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Moderator commentary

This Fine Art Component 1, consists of an A3 poly-folder containing coloured prints of digitally created sketchpad pages, and large (approx. 80cm X
60cm) wire, Modroc, plaster and painted sculpture. Images of the work selected here reflect the characteristics of work between Performance Level 5,
Confident and assured and Performance Level 6, Exceptional, with a mark of 63/72.

The course is underpinned by a process of creating a printed digital sketch pad (with some physical work included) alongside physical final outcome.
The over-arching theme of “Conceal and Reveal” enables the candidate to consider a range of convincing concepts and ideas, including stacked and
layered photoshop edits and bio-morphic sculptural experiments. Studying the work of contemporary artists including American Artist Natalie Moore
inspire and inform their perceptive development of ideas: “The frayed wire creates a sense of chaos while the woven wire depicts tranquillity through
its graceful undulations”.

Experiments with fluorescent paint being visible under UV light, engages the candidate in thinking how the soul is hidden and revealed. They
insightfully annotate “It produced a beautiful Aura from within. The blazing orange connotes burning passion only revealed in an invisible light”. These
ideas are further refined through studying the work of Slovakian artist Maria Bartuszova (1936-1996) where the ephemeral nature of human existence
is a focus of her sculpture.

The candidate records their ideas with focus and through a comprehensive understanding and application of the formal elements. They confidently
deploy a range of techniques within textile, painting and photography, as they explore routes to create a sculptural personal response to their
sustained and confident journey. Their annotations reflect an advanced understanding of creative practice. Concepts and ideas are revisited and
refined through process and re-evaluation of intent.

The final, large scale and extraordinary wire, Modroc, plaster and painted sculpture consolidates the candidate’s inspired ideas. They consider how
human life embodies the 5 earth elements: earth, fire, metal, wind and water. The cavities of the sculptural form are filled with origami fluorescent stars
to represent the hidden human soul; their true aura only revealed by UV light within the darkness.

In order for the submission to move more securely into Performance Level 6, Exceptional, the candidate could demonstrate greater evidence of more
skilful recording skills.
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FURTHER PHOTOGRAPHS
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CLAY EXPERIMENTATION
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CLAY FINAL PIECE ANNOTATIONS
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WIRED FRAMEWORK

T e g T Haasditer of Ty plastooed 14\ WEM hep 1)
PPNy T ITEEETIre Sor 1 | wanted b aitueve | . Paad Scv s . tor 1Nt i ale. provecetive
1) 40 K e HaTe M 8 DEw DR GV LIeR | Wit ba .

feannes by 300w 1O wwwrr (0 eteract wad ook et the A

BemAtul VI sasettig A 10 b the (ryvenl drpcton ot = vod

oo My MoV 141 108 LAAPRSe wides T e Tty OCumrs Ak Fretse E3getSer 1 ( wate
RS B OIS AT JUACO B3 Ty

tactile

§ 9eby snd ghers 30 (v Theets o EOhen mie bandhig Sivh Al o V0 0 fews AT ophomeral
Wermed b ehue 1 L e AL Mot e I e T e ey g et S
A Pmermnnd & FRARE TP cArt e # 0 R Eagad JU 1Sl e e e

tor 1o ruber ballosns
 Ivatimetation wen ot gravny

Criste Jean

Cleude's oty | ’ ; wifocates
weplode tragments. |

1 VAGUE ettense 47 Interpeetative 1o

T corect M (e dherts of metal logethes | Loskrig W I #0ed Il ipde of
Gl et I ey ed precrs of Whd SS0NTher Whetts of whie wa very wtfvieg S
B ks A e

orend WAL | A W e Pedes 30 that

X e prarteeed | LA have sccens tu U Aehough 1 Wk & fanly peniul
.-

Wit | tucrd taresting whes ey U
. s SRt i #a) ANGH E Beetted 10 bike 00 8
whake etterwit i, (emmaing e OF Ptate
Hocre s winh AL 1ives when Hi Scles bosd v
o Cowkd e £AghE Iheaug INe peece. Wi The
o hering Cenne sCTITY AggN Re

63 marks - FAO1 C1



PLASTER

MODRO(

Z
=

15

63 marks - FAO1 C1




tXP

VIMENTING

WITH MATERIALS

63 marks - FAO1 C1

16



|l (v ol

YR L PR
PN, wae Vw ol b By 1w
AL 4 il i e el
Pore ey

[ AR ]

Wi hpned Ve

e

et the

e aden

The wate gy

Trhde ware R \n et oy,
10arefeen il wes rrgni o e

we il Ihat 1wy
Jinad ol h
B A Eery e el
| widve L0 A Ming
Jam

63 marks - FAO1 C1

FINAL OUTCOME
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