. The
accompanying A5 booklet supports and evidences the candidate’s exceptional development and recording of ideas through an outstanding level of critical language.
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