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Pearson Component 1: Fine Art
Standard Mark - 62
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Mark

Level 5 5 6 6
Fully Fully Just Just
confident  confident  exceptional exceptional
and and ability ability
assured assured
ability ability

Keyword descriptors from the taxonomy:
Inspired Comprehensive Refined
Advanced Focused Resolved

Convincing Perceptive Risk-taking



Examiner comments

This Fine Art Component 1 submission includes a sketchbook, preparatory studies and personal responses. The response is made up of nine
separate 30cm x 23cm canvases that form one overall piece, as shown. Images of the work selected here reflect the characteristics of work between
Performance Level 5, Confident and Assured ability and Performance Level 6, Exceptional ability, to obtain a mark of 62/72.

The candidate initially starts from the thematic title ‘Event’ and quickly focuses on the role of ‘Decay’. Starting with first-hand observational drawings
the candidate is able to demonstrate their ability to work in a variety of different media successfully before making the connection with the artist
Diego Velazquez and his depictions of food. Using source to inform their attention to detail, perspective, realism and use of light as they progress to
show their focus on decaying food and time lapse with the depiction of burning candles.

The candidate goes onto further perceptively inform their work with several other critical sources including Keith Arnatt and Sam Taylor Wood. This
comprehensive look at their work informs and progresses their own ideas. Recording directly from their own compost bin before digitally editing the
photographs, allows them to highlight and focus on the various textures and surfaces observed. Taking it a step forward they then look at discarded
electrical man-made objects and how they deteriorate. Continuing to work on capturing the observed world around them they complete
sophisticated studies in paint. There is particular attention focused on how to capture the light and reflection that the cling film creates in paint. The
final composition brings together man-made and natural objects in various states of decay. By splitting the composition up the candidate allows the
viewer to really focus in on the texture, flow and composition in each panel “...I divided the image into 9 sections in order to create a split between
the sections of the image. It also contrasts the natural curves and uneven tones that are in the composition...”

For this submission to achieve a higher in performance level 6 the candidate could demonstrate greater evidence of utilising and extending their
critical understanding of sources, to further inform their own ideas and to review experimentation, to further inform their journey.
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