&

Pearson Component 1: Fine Art
Standard Mark - 63

----_

Mark

Level 5 S 6 6
Fully Just Just Just
confident  exceptional exceptional exceptional
and ability ability ability
assured
ability

Keyword descriptors from the taxonomy:
Accomplished Comprehensive Refined
Advanced Focused Resolved

Convincing Perceptive Risk-taking



Examiner comments

This Fine Art Component 1 submission consists of a sketchbook, preparatory studies and two large personal response pieces, one of which is a
canvas 50cm x 70cm and a painted mixed media on MDF 60cm x 75cm. Images of the work selected here reflect the characteristics of work between
Performance Level 6, Exceptional ability and Performance Level 5 Confident and Assured ability, to obtain a mark of 63/72.

Starting with the initial thematic title ‘Event’ the candidate navigates to focus on ‘emotion’ and ‘man-made objects. These lead to a range of advanced
observational studies completed in a variety of media. Going on to experiment in clay and cardboard the candidate then focuses on how media can
be manipulated to create textures to further emphasize the emotion being expressed. The use of photography for recording is from a planned and
informed photoshoot that explores a range of emotions. The candidate repeats this process as they narrow the emotions captured such as ‘anxiety’.

Looking at sculptural work by Rodin and how the human form is represented in three-dimensions, the candidate takes influence from realism. We
now start to see how different media are used to depict these emotions and through extensive breadth of studies and manipulation of media, the
candidate develops their ideas with the experimentation helping to refine them. Recording through creative photography is again pivotal to their
idea progression, though we now see them accompanied by accomplished studies working in pencil and paint.

The use of Corné Eksteen is carefully analysed beyond just the factual information “...These blue tones that make up the face and are fragmenting
away almost as if they are broken or shattered similar to a broken mirror. This could represent how she is put together..." This analyses feeds into
the final compositional development and through further refinement and experimenting, the personal meaningful response begins to take form.
Further relevant influence is also taken from Jenny Saville and Bill Viola.

The candidate then presents two final responses that show exceptional manipulation of media to realise their intentions. The composition is a result
of an extensive personal journey.

For the submission to meet Performance Level 6 across the objectives, the candidate would need to focus on the development of their ideas. The
critical investigations would need to be more insightful, thus allowing them to further extend the ideas from the sources that have informed them.
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